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ABSTRACT

The global expansion of K-culture, this study identifies the unique design identity of Hanbok and establishes a
systematic “Design DNA” to guide its sustainable evolution. It differentiates Hanbok from the broader, often conflated
category of the “Asian Look” by critically examining its structural and aesthetic roots in compared with China’s gipao
and Japan’s kimono. The methodology involves a comprehensive literature review of over 80 sources and a comparative
formative analysis of 28 representative visual samples (10 from Korea, 9 from China, and 9 from Japan). To ensure
analytical objectivity, this study establishes a “Design DNA Analysis Framework” based on the theories of Horn (197))
and Geum (1988). While basic elements including material and color show limited differentiation due to regional
proximity, this research focuses on four specialized formative dimensions: 1) Structural Volume, 2) Linear Rhythm, 3)
Closure System, and 4) Aesthetic Refinement, as represented by the “Dongjeong” The findings reveal that Hanbok
possesses a distinct 1dentity rooted n its “two-piece separate structure,” which contrasts with the integrated silhouettes of
neighboring nations. Therefore, the study identifies four essential Design DNA components of Hanbok: 1) Structural
Volume characterized by a variable silhouette and “Soft Volume” inherent in its modular structure, 2) Linear Rhythm
manifested through asymmetric curvilinear aesthetics, 3) Closure System centered on the Goreum (ribbon tie) as a
line-oriented fastening focal point, and 4) Aesthetic Refinement represented by the finishing elegance of the Dongjeong
(collar-trim). Furthermore, by empirically verifying the “Design Backflow” phenomenon —where Hanbok’s structural
features influenced Ming Dynasty costumes (Goryeoyang) — this research secures Korea’s “Cultural Sovereignty” against
contemporary cultural appropriation. It also distinguishes “Essential DNA” from “Variable EFlements,” providing
strategic guidelines for K-fashion to uphold authenticity while adopting modern trends. Overall, this study enhances the
academic status of Korean design and establishes a unique competitive edge in the global fashion market.

Key words: comparative costume analysis (5-2] B] 2 %49), cultural sovereignty (&3} 4),
East Asian costume (5§ ©}A] 0} B-2]), Goryeoyang (223 %F), Hanbok Design DNA (32 T] 2191 DNA),
K-Fashion identity (K 3 A 7 A A)
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(Fig. 2>. Figure Painting from Shuiluhua(Water and
Land Ritual Painting) Reflecting the Formative
Characteristics of Goryeoyang(Goryeo Style)

(Sugimoto, 2013, p. 94)
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(Table 1> Chronological lllustration of Formative Changes in East Asian Folk Costumes: Korea, China, and Japan

Korea (Hanbok)

China (Qipao)

Japan (Kimono)

Era/Period:

Around 200 BC
Korea:

Gojoseon

(Ancient Korea)
China:

Qin Dynasty
Japan:

Jomon Period

]
[ 1 ]

<Fig. 3> Kim & Im,
2009, p. 25

{Fig. 4> Zhang & Cao,
2012, p. 26

<Fig. 5> Liddell,
1989, p. 3

Era/Period:
Around 400 AD
Korea:
Three Kingdoms
Period
China:
Han Dynasty
Japan:
Yayoi Period

]

{Fig. 6> Anawalt,
2007, p. 183

{Fig. 7> Sugimoto,
2013, p. 53

<Fig. 8> Liddell,
1989, p. 10

Era/Period:

600 AD
Korea:

Unified Silla

Period
China:

Sui Dynasty
Japan:

Asuka Period

i}

{Fig. 9> Anawalt,
2007, p. 183

.

{Fig. 10> Zhang & Cao,

2012. p. 115

T~

<Fig. 11> Liddell,
1989. . 28
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(Table 1> (Continued)

Korea(Hanbok) China (Qipao) Japan (Kimono)
C |-
Era/Period:
1000 AD
Korea:
Goryeo Dynasty
China:
Tang Dynasty
Japan:
Heian Period
{Fig. 12> Hong, Shin, & <Fig. 13> Sugimoto, {Fig. 14> Liddell,
Lee, 2011, p. 178 2013, p. 94 1989, p. 45

Era/Period:

1600 AD
Korea:

Joseon Dynasty
China:

Ming Dynasty
Japan:

Edo Period

<Fig. 15> Sugimoto,
2013, p. 207

{Fig. 16y Zhang & Cao,
2012, p. 225

—

<Fig. 17> Liddell,
1989, p. 162

Era/Period:

1900 AD
Korea:

Late Joseon
China:

Qing Dynasty
Japan:

Late Edo Style

<Fig. 18> Sugimoto,
2013, pn. 207

{Fig. 19> Garrett,
2007, p. 51

<{Fig. 20> Milhaupt,
2014, p. 128

Note. All 18 figures of historical costumes were redrawn and modified by the author to standardize the visual analysis.

AR Z3JA zpolE EW7] A AT g

@A BEe A9 Axelst o e 1= 2 A

Arkel NES B3
1

A, F3e AdE v
5ol 0% 560 43



°] TR DNA 7 % AAA g™l 88 A+

il

)

v

£

frol

A

"

2 Aaeleh wA AAE 2t

Uﬁ}_é
2=

=
-

HlolH 2

Z

/él

A

2005).

(FA)e) AsE 7o

T2 oH(Koike et al.,

A%

o

ﬁo

e

1=

AR, 471 1200

oy

!

ofi

tap A Z20l(Structure &
2

k7
=1

o0

(#2)2! ChH]|

ir
ol

[

3]

AAZ Y

o AH

—L
T

ul
=

A, 4171 1700~1900d o) (A

B9 AAHQ R AN ARAE P2

T R W ool T W W ook U s L
—_— = (o) an —
FOPHTELE Tt TIMTTE
~n N 2o o s T 5 o
S T T - I A
o Bawar o T e wm w0 N
=3 \)WIHT_ Oﬁﬂ_OI E,_.me‘mﬂE@.olﬂﬂLﬂ,_i
s o EEE mEily 2T B
e .mwi@ﬂmﬁ aumnamﬁwﬁm wﬂl%lﬁ.
ﬂﬂ._O‘mllﬂﬂ E_-Zzlﬁ‘mo@ﬂﬁ#edulot:ﬁ
WEE oW Mg ® xR a
AW ST T oo pae®T
TPl mT e 2" axLEITITE LR
E e s IT S ER R EATNEE
Wy o o o B ~ T o NN w X
_ oW oo 3 ™ . T IO
RET gqamsMERPy gd el )T
o_owmwmm%@wmdrﬂWM@U_.@JELM%
W e PR N yw R LY s
R = Eoﬂﬂiﬁi Ll_,__ll_ El 0
MLO ‘M/ L) nD._ E#E ﬂe [ ] O#E o w ™
N R o meow ® o R B % %o e M N R
"N No fr = o) oF = T B W ~ ook W
=R~ o @ B o = N * olJ N ol [T
i ERTRL ENEEIZe R
o) e CR I TN S AR TR SR
T mﬁmdﬂm X mﬁ‘ayio < W o] o, jo
B HNT G W T =y T e T B O g
Py gr Lo 3 e8rrpg® @z ® Bz
) 4 I~ — X
ZEHWJMn(u\me#aotutmmo;lmﬂ&r7iﬁﬁ_ﬂio_&%
T Hoa oo X om 2oy < =B 7
ﬁx.%%_fgﬂ%wmwwﬁahwﬂmo_amﬂ@ﬂ
ﬂmm_:%a.ﬂni%ﬂ%wﬁ_z.%%iﬁnﬂma%
o) Ry w Mg N 7o N ooy T gl B <
- o T LoE AR g
T ol 5 oo N w R S o o
ST B T R
= s — o 7 %o 9 _,__l_.ru o o 3
_.rl L = ]__/l Ef X o ,ﬂl - Oﬁe o ! E:l To
vl I SN A S o
Auﬂln_rmPLledlﬂ = ) do N —
B L = S I T = e - S e
%_ﬂwﬂ%@ﬂwnﬁﬂﬁ%%c,ﬂ T o MM X
ﬂ%@%ﬁ&%ﬁ@ T E g
ﬂﬁ:ﬁmﬂﬁl%.@ﬂwﬁlgo%oW—MA&IMﬁq%et
T UM Mmoo RR T w oo TS
NT®E O OTmMME = ®HTI o HX

A

al

=
(LETE) 9l

o3
T

],

1 <Fig/ 23)¢]

E3]
Vgt

3 sk

~
e

i0J

A
it
Wy
1H

)

T3

0

=] Al

w
N~

)

A7

ARl

}

o
Y

[e)

Al

ol A

s

=)

H

M=
DNA 4 Framework’

)

i

N

N
"
te)

Nd

=

Ho



fIkdfi 2576% 39k

{Fig. 22> Mural of Bak Ik's Tomb (Early 15th
Century). Handmaidens. Gobeop-ri, Miryang,
Korea. (Hong et al., 2011, p, 178)

{Fig. 21> Source: Mural of Muyongchong (Early 5th

Century). Dancing Women. Ji'an, China. Digital Heritage
Archive, National Museum of Korea.(Chae, 2012, p. 24)

{Fig. 23>Source: Sin, Y. B. (19th Century). Portrait of a Beauty. Ink and colors on silk. Kansong Art
Museum. Seoul. Korea.
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{Fig. 24>. Prototypical One-piece Structure:
Manchu Women’s Qipao
(Garrett, 2007, p. 151)
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49 Axe Zde 9FS Fol Ao A4
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{Fig. 26> Embroidered Blue Silk Qipao of the
Oing Dynasty (Hua. 2011. p. 135)
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Kimono (Liddell. 1989. pn. 131)
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