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ABSTRACT

This study analyzes the main characters’ costume design in the Netflix amimated film K-Pop: Demon Hunters,
aiming to explore the modern adaptation of Korean traditional aesthetics and 1dentify the creative direction and
cultural significance inherent in the designs. The analysis reveals that traditional Korean attire functions as a ‘moving
stage device’ that enhances a K-pop performance, serving as an effective strategy for the modernization and
globalization of traditional clothing. To investigate the movie’s adaptation of traditional elements, form, color, patterns,
and accessories were examined. In terms of form, structural characteristics are reinterpreted as modern silhouettes to
support both performance dynamics and the characters' roles as warriors, while the color palette, based on traditional
Obangsacek (five cardinal colors), maximizes character symbolism by blending the protective, shamanistic roots of the
Mudang with the vivid glamour of modern idols. Traditional patterns, meanwhile, are reimagined as graphic symbols
of protection and contflict, while accessories —though modified with contemporary materials —retain their inherent
spiritual power, effectively reinforcing the characters’ roles as modern-day shamans. Ultimately, this study’s findings
demonstrate how the movie’s costume designs expand the K-culture worldview, deepen character complexity through
traditional symbolic systems, and successtully reconstruct traditional Korean aesthetics for contemporary global media,
suggesting that the fusion of historical heritage and modern performance art offers a profound model for integrating

traditional cultural content into future entertainment media.
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Subject Researcher Content
Chung and Yo0o0(2013), Kim(2012), Lee(2013) | Style characteristics in K-pop fashion
Choi et al.(2020) Korean traditional dressing elements in K-pop fashion
K-pop Hwang and Cho(2023) Cultural appropriation in K-pop artists’ fashion
fashion Wang et al.(2021) Fashion design and style of K-pop boy group
Yang et al.(2021) Fashion design and style of K-pop girl group
Yoo and Chon(2023) Cultural appropriation in K-pop fashion
J. H. Kim(2025), Ku and Baek(2025) Narrative characteristics
]I){e_rfl(c))i Park(2025), Lee(2025) Cultural hybrid characteristics
Hunters Kang(2025), Kim and Kim(2025), Cho(2025) | Total shamanism cultural characteristic
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<Table 1> The Narrative Structure of K-pop Demon Hunters in This Study Based on Prior Research

Ku and Baek(2025)

M. H. Lee(2025) Stage

Content Characters OST

Ordinary world

Call to adventure

Worldview and HUNTR/X’s identity How it's
Refusal of the call . Declaration | and mission, release of | HUNTR/X done,
character setting R ..
Meeting the mentor Golden’ single Golden
Crossing the threshold
Tests, allies, enemies Appearance of the Threat Appearance of rival Saja Boys Soda pop

antagonist

Saja Boys

Approach to the Protagonist’s

Lumi’s secret and loss

. . . . Confusion ) HUNTR/X | Take down
inmost cave identity crisis of voice
=
HUNTR/X
Lumi's i . .
Exposure umis identity Jinu, Derpy, | Take down
exposed .
HUNTR/X’s Sussie
Ordeal division and crisis Battle bet
attle between
N X
Climax | HUNTR/X and Saja | L0 LR/%. | Golden,
Saja Boys Your idol
Boys
Lumi's awakening
Reward L .
and Jinu's sacrifice
The road back ‘ Victory HUNTR/X’s victory HUNTR/X What 1't
Final battle and and freedom sounds like

Resurrection

resolution of crisis

Return with the elixir
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Wk FALE WAOR @ oM gHst ol I FEY A5L LESIE b dAER B
o SEIN F8@ WEEzvt BALAE RS A9 4293 BeY AF ANS AAdAL, &
= 33k o= Y= Ao Heus 34 AN UL
A AN Solmd A 24 £ AEE 285
2. 72 SHelgn 2rjoly Ak vleks shgdlE 9% AFEYl zAES
T ool A% OHYE 348 2Y a§
K-pop Hls+ dEHZoA Ffo]id2 Frfe] Al Hzel sglo]a] AlMoZ Sojma A o1F A o]
28 AAYF FA Fe AN AARE A4 G woo mme solgol A U ArES
Hof BATE AAE JIGUE O BANE gagm ma e 4w s 24, $R
(Table o4 AN HAFZS AUH) AE oL wac mige 92 ~gus azaed
A% Aol Ao vETEA W= FAT L 2oz ne wge 2§ EUY B @ A
FU AR A B2k Kopop SRS s g wel gate D91 bz aze)
del wod HAE A% G AFL A aynzg a9 guol 2nue dzsun
ek £ AATE TH22 2R 184 woE AEYss 42 Godend D
dE 29 A T, Fr= SolE A
D =52 HUNTR/D) delol B Aol F4PA0) B 2Y waz
dEY2E wRdoRE F0) Mok 219 3 e vge ok BY AF Tl solE 1]
e 7449 K-pop AdFoH, dAZE o4 Y 2AES 25 Ast 54724 0] 7HnE sho)
ok AR olFA AAAE AU W £ 2y A4%S AL cKEg 8. 53 vl
A AEHA s Ao Kopop 22T A o) ~AE 92%dE AR o] FA Pr)st
setdsh dE g s BAH 2a7F FE2E A farg wekel o] Ao} Fabd we) E5e)
29 B HYAye §E FdHY g= = Ay a9 FYuh
BlZsh Zekedel dgaael #454 2a7h A48 T WACNE Fr)9 Bl EuRA &
d uAdes gdse] AYHY olFe TY 28E 4A =13 Fdo] HaHE Wdel AT
sttty FESY 2] R A, £ 2 4 o} ARz Hol%9}b #7] =43 ‘Spicy Challenge
A, sEle MAF @A sk, 2 - 244 Bre} o]o}R= ‘Take down'S WA Z 3 =
A M= & W) o r dAHER 7+ AY e Ao AENA, FEYAE 2 7}E )
BRE T 480 A4S $A4 80t Table. 2). U2E Ao Fas 22 AT 2a gt
Ad @Ae dEHzS) GALYS 4L & AL wjAg P32 19 2L B A
Be ke gdoel FAskew, Higr] QoA MYHES BxatdtiFig, 9. =3 2ne ¢B
o] o=y AFA Aol FHER Adt (Fxr) 209} dgle] & Uiy Aa, =
How it's done s F-E& U9 T o] .- ojgke] o7 e} 71 - FE A, 18T Fo
£y, A2y EF7F FE olFe AEIE 2EY }E 2 2 gl rfoHE s AEEZ
E g3 iE‘r%‘—% 2t g5t AaygAs K- & o] 9AE ol 5= 9t
2% ‘International Idol

Wl QAYHEE (Fig,
I T E"‘o}?ﬂ SHET F2 eAolA
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(Fig. 7> Declaration phase
(Netflix Korea, 2025)

oo Foko] mubH A AA|7F B AE AW
X ‘Take down'©o] iAo AMEEH I,

[N

‘Golden” FilE YUV (HALIER) HE
ge AR AHAYG Ad FuoA Fwe
e A ©@AY ‘Goden' Foh oA FU3}
o, "gkel Fole dtele A Fole] o F
et Fole Friet 5 el 2HE AZS
2-gato] Fo Fefo|WAg AAse 7MY 3
gk oS AEAT

%o @AM E ‘What it sounds like'S ®l7

o

o7 ofHd g Fujgl AN PO T Fn
£ S9FE S 2Byt BRI, JEHX
39 RE Fojzdyg el T2y wow Hh
= 3lo|E ZAyle] A - 3l Agsle] M9 £
ol 94, 83 = AAzZ o7 T3 uKFig. 1.

(Fig. 9> Declaration & Climax phase
(Netflix Korea. 2025)

2) AHAF Bo] = (Saja Boys)

AR E ol AE T3 FEYAS M3 oo o)
H AMAME 9oj7le K-pop Holdgo=Z, 9,
ol v] (Abby), ®l°]¥](Baby), vI2Hz (Mystery),

{Fig. 8) Confusion phase
(Netflix Korea. 2025)
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{Fig. 10> Victory phase
(Namuwiki, 2026)

{Fig. 11> Threat phase, Saja Boys
(Namuwiki, 2026)

{Fig. 12> Climax phase, Saja Boys
(Netflix Korea, 2025)

292 (Romance) o] 591 FAolth 1@ AR ol='9] HolZ(Boys) @ WOk B4¥E Eah:
BN AL B AMET), & A MolA(Voice) 3 280l fAA Ba RS
GE#), AEE RUEE) olge A AL Fo o BaI@ orlzr Fol  HrhNamuwiki

A ouE " ok(Namuwiki, 2026). 'AFAF B 2026).
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ApAE Hojze] Rie FEE 29 AE st
= 9% 949 ‘Soda pop’ Foiet AW @A
Your Idol" = ¥t} ‘Soda pop FThellA
= A" K-pop HolI12 AL zgstoz
AR Holze] o]FH EAE tHHoR %l
A=t (Fig. 12), & 97€ &5 AT54 24
o A4 WEs FAHLE EE o FdMe
Your Idol' Feh el dite 4] gz At
Your idol" FoheldE A2 maxsh SH(RLE)
s Fgote] L AE Akste AR S F

F

= =

T AR omAE AAHoR m¥EE
(Fig. 13), 53] 71 Aol {2 %, 3l F4o| E
Ql MEEAQ Ex tiurs FEE A" %
Tl AF (M), 223 AoE A AAe)
v AU et BAAL dYo|AY EEEH
A R 9FAAH fobd s FEFAE

3) tl=] ¢} A4 (Derpy and Sussie)

AME AYE sl B3 (Derpy) 2t 7HA XA
(Sussie) = 3= HEE3Y AAA ZEZ AA}

(mﬁlﬂ%k)"d EHXl(éfﬁ%)oﬂfﬂ %‘J% a2
°L34X4 ATH(Namuwiki, 2026). A= &% Al

Z 679 F& 7 AEEHE @5 dE gk
Z}—Q—o]—jl A, Az Feole A T3t
T M, & A5HCE BE HEE A4S A
e JX(ER)E ZEEE At s3ol9} 7}
Ae F£9 & 298 A 9 BYAHEe
EH02 BAG fAS 715S Ad Bash (e
F=)ollA A %@'3}% Els ’%LQE(S M. Yoon

o
B
>
o,
=
[>
l
m
o
Ml T
rlo

{Fig. 13> Tiger and magpie
painting
(Leeum Museum of Art. 2025)

Fig. 14> Derpy and Sussie
(Mediaus, 2025)
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{Fig. 15> Dopo
(Encyclopedia of Korean Folk Culture, n.d.)

{Fig. 16> Cheollik in K-pop Demon Hunters
(Chosun llbo, 2025)

{Fig. 17> Jarak Chima
(Encyclopedia of Korean
Folk Culture, n.d.)
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{Fig. 18> Sapok-baji (Cultural
Heritage Administration, 2019)

{Fig. 19> Joey’s top and
pants
(News1, 2025)
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(Table 5> The Symbolic System of Traditional Obangsaek

W Ui B H B
Element | & ;(r)f;fl’i k difigsei’on + intersvotihtion s | Tron. fruition | & con\()ivezrllt:;ion
Direction | # East [E) South LIPS Center i West =l North
Season & Spring ) Summer RE Late summer | fk Autumn % Winter
Taste i3 Sour o Bitter H Sweet °F Pungent K Salty
Virtue 1= Mercy i Order 5 Diligence E Definition B Wisdom
if;:r? H Eye &= Tongue | mouth Tactile B Nose H Ear
Emition S Anger = Joy B Rumination 2 Sadness b3 Fear
(D. B. Lee, 2025, p. 12)
galn St LEAe wWeel SH(Em)H o8 TS WE owle] Ay EE Wa
(AT & wgel T2 5(0K) - 3H0k) - 5(48) NS FE SEste Ao HlEiEFig 1, 3, A
FOK) - E(R) 9 A (fufs) S Wl wher e EY2r9 Fode Bk Aol 7k MEE
MAels, A, % vE, A, pEel Y AsgesM WAE xAT 8% A% A4
o] g -3 tH(Seo, 2020)(Table 3). ol 24 AAE 2 Felxd aHHC R AT
A Al ohg Agke] a5t aol B 4y AR molzel elgel A4E FE AAE &
4g AVEH, Aue AgEn 248 ANe A% 480z F4 gkw £¥E AR HolZs)
4z Nelg PAS FAF AUS, FAS A odolw F& AYL ARHoE Zapl wAD
23 %S WAL wrg WS HIRKin o 2H RO A9 MRS oo FA3 e
and Kim, 2007). o] & ¥71(F%) 7t S43 A4 U E olFm M(F)S FAdte JEHS HY
GRE). AA(FE)S ARAGIH A0DF of  HAE dAPE IRV 59 F4 £xE 7
Ag EAG AL HAGE JAVGELDH R  YEe) AYcvtE U% I4oz mdske o)
AH2-E 9 tHKorea Heritage Service, 2021). o2, dd K-pop ololE9 Aoz ZHA W

AEY29 A 54 A BAA Fuls g
7} oA

8] AL ek Yed, ol Ful7t o

2
2,
o

[o}
1

3
SRS
o

1o
=
3
o d
2
rlo
Sy
lo
o T o mi bo

=2

of

> -~

3 =
ot oX N 2 ok

)

1o ox

(Fig. 1. =
oS Fa Z@ste] A Ay
g 2o g Ay

[e)
EH&AHKim, nd.). & K-pop

DY)

o mju
==

i

x

ox

i)
.

$93 9kFig. 2, 4, 5, 6),
Hoe @ae) sPolshe

ERH, AAL YUEE Az EAoln

94 A (FH)E At

ooES AN% FHOE E

&
MAbe] Eeelels AEA U B 9
A}

Lee, 2025). ©
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H A= QukAl o] AR AL

a0

tEd FEyo

NG



59 344 9uE AYHKim and Kan, 2009). MAL A g FRAME FEES Fo}
TEe T FAH 2dS do] AEA 299 2 oglon, A dAet £ dAdA e £h
T oJuE vzsie, FootelMe AAH o] EZoldlt FEEe] FEEA=H, ol %
TF59 AZA AsolA FH FAE SEHTh o sHEE tate A 24U FA FF
Add Frjelgelre] ¢ A A E :rlwﬂr o] A ZEH HPA S AxEA gE oo AT
w3 AAAL ] AZskE AusA FdEEe 2 He dE AARS AT B9 Ad 9
A2 Zgsi °] ‘Golden” FtHel/del o7 A elle Akl
A dAA AEY 2] b A HAA FAFE FwobA SlrkFig. 22).
S HHF TN, Fu AFlee EF(E Fojede] w7del He Fo vAlgME A
el mleke] AF Hele Al A % 5 wde HEs g9 & e, (Fig 24
o], Zole] Aol AT GiifEsr) el FEolA o] e A5 fFEQ AshE At CGEELETE
AtHFig. 21). AF F5] G (ER)dE i, ), & AskEFHAY g E BAvKFig. 23).
EEE, FEE AMEE 58 s & oA (Fig. 26) ‘Golden” -t wWi7e] ddogre ¥
AL, 7HEel FEE wolx AsHE(#E) 9 & Yy dR8ds Y BFoE, Adde v
W (g #s) 7F G2 = ol A - 89 - 17 5 A% o dge] 20259 119 BEAIYZS AR F AL
7198 AT Yoo, nd). = F A dH9 o8 gyt INEZIE sH3vh(Han, 2025)<Fig.

{Fig. 20> HUNTR/X costume with printed patterns
(Netflix Korea, 2025)

{Fig. 21> Shoulder ornament
(Netflix Korea. 2025)

(Fig. 22> Yeonhwamun Sumaksae (Fig. 23> The stage of HUNTR/X
(K-Culture Portal. n.d.) (Netflix Korea. 2025)
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<Fig. 24> Sun, moon, and five peaks screen
(Korea Policy Briefing, 2025)

25). 49T oAl A9 AesEet a - -
U TR Y HHY 51

= 37l iR o
I ANE dAE, G M-S 71dEe 9n
2 AFE-E At (Han, 2025). ©] o= 7139} 53
A= BALet
A

= A%E 3R A%
o

AsE 84 29 dHE de7E = 73
olujA sk AREWA WAL} FEekE AdE X
2 Q17 B9 2w THIE AZH FAE
2 394 AxsE 982 ath JdidME
FoAER, P E 2% Gt dajd 2
g oAz gAT ) N FHES FolE I
A v HolFolnh

Z A4H] gl AFHorE FUAsel &
5o Ay Agolu Awpsieldl 2-skgith(H.
J. Kim, 2026-b). FEZHZL Fho|te] o7 - 7}
5 - slg] MEdd s Wole] vim(Fr). Ul =
(Flgh), =38t W5 (X)) o2 AFE s F
Zato] FAA ou|eh AAH aAE Fosle
(Fig. 27, 28)(Baek and Bae, 2025), z} =&/

{Fig. 25> Sun, moon, and five peaks screen stage in K-pop

Demon Hunters (Netflix Korea, 2025)

e Akt - Aol - tE e "ol dd K-
pop A1F o3¢ 5L A&ttt =g
| wel EEEH FEn
= Zpok 71el Al K-pop ©o}o]

E A A+ FEEHE AF Aot
ATHCE A AL AR F71o1z Ak ¢
d &7, Aws Uil 9FEoE AREEHNS
] (Regional Culture, nd.), 53] ¥3¢ HoME=
A9 & Iy S Adste A EFE AR
ot Fule] B9 ARIA(UHA) > =4 4=
o] 3218 ASRE ‘THo|(H)] Yo & oS EF
Ae Aelgte ¢uE  AYm(Regional Culture,
nd), BAtet sk, 19S FHKFig. 300, =
ol7} Ab&ate AlAGig) A E =3t iEF A
7b Aol AYHE A Fig. 3D, 259
Roke] Zhdol 54 WY FE(iy) e

o] gel glo] WEjoI4 Rl AEY2S Y
Z.
[e}

BE Z4zatkFig 32, AdIN FaTE @
R N P ERERRE SRR
S Abgate] AZHoR FEHAA FoEA o

(Ju)¢ Hde Hodes HAY Ygujg g2 A%
5o A3 FAEe ddHeRE AsMe

- (Korea Heritage Service, 2021).
T dEYr9 2Ik AF xIME EH

=
|
B Azd Aoz 4HA el dF I3

s0
y o
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TS B FHHE A9 AR 9E B
o2 SARE T F9 7Pg Aol vFe 3
HE Sweld YPRE Y A%g, 9re:
e ARFHL BE A Adsh wWAE 3
Yool $9u} Fojelge 29 ESNAE §
§30 289 AANS YAHOE QI ol
JolE £ 2A AAE Fo dojrde A
%9 B sh AR o) FelE AT,
Apolatole] A& slo] FAL FHAsk B A3

W @y - mue) el SARSHoKFig. 33, 34).
AR Bol 29 Frjel el T - 1A -

& Aol hxd 2 B(Y9,

SRR
9% B60) vl AL §e A, ®

K2 7183 71el2nl, TS 29719 o4F o]

= FofeKFig. 35).

olAH Avld Fuhegel vehd FalTe] W
& =l W, HIE, o, 2t F A71E 4
gAY aAlE dAdistete WHOE AAEHAT
e Ho 2 A, 5 dAME, Z FEIx
S dd A AAAE S} AFEHAARE JEA L
e AA4s FAMEA @5 i AFUF
I AEHXRY A & FAl 2dsto], 9
e 73 A 93 JEHAY] AYEHE
7yalalhs otelgl o g 75 stglth

<Fig. 26> Byeongari knot
(Korea Heritage Foundation,
2021)

(Fig. 27> HUNTR/X's Norigae
(Namuwiki, 2026)

(Fig. 28> HUNTR/X logo
(Namuwiki, 2026)

{Fig. 29> Lumi's sword
(Add News Incheon, 2025)

<Fig. 30> Knot patterns on
Joy's sacred sword
(Namuwiki. 2026)

{Fig. 31> Bell ornament on
Mira’s sword
(News1. 2025)
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{Fig. 32> Traditional Gache {Fig. 33> Rumi’s hairstyle (Fig. 34> Saja Boyz's Gat and
(Encyclopedia of Korean (Netflix Korea, 2025) Gat Cord (Netflix Korea, 2025)
Folk Culture. n.d.)

2. 5t MEEA Q49| JIIF H2E E5t . & T2 e AHoE HAMET o] F
K-pop HlE SEHA FLHeA A= &Y oA 5 K-pop A9 AW 944 &
1) ¥%<& ¥% K-culture AlA 2 23 ELE] OL e —?Héi]l:_; ;JFZ_J%>§—E’;% -
M3 BH(RE) S FES B8l sty dF
9"“1:‘”—‘89/] }6]'(\}:1]751 *g’g‘jq’ ;<o].o *gTo: 7]% K-cul- z_q'?l E]Eﬂ%]i E:_‘H_‘:]' U‘}‘ﬂ'}‘i _1?__1_%9] B_i%
tureol A A7 ZEJE = AE F& MAE W e Zojoare K-pop oto]EoA] Htkel uf
ook WA R AHlske Ag dol(Amos, 2025) ARA ARAS AW HEAE 2 MRE HE
0F AEUMTSl Ao 5 A2 PRA 5 gzel FAYe) Aol Bsaly, R& o
bl A FYEHE Fx3leon, FHYs F ux ZEw Ao o2 Mwaty Aztaa
s Alztsteto 24 &dE K-culture AAHS = A" AAER 2L}
3t FolA AEAAS Adth oMY NZ T2 Ess} uh) s 2
FES AvUE g Weeld & £ 8 g9 924 wae) gl 01 vhek(Homi K.
R SEOR FYS A A% T ppapna)e £54 (hybridity) o) G B8 A
H g s ol odE S Aol SAtHKim and kim, 2025). ©]&= Q& w3k
U FEA EAE A= AR 98 & e Ao ofd AR S ome) A=A YE
THKim and Kim, 2025). 3t& =<3 Fol 2% 3 T (mimicry) & =81 424 (identity) o] 7
H HEHAE T3 IF AFoE T8 A FAEH= oA {4,} ﬁ(subverswn)JJr 2
A AYE, @AH EAS S 35AA o|(difference) 7} A8k, k=2 423 (perfor-
AfrE F3 #Ee olFe eelt(Kim and mativity) & 53 #3H4 ¥E (translatlon) o] o]F
kim, 2025). A A A= o]t st AE F& oJATH= Adolth A Ee oAbl el
o] 542 K-pop ofel&olat #3739 el JE 3 ABEA 249 Hhy wEe JE
grol o5 NYHZ HdsAT. F K-pop K-pop o}o]E¢] _/;E}OE]—% gas Sau g2
SRGLE wwr AF ARMeR WAL S geo wae polgt AuA 248 4 A
< AAste A dd ol & FEAH A 29 AN TAT, Zex Yoo wrEA
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