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ABSTRACT

This study aims to develop a bag design that reinterprets the Baekje Jeondol Sansumunjeon motif, highlighting its
profound historical and artistic significance and combining it with modern design aesthetics. The Korea Chamber of
Commerce and Industry surveyed 400 foreign tourists visiting the Republic of Korea in 2024 and found that bags were
one of the most-purchased souvenirs. Therefore, bags are considered suitable for expanding an important sector in the
modern fashion market, namely, cultural fashion products. The origin and structure of bags, the role of cultural
fashion products, and the cultural hertage and artistic qualities of the Baekje Jeondol Sansumunjeon motif were
mvestigated within a theoretical framework. A total of 204 bag listings from domestic and international online art
museum shops were examined to analyze their shapes, materials, patterns, construction techniques, and prices. The
design direction for the bags was established based on the results of the analysis. Consequently, six bag designs were
developed using the Baekje Jeondol Sansumunjeon motif either in its entirety or by transforming elements into
repeating patterns. The design shapes consist of three tote bags, two shoulder bags, and one pouch. The chosen
materials are natural leather, Hamji leather which 1s an eco-friendly vegan leather made by coating traditional Korean
mulberry paper, and cotton canvas. Green, blue, white, and orange were used as the main colors. Adobe llustrator
2024 was used to transform Sansumunjeon motif into vvarious surface pattern designs, and the Digital Textiles
Printing(D'TP) technique and laser-cutting were used in the manufacturing process. It 1s expected that this study will
contribute to culturally inspired fashion products that people around the world can identify with by showcasing the rich

historical and cultural depth of the Backje Jeondol Sansumunjeon motif.
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(Table 1> Form of Bag Appeared in a Domestic and Global Online Art Museum Shop

Domestic N(%) Global N(%) Domestic and

From Global Total
MU:DS KHmall Total BM The Met Total N(%)
Tote bag 31(47) 11(41) 42(45) 34(40) 20(77) 54(48) 96(47)
Pouch 34(52) 13(48) 47(51) 45(53) 6 (23) 51(46) 98(48)
Shoulder bag 1 (D) 1 (4) 2 (2) 4 (5) - 4 (4) 6 (3)
Back pack - 2 (7) 2 (2) 2 (2) - 2 (2) 4 (2)

Total 66 27 93 85 26 111 204 (100)

(Fig. 4) Tote Bag {Fig. 5> Pouch {Fig. 6> Shoulder Bag (Fig. 7> Back Pack
(The MET store, (K-Heritage Store, (The British Museum (The British Museum
n.d.-a) n.d.-a) Shop, n.d.-h) Shop, n.d.-h)
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£ EW, Van Gogh Irises Z &3} 29 Alg]=9 &3 7hdo] yeRd Aol HolHo|dtt FujellA
2ol A, ~7bE, dAw, EEYW 392 B, A T YOE ALEARE S5 7P ko]l Nk
5 s REJEE tge AESE WHE A 2 87t JdE AR AlsdH
skl FesdES vl TRV 9% o 2T SFERA A4S AU BT sPEE Al
s Ho] EoIth (Table 1D 9 22}<l gk 2AlE BABIL e, AFAE WAE
SFERAIAAFY] 7HY FEE A Aoltt, 2AE VIESE EREGeH, A7 271HA
B 7hEE EAdA ALttt & SWe &
2) 7hge &A) 2hQl ol ERAGAFY] THY AAlE F 203F F A
2a10] o}EBX ke s 2AS AWuW, A 1045 (51%), 387 545 (27%). AEE
e Ao AAMGo FAAG AL ug A 102(9%), 5271 102(5%), AZ271= 11
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{Table 2> Material of Bag Appeared in a Domestic and Global Online Art Museum Shop

Hr o

Hdoh KH
, dEo =z A

Domestic N(%) Global N(%) Domestic and
Material global total
MU:DS KHmall Total BM The Met Total N(%)
Natural 35(53) 7(26) 42(46) 37(45) 25(96) 62(56) 104(51)
Fabric Synthetic 16(24) 16(59) 32(34) 23(27) 1 (4) 24(22) 54(27)
Recycled - - - 10(12) - 10(9) 10(4)
Animal 3 (5) - 3 (3) 7 (8) - 7 (6) 10 (5)
Leather | Symthetic 4 (6) 1 4) 5 (5) 6 (7) - 6 (6) 11 (6)
Recylced 8 (12) 1 (4) 9 (10) - - - 9 (4)
Other - 2 (7) 2 (2) 1 (1) - 1 (1) 3 (3)
Total (N) 66 27 93 84 26 110 203(100)
Wbl
oo TR ‘% ;?
" (( ...... i...‘ b E
i ki de g%
S MR d =

{Fig. 8> Cotton
(The MET store, n.d.-b)

{Fig. 9> Polyurethane
(The British Museum Shop,

n.d.-c)

{Fig. 10>
Animal Leather

(MU:DS, n.
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A 815e ZASAL, A9 71F, bl B, JlelEw dE¥el uf S92 veht
13502 vegth A94F F Wl 30% F¥ oh /18RI EARL dEEd wsizd we
A%, A 150E dEnkon, ARE FuA oWt Asl mu
Zo2H 1%, S82Y 9%, of2d 2%, ME, MU:DSe 7h8 42 F 6635 5 dFwol
HAE So| ALEHAUT AMARE M2TA 3 62F EAR 2% /|8Ee] 2F02 2AY
3 ABEAFE ABA2AG AGE 2A7F 7 T AFES AF FE2D AAIPY 2FE T
Zo] AHEHU NEORE 2745 T PVC 6 #AR A% A2 FEANE, Wb
F, W 1F 28 Uesth The Mete 3 26% 9 REHZ YT EAEL 8539 A, &
% 990 25%02, BF o] ALHYT, 15S F FUAL 5% S4AT MRS A=
MY st AZEAT NEe FAMKFE FA, AN, A 5L MEHOE wuA s8R
otk (Table 2)& Sl 28kQl otERFA] (Fig. 16)= E@at3Ath KH mall® 7H %2
A4k 7hel 2418 BA4F Aol 3 2% F AFE| 2%, EAE 3%, VaE
o] 2%, ZAE5To] 1F22 ZAME ST KH mallé]
3) 7hel e geluet 3ol A%, 2AAY Pk
FUe) ekl SLERAYAe] s sbg oy Ak Wk AR FHE dIPEIF ATE
o] U Bore AE Hokolrh & 204%9] 7} (Fig. 122 AMEEAT BMe] 7P &2
W E AT 85%(12%). WIHE 50%(25%), =49 2 WS HFL ol Fakeel 34
BAR 23%(11%), N3 28%(11%), A% 12 & 713 8%, 2% Ug, 5% 105, A4d
Z(6%). AQE 10%(5%). AEE 151%) 22 T 8% QEE 1SR Yeiyth HaEe WAl
debskeh Fe) kel ofERAYE mE spyp BN 25 G Fold, pAEE IYPE BT
Azl o] Lat Eoko tla AltA WAZ 3 Abel, deEld Eels v7ka Fo WIS st
AAE 4Ee ATaT dAeH, ek we WL SRS dlEs ESns fud A, A
7habe] Bk Zmo|A] Uehd Ergal o)A Zieos Ao FEVF Y, AR RE BA

(Fig. 12> Biscos {Fig. 13> Recycled TPT {Fig. 14> Hanji Leather {Fig. 15> Bamboo
(The British Museum Shop,  (The British Museum Shop,  (K-Heritage Store, n.d.-b)  (K-Heritage Store, n.d.-c)
n.d.-d) n.d.-e)
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(Table 3> Pattern of Bag Appeared in a Domestic and Global Online Art Museum Shop

Domestic N(%) Global N(%) Domestic and
Pattern global total
MU: DS KH mall Total BM The Met Total N(%)
Painting - - - 34(40) 16(60) 50(45) 50(25)
Tradition 62(94) 21(78) 83(89) - 2 (8) 2 (1) 85(42)
Text 2 (3) 3 (1) 5 (5) 14(17) 4 (16) 18(16) 23(11)
Geometric 2 (3) 2 (7) 4 (4) 18(21) 1 (4) 19(17) 23(11)
Architecture - 1 (4) 1 (1) 10(12) 1 (4) 11(10) 12(6)
Character - - - 1) - 1 (D) 1 ()
Nature - - - 8 (9) 2 (8) 10 (9) 10 (5)
Total (N) 66 27 93 85 26 111 204(100)

{Fig. 16> Geometric Pattern
(MU:DS, n.d.-c)

{Fig. 17> Tradition Pattern
(K-Heritage Store, n.d.-d)

B 28 7Ivke] oY ARl AEEoRE 9
Hel HAE o] E3Aa, AETS AT
ojgo] ALEEAth The Mete] 7hy -2 #3}
ol 16%, AT 4%, AT 2%, AdE 2%,
718HE 1%, A 1502 ZAEAL Pehe
HERO|AE A o}lEZ o Hg kol HAE
vh 15 224 B 59 Wshi(Fig 18)5 ©
$3193, FATSZE WeHd ZIE o83
tKFig. 19). 718tE& 194171538 Add FE 4
2 AMES IE F42 ol &on, HERZE
e & 5o pe TYOE AMSEHA
o} (Table 3)& FUe] 28 SFEFAAAF 7t
el TS A% Aot

{Fig. 18> Art Printing {Fig. 19> Text Pattern
Pattern (The MET store, n.d.-d)
(The MET store, n.d.-c)

4) 7h%e] AF7Y

=9 2l StERAYAFS] TP =YY 7]
Hol fteoR wokow, AFE 7ol the
T E ol yeyton, AY, A YA 7]
Mol dF Btk Sl AeE " 7ol
oo, 7o s AFE Azhe] Aol
T AMA7ES o8 WE7F Btk o] Sdke
293 A5 7ol &5 Bt Sule] 2kl
OFEFAGAFel UEhd 7he] AR S U H
(printing) 7ol 149%(73%) 22 =Ue] EF

E
Mg gol BEW /WOE BHHUAL. F 2043
F AU 60%, 91 8990l XY WoE A%
S0, FU9) ShERAANE FhY Aol G
o2 wol BEHT Ut WIS FAsan.

Zyy 71H<Fg. 200 Yol AFE(jaquard) 71
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71Hol 9%(4%), A Z(patchwork) 713 e] 2
%(1%), ®i'd(tanning) 7Mool 15(1%)o2 +
AEATE AR 7ol Hol AR 7] T/
2 Aoy 7S ds] AdelA &y, b
EHe TS 402 A7 HeRE, S 9
B tFig. 21). 3 A
a 71‘?3<F1g. 22> =98 T ARt Bl
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Ao o g At IRAY oFIIE 2= A
o] ®id 7o)tk
MU:DS& 66% <

N
= X

-

Zdg 71¥el 45%, A4

N
ol mk
N

el 5%, 49 7ol 3%,
ol 1302 veath KH male 27%
=g 7gol 158, A% 7ol 3%, 42 7]
o 2%, A4 7hgel 2%, AW /Mol 5EOR
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dd 7IWe] 23%, Hx 71Yol 3FOE A O
a9y Jge Agehan,

{Table 4> Technique of Bag Appeared in a Domestic and Global Online Art Museum Shop

Domestic N(%) Global N(%) Domestic and
714 global total
MU: DS KH mall Total BM The Met Total N(%)
Printing 45(68) 15(56) 60(65) 66(78) 23(88) 89(80) 149(73)
Weaving - 2 (7) 2 (2) 12(14) 3 (12) 15(14) 17(8)
Engraving 12(18) 2 (7) 14(15) - - - 14(7)
Quilting 3 (5) 5(19) 8 (9) 4 (5) - 4 (4) 12(6)
Embroidery 5 (8) 3(11) 8 (9) 1 (1) - 1 () 9 (4)
Patchwork - - - 2 (2) - 2 (2) 2 (1)
Tanning 1(2) - 1 (1) - - - 1 (1)
Total (N) 66 27 93 85 26 111 204(100)

{Fig. 20> Art Printing Technique
(The British Museum Shop, n.d.-f)

{Fig. 21> Engraving Technique
(MU:DS, n.d.-d)

{Fig. 22> Patchwork Technique
(The British Museum Shop, n.d.-g)
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Sk 71y o] Apolell A HIZH AT F 8 %‘— % 2~5
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6%, 10~30%Fdo] 5%, 30~50%+0] Z%EE *
AE T £165~£1852 7HATIE HANE A4
9] g AE AxH 7PH3F)9|%ltt The MET
%207 F $25~ $38305HL~5eA ) <)
Y 17502 A1 wel teker], 5~10
o] 16, 2~5%ko] 6%, 10~30%kde] 3%,
2l mwko] 1FC0 R ZAMETE E Ape] 2]
7PEQl w AW AR AFE 7] 7hAWE $95
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4 weol yetsth (Table 5+ =W el &<l o}
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W9 22 SFERAUA 4] ThEE #
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Mg A3, 7hge] Fele oF 95%9 7hge] EE
Wk ghe-x FEZ FAFHA0H, T 96 &4
Wl Wee] I3 B HolHTh 7|E9 Fu 9
L2 OERA YA EEWM S tho 7 uhEo
2 HHY o oawo] oot £ At
M EENS uigHS 2 fgAF 722 A
FORN FHFLHE GUT 75HOE HARIL
2 AFstAh F9-A s 719 28 olERA
Aol Fojste A71BG IA AFFozH
B E3lou AMFEES] Fde] THestEE Al Aet
o] AEAE FxsaA sAnk shte aAlE
oF 92%9] 7hio] 9vo AAHJY WS ¥

{Table 5> Price of Bag Appeared in a Domestic and Global Online Art Museum Shop

Domestic N(%) Global N(%) Domestic and
Price (Won) global total
MU: DS KH mall Total BM The Met Total N(%)
less than 20,000 7 (26) 16(60) 33(36) 25(30) 1 (4) 26(23) 59(29)
20,000 to 50,000 47(71) 9 (33) 56(60) 47(55) 6 (23) 53(48) 109(53)
50,000 to 100,000 2 (3) - 2 (2) 6 (7) 16(62) 22(20) 24(12)
100,000 to 300,000 - - - 5 (6) 3 (1D 8 (7) 8 (4)
300,000 to 500,000 - - - 2 (2) - 2 (2) 2 (1)
500,000 to 1.200,000 - 2 (7) 2 (2) - - - 2 (1)
Total (N) 66 27 93 85 26 111 204(100)
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(Table 6> The Development Direction of Bag Fashion Culture Products

An Analysis of Bags at Domestic and Foreign
Art Museum Shop

The Development Direction
of Bag Fashion Culture Products

Predominance of tote bag and pouch forms

Functional enhancement through expanded size
and storage space; three-dimensional, bottomed

Form (95%) . scarcity of shoulder bags and .
backpacks construction for tote bags and
P ’ tablet-accommodating dimensions for pouches.
e Spatial and functional limitations inherent in
fabric bags: leather employed for
Material e Fabric bags (92%): natural fiber including three-dimensional shape production.
cotton 50% and synthetic fiber 42%. ¢ Korean paper leather adopted as an alternative,
addressing the high cost and sustainability
concerns of natural leather.
. . " : b
Rich tTadltlo'n of Kore'an'patterr'ls globally e Sansumunjeon selected as the motif for pattern
recognized fine art painting variously .. . g
Pattern . . design: the pattern variously modified into a
adapted into a diverse cultural product . .
. series of bag design..
series
* Printing technique (73%): embroidery,
Technique quilting, weaving, and patchwork technique |* Adoption of printing and laser-cutting
d additional and engraving observed techniques, enabling mass-production capability.
exclusively in Korea.
* Domestic prices predominantly under 50,000
o 1 th f leath f; leath d
v 524, i 54 e -S| 8w o et o ot
Price won range and 29% below 20,000 won. P & &

Global prices, by contrast, ranging from
50,000 to 300,000 won.

create the effect of developing bags at
different price range.
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FEE ANRAG. PP 9B W) FPg F olst 7ol WA AE AFEAS FEH by ©)
WUE kst 54S TeESon, ES AAS AL H4S A (Table D3 Arh

{Table 7> Development Process of Bag Design using Baekje Jeondol Sansumunjeon

Constuction
No. Form Size Material Color Motif Technique | and Sewing
Method
28x34x11 Animal blue, | Multl piece,
Tote bag . engraving Turned
handle 21cm leather white
W-base
Work 1
Animal
Green, One piece,
Tote bag 6040x13.5 leathe'z‘r ’ Yellow, cutting Turned
handle 12cm Hanji
Grey T-base
leather
Work I
Animal Blue, . One piece,
Pouch 38.5x28cm leather. Sky Blue . cutting Raw edge
Work I /
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Constuction
No. Form Size Material Color Motif Technique | and Sewing
Method
. . Two piece,

Shoulder 24x21x6cm Hanji Olive DTP T 4

bag handle 62cm leather Green ume
T-base

Work IV / “
_ /f
/
/
/)
Shoulder 30x29%x25cm Animal Beige, eneravin Two piece,
bag handle 58cm leather, Orange & & Butted
Work V

Hanii One piece

Tote bag 33x45x12cm leather, Olive DTP Turned

handle 23cm Cotton Green
T-base
canvas
Work VI
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