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ABSTRACT

This study 1s a longitudinal analysis of works featured in the exhibition catalogs of the Korean Society of Costume
(KOSCO) from 2016 to 2025, with focus directed toward changes in exhibition themes, compositions, and modes of
expression. Exhibition themes have evolved and expanded from an early concentration on international exchange to
more profound contemporary discourses involving issues such as sustainability, reglobalizaton, the modern
reinterpretation of tradition, and the convergence of memory and creation. In terms of composition, the largest
proportion of the works reviewed was accounted for by fashion art (57.29), followed by cultural products (23.5%) and
traditional/historical costume reconstruction (20.09%). With regard to form and silhouette, there is a noticeable
movement from traditional linear and flat structures toward modern, three-dimensional aesthetics, including
asymmetrical draping and structural volume. Color palettes have diversified from traditional Obangsack to
low-saturation natural hues and emotive color schemes. Such broadening has also extended to material
experimentation, and production techniques have transitioned from conventional needlework to a prominent
mtegration of modern technologies. Among these works, those borrowing Hanbok imagery were classified into four
types: reproduction; transformation of form and structure; transformation of materials, colors, and symbols; and
expansion into commercialization. The past decade has seen the KOSCO exhibition maintain traditional Hanbok and
historical reconstruction as a central axis, but also facilitated the expansion of items, the three-dimensionalization of
silhouettes, the multi-layering of color application, the broadening of material experimentation, and the contemporary
expansion of concepts and themes through the mediums of fashion art and cultural products. The results indicate that

the KOSCO Exhibition has served as a laboratory for modernizing Korean identity by balancing the preservation of
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conventional archetypes with contemporary exploration. This study is significant in that it identifies long-term trends
over a 10-year period rather than centering on a single point in time, providing a strategic direction for future costume
design research and exhibition planning.
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(Table 1) Exhibition Themes and Basic Information by Year
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Year/ i . Total | Total . . Invited
Month Exhibition Title Works | Artists Participating Countries Artists Venue
Fashion Bridge of Korea & . .
b Lao N
2016/01 | Laos (International Special 95 Repu hia‘;l; Kores, 0 a;/[u;u:al
Co Exhibition in Laos) B
The GREAT Heritage Republic of Korea, Seoul Backie
2017/10 (2017 International KOSCO 43 Mongolia, France, 0 M !
Exhibition) China useurm
Fashion Beyond Sejong Art
2018/05 (2018 Spring KOSCO 51 Republic of Korea 0 Gallery, Sejong
Exhibition) University
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(Table 1> (Continued)

Year/ i . Total | Total . . Invited
Month Exhibition Title Works | Artists Participating Countries Artists Venue
Inspirational Fashion Seoul Backie
2019/05 (2019 Spring KOSCO 42 45 Republic of Korea 0 !
o Museum
Exhibition)
From Hanbok to Fashion
2020/10 Hallyu 37 - Republic of Korea 0 Pro}fnogginHlir;}tjiikte
(2020 Fall KOSCO Exhibition) U
Oneness for Fashion Reé’ﬁ?é: %Cniséea‘ Jeju International
2021/10 (2021 International KOSCO 76 80 . ’ . 44 )
s Kingdom, Spain, Peace Center
Exhibition) L .
Turkiye, Russia
More Sustainable (TC?: Republic of Korea, Grand Peace
Traditional Culture x TeCh) Spain, United ,
2022/101 (2099 International KOSCO 5 o6 Kingdom, Ecuador. 36 Ha“UIivy:rzi Hee
Exhibition) Canada, China t
Fashion & Re-globalization RAep;ltkr)i;C OBf IK ;);eaa. Art Center,
2023/11 | (2023 International KOSCO 79 81 petra, buisaria, 43 Chung-Ang
Exhibition) China, Indonesia, Universit
bion India, Italy. Pakistan fHVersity
Hip Tradition (International . Art Center,
2024/08 Costume Exhibition. 78 82 Repubhcosieﬁorea and| Chung-Ang
in connection with ICC) University
Garments of Memory and
Creation: Commemorating the Textile Center
2025/11 | 80th Anniversary of National 39 39 Republic of Korea 18 Gallery and
Liberation Lounge

(2025 KOSCO Exhibition)

Note, Data were extracted from KOSCO exhibition catalogs from 2016 to 2025.
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2 ZsE9oH, 202590 & 398¢ HlwF s HotESH F3E F9S AR cofolde &
FEPA SAME AMOlE 17HUse%) s o BT WAS A 28e vos 49
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(Table 2> Number and Composition Ratio of Works by Category

n(%)
Year His£ ;ic:lt l(ér(l)zlt{)me Fashion Art Cultural Products Total
2016 14 (14.7) 6 (80.0) 5 (5.3) 95 (100.0)
2017 9 (20.9) 5 (58.1) 9 (20.9) 43 (100.0)
2018 8 (15.7) 0 (58.8) 13 (255) 51 (100.0)
2019 10 (23.8) 5 (35.7) 17 (405) 42 (100.0)
2020 18 (48.6) 7 (18.9) 12 (32.4) 37 (100.0)
2021 13 (17.1) 3 (56.6) 20 (26.3) 76 (100.0)
2022 6 (10.9) 9 (70.9) 10 (18.2) 55 (100.0)
2023 13 (16.5) 0 (63.3) 16 (20.3) 79 (100.0)
2024 21 (26.9) 6 (46.2) 21 (26.9) 78 (100.0)
2025 6 (15.4) 7 (43.6) 16 (41.0) 39 (100.0)
Total 118 338 139 595
Percentage 19.8 56.8 23.4 100.0

Note, Data were extracted from KOSCO exhibition catalogs from 2016 to 2025.
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{Fig. 1> Changes in ltems
(a) Traditional Hanbok item: New Birth (n.d., 2020);
(b)-(d) cultural product items: Knitting Bag__| Love Seoul (Lee, J.-E., 2023, p. 91),
Crochet Bags 0iso Busan (Lee. J.-E.. 2024. n. 84). and Crochet Bag JEJU (Lee. J.-E.. 2025. 0. 56).
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o4y Aol FEACE AAEHKIm & Kwon,
2023: Park & Rhee, 2022).

AR 58 W2 A Fog M3t F& B
ozt (Fig. 29 (a), (b)<t
20189 E£2o] 5w Tx A
A, 4 5 A4 AG HE Aol 7)uke H
3 e gy AFde] A mydnh ol

(d)

g AFAE B Adolges HHA wEY
AU M3 720 BEAS dxste 1Y
S 7 yehdth W sjHolE o] FjE =
2018 o] Fol&= (Fig. 29 (c)-(f)ollA Holx%
AAE wE S2E S A, Aoz, FEY
AF, A ZdolZ, LHAY I JA B
Z, TZA EF AEE A o7 Fol 24
sty 5¢] 20229 olFole HE AN ¥

{Fig. 2> Changes in Silhouette
(a) Traditional costume silhouette: Hongwonsam (Ceremonial Gown) (Kim, W. K., 2016, p. 16);
(b) box-shaped silhouette similar to traditional costume (Lee, J. G., 2017);
(c) object-like one-piece silhouette with decorative elements: Perception and lllusion (Kim, Y.-H., & Bae, J. Y., 2019);
(d) sculptural silhouette emphasizing draping and asymmetry: Race with Circle (Lee, J. H., 2021, p. 31);
(e) structural silhouette expanding with wearing movement: #£(Paper), Active Sequence (Lee, G. E., 2024, p. 54);
(f) structural silhouette with three-dimensional protrusions: A Three-pronged Dress (Kim. H. H.. 2024. n. 50).

_9_



fRffi 55764 39%

Y xYdol MEdY, AFRAe FuAT Fo AN Fe L 7= 499 AQo A HTE
Ao QAAe] BAll WA Azt ZANE & A @34 oA WU ATANE wHEA
Aate FFeE A" o2 FoHAH(Kim & Kwon, 2023: Shin, 2010).

ot @34 AR £Y 54 248 AAe) £8 PANAE A5H Wge] EA
ARATA AERA AH T2 af Y& o YR Fig D ()9 Lol 27 Awe
Tl Al AN BE HUA, 498 @ £S50 dJaW AERE} 1FHA oot
Heh Agan A2 Ao AAS wEgy 2 ol A= A.4.3 e 499 s
ST QAT Ed @R ey S4ol  ALE TP el ASHOE wEHT o
H7e) 34F FHoR MFEA 3 A A b AR gH AL ARFer §

{Fig. 3> Changes in Color
(a) Traditional costume colors: One Spring Day--- (Kim, H. S., Kim, S. H., & Kim, C. H., 2018, p. 25);
(b) black-and-white monotone with red or metallic accents: The Center of Gravity (Kim, Y. H., 2022, p. 33) and

Along with the Passage of Time (Choi, K. H.

, & Choi, N., 2022, p. 45);

(¢) lyrical and emotional color expression: Clear and Cool (Eum, 2024, p. 41) and

Cherry Blossom Picnic Dress (Shin, 2025, p. 34);
(d) cultural products using traditional colors: Boots with Multicolored Stripes (Woo & Lee, M. Y., 2023, p. 94) and
Deni Bandana [HILl 2T (Oh. 2025. p. 52).
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Ak ANAZ B 5 AT ww 20209 0% o 4L A A
AofEst ESE AdlNE Fig D (b)- %3, EAE A3 4

(AN BAHE P4 wE AAE 4942 AuE Zow d9uEt
Moz o dAd BAE, ReEd FAE A @ WA Aude 98
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SEth 2 AL o ol AES AW EASNE 44, B9Y aNoR
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A BY e 23 S BF ATE 44 He ()% ol W, A
AL ZoW B AR Eoum, AFRY 2R3 4% Ade

(a) Traditional textile materials: Wild Rami Dangeui:

(¢) denim material:

(a)

{Fig. 4> Changes in Materials

Solid and Space (Eum, 2018, p. 30);
(b) felt material:

Early Spring (Lee, S., 2019);
Blue Garden (Choi, K. H., & Yoon, 2021, p. 59) and Denim and Bamboo Bag (Bae, S. J., 2021, p. 70);
(d) upcycled and experimental materials: Co-creative Upcycling for the Earth (Lee, J. K., 2023, p. 62) and

Ao A AW, fAA
M2 e Ao m A
(Shin & Yum, 2024).
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(d)

A Dragonfly Wing (Kim, S. J., 2016, p. 15) and

Reverie 2025 Wearable Art Costume (Kim. S. J.. 2025. n. 26).
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HE, &g 24, Fol 8, tAd ¢ A& A BARAE BEse 3 HAEE AERE
ol AAF SkskH, A AATE #AEe FA S Ags M2 xUAd 2P FEsAt 4
234 54¢ todle 24E A&de AoE < A AdFelMe 234 AETEAd0l A 2
Uebsth &, 2 AAd M= AT g8l 28 Aol IAA G, ALEI} =8 T
A&E s Al dA A9 A ART & A9, ddH A5 43S T3 A HHE A
A =dgel wet 24 29 Aol Huh ksl Arete ez ol EthKim & Kim, 2023).

°2 yeuth #d AdgAdTANE T5 A AAEAA FAAE = dARlEE, UE, H

{Fig. 5> Changes in Production Techniques
(a) Traditional hand sewing: A Set of Newborn Baby’s Clothes (Kim, S. H., 2016, p. 14);
(b) traditional quilting: Warm Hearted Memory (Lee, J. H., 2018, p. 63);
(¢) modular origami assembly: A Lenticular Mini-Dress (Choi, K.-H., 2019);
(d) zipper application: Play Zipper (Bae, S. J., 2022, p. 48);
(e) craft-based assembly and connection: Alternative (Lee, H. S., 2023, p. 61);
(f) integration of digital materials with LEDs: n.Saimd ang (En-Saimdang) (Lee. J. S.. 2025. n. 35).
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d ERAE UAE §92 desA 7 AF

dd, 7le gl i A

X AE7HSA, A=
EHY deE BAIFTH(Choi & Ma, 2021: Kim

& Chae, 2015: Min & Koo, 2017).
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= 2019 o] Felle AE A A sto]

LA, "gAE = 1 A,
o=, A¥ &§, GAelE" =9
o] Fak FrkstAa, 2023\ o] Fell 97,
217l A2 22 T =8 Wy gA
24§ 3D 7H7HA #AAE I ol 7t
ded Az o] MEEx 2y, %
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(a)

(b)

NZL 2393
3 A9 olg 5] JYTtH(Zhang et
. 2024). wERA k=& EEE] HAlA JERG

7}# W o) Mals AE &7 ASL 7)Ete

¢

& &5, AAA, dAelEH, FdA £, HA
g A% 5 ddE 7ty e JAHeE 8
st 2d e MeE g4 & AAHo® E
4 AtH(Huang et al, 2024: Wang et al, 2025).
A /FA S 58 A dAAME A5EA9 P
—E—%k% Arshe HAolA "oy, A&7k,
% & SANA FAE gse
st7b e Th (Fig. 6)9 (a)9F 2o
7] AAAME B4 o8 H, 9i13 B HF
249 27 FA AU,

BE Agd AdAol APk Ly
20189 olFoll= A, 719, Az AAAL, S,
A&7, A94, 71 £, WEH s, #3143
24 wAA] Fol AA FA S} FAEHC HS
F=7] Al=kstH, (Fig. 6)9 (b), (c)olA 1
B2 AT F Avk 539] 2021 o] F A&7}
A3 JArel &, 2023 o] & A A A 3}t ‘:]X]
% 202599 71t S AL MAE A

52 AAZE 8 ol AL AEvte RRE f?}

-

>
o: =

S o rE

{Fig. 6> Changes in Concepts and Themes
(a) Traditional motifs: Lotus (Kim, K. W., 2016, p. 36) and Dressed in Seonangdang (Kwon, 2016, p. 40);
(b) sustainability themes: Zero Waste Fashion with Sophia Vyzoviti (Dogan, 2021, p. 34) and

Recycled Knitwear :

Merry-Go-Round (Lee, Y. H., 2022, p. 38);

(¢) technological imagination and cultural-political themes: Metaverse Explorer (Liu, 2023, p. 67) and
Fusion Connecting Time [AIZHS Q= &€ (Jung. S. J.. 2025. n. 37).
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A F3 dA ALE e wste] EAE s A
O 2 JFStA e AAREh ol dd oA
BT AF 84E 9 Adse £ES WY
w3 A&7 #AAA A egstsa olrt
T A7, 283 AF dE yfAel dd A
Qtoll A HHA Tzl Aoz A¢Add & Adtke
AfoE AZAHG(Choi & Ma, 2021: Kim &
Kwon, 2023). &, AAlE A%E IHE ASsHd

59 9

S EREREL SR B R
Mg s & o 4T £ 9
AA A %

£g g9 23

Eec

CSCC
cc2cEl

A
U
A
38
1
L
Ay

A
L
v
b
L
i
(

(a)

F2 248 & F drh Fig. D9 (a)

2016 - 201813 &) =5l <J3tH wh 7]
AR, o= Fejeh tE
d& BB BoFe d Aol Aok ®k
ohoolF 2020 ¥F AEF 2021 olF v
ZZo e (Fig. D9 (b), (c
9 2 A AF, AAE #
3D ofulerel tA " AHF F
o] Z7betdth(Lee & Suh,
2024). 3] JAoteE: Bd 2 MALE oln]
A, wIFES AFY A, AFEAS AW 715

u34Q A

{Fig. 7> Changes in Exhibition Presentation

(a) Frontal mannequin presentation: Steps (Kim, J. E., 2016, p. 79) and Bluish Heat Haze (Lee, H. N., 2018, p. 20);
(b) model wearing and 3D avatar virtual fitting: Cloud, Tree, Flower (Jung, S. H., 2021, p. 87) and
Victorian Fashion__1895 Ladies’ Streetwear (Paek, 2022, p. 58);

(c¢) narrative photographic presentation: An Accidental Encounter (Park, H. J., 2023, p. 72) and

Grasp the Traiectorv of Stars (Huang. 2024. p. 45).
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{Fig. 8> Oualitative Rating Trends in Items. Silhouettes. and Exhibition Presentation from 2016 to 2025
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Trend of Color, Material, and Processing Method (2016-2025)

5.0 —e— Color layering R e
Material expansion il

45" Processing complexity /’/
i
Z 40 ya
2
‘> 3.5 //
© /
— 7
o 3.0 e B mmmmme o
2
A "4
_;_g 2.5 //
©
> 2.0 B =
O

1.5

1.0

2016 2017 2018 2019 2020 2021 2022 2023 2024 2025
Year

{Fig. 9> Qualitative Rating Trends in Colors, Materials, and Production Techniques from 2016 to 2025

3he] 24 TH= (Fig. 8)-(Fig. 1A= 8l 3. 3H= 0[0|X| X2 XZo| T3 93

o} ol <(Fig. 8)-(Fig. 1009 FA4 I1di=+
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Shift in Concept/Theme and Traditional Restoration Centrality (2016-2025)
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{Fig. 10> Trends in Contemporary Concepnts and Traditional Reoresentation from 2016 to 2025
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olwjA] A& ZES] A FFS AEY, Iu B A AR AR FE FFY HHoE Fe
FE HEY, AN -4 2 A WEY, AFE A7 Fgolh
3l g pf FPo2 TR S s th 2020 HA] =F0] Expo]| wEW, e - A|w
AHARE/FHE) - BAl tgo] FFr] - 2
D AP EX TR - AE AR 5 oOYgd AF
gEo AP oAty Eaol} GBS A 52 AE AHZE 3 oslel JAFHoeR AAEHM,
2 AE Bao Ayl . 2A) - AF WAL B A g 54 F39] Fo] dFHE 558 B
AL AT Y §8 07 2016-20189 AA) of Frk Bd 2021 AAl M= Fuke] - A} - of
E=ol4 4l debdth 20169 FA FEAe  F- I T AT W AR 59 Aol Tra-
‘Historically Researched Costume Design'# ‘Casual ditional Korean Winter HatsZh= FAI= &7i5
Hanbok and Fashion Products’ & A% 74 7} AAL AE w2 Al MevE s g &
B1Ee HAse, A - 93 g - 88 = F ddoz27 gdsE e e =t
dE 549 AP AYs the x4k 7
2016 TS+ Banhoejang/Samhoejang Jeogori, 2) el & 7= WEY
Hong-wonsam(Z-94}), Girl's First BirthdayDress e @ T HEHLE L 1097 AANA
(Dang-ui/Chima (9¢ % Av} +4), Hwarot A&A o7 Yeh}s 32 ojnz & HAo|t)
(&%) Sol AA g B Adelet 71 skele g, vw A Fo Eay
20183 AA] =5 9A] Reproduction of Historic = A9 a2y §e Z9 3o AR
Costume(Z552])" AAS AW FH, 7HAF Aot Aute] v& Fejel HPAH FFL
Fupzlet oY FRuZ)/HE, ofdle] £X 5 2B F Atk B3 FAY A, 934 2%
As ok Ed JuE AR AHS FAHCE A, HH AN B EE oAfFe A &
ARt 53] W& 9ER AGES FAsty T EE HAHE FAFAME WHEAHOR e
T4 - 295 vk - 2F3/473) 9] 5 v ot 20200 ©]$-(2020 - 2025) AHE ARIONA g
=4 7S WAlEe W FEe A 5 QY2 ddE AFAoR] AHF4 MR

(a) (b) (c) (d)

{Fig. 11> Examples of Hanbok Reproduction
(a) Banhoejang Jeogori & Samhoejang Jeogori (Cho, p. 10);
(b) Hong-wonsam (Kang, 2016, p. 11);
(¢) Girl's First Birthday Dress (Kim, E. J., 2016, p. 12);
(d) Hwarot (Traditional Wedding Dress) (Kim. J. S.. 2016. p. 13).
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(a) (b)

(c) (d)

<Fig. 12> Examples of Hanbok Historical Research and Reproduction
(a) O-bang-jang-durumagi and Jeonbok (Koo, 2018, p. 12);
(b) Children’s Hongpo (Park, Y. A., 2018, p. 13);
(c) Colors of the First Year (Park, S. I., 2018, p. 16);
(d) Korean Traditional Costumes for Boy on His First Birthday (Park, S. H., 2018, p. 17).

=, A - Awke] -8k wE, xR 1 1F
w2 amE NdAA 23 g4y vz s A
T AT HEe] FAR O daHA aFddd
Fol 3 2ol BEE wsle F2 AN 7
x| Hstz NEF FHE TVEE LAl ofy
g A WA - ge - 2H0eg w2 A, A
A RS AR GAR] 220 24E T A4

Apolg Wi Wl Al dehdd mebd

(a) (b)

{Fig. 13> Examples of Hanbok Reproduction
(a) Traditional Korean Winter Hats: Nambawi and
Poongcha (An & Lee, M. J., 2021a, p. 12);
(b) Traditional Korean Winter Hats 2: Ayam and
Hwihang (An & Lee. M. J.. 2021b. . 13).
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7t o E£3s0l A% dede oftolwo] A NE
o] A&EEe HojZ

(a)

(d) A life Jeogori.a skirt suit “Let's Go Soring Davs!” (Hwang [Darael. 2019).

()

<Fig. 14> Examples of Transformation in Hanbok Form and Structure
(a) Fluttering of Liberation [&=2| Mael] (Choi, S. A, 2025, p. 18);

(b) White Lotus [B#91] (Lee, J. M., 2025, p. 36);
(¢) Times Accumulation (Ma, 2021, p. 62).

() (¢)

{Fig. 15> Examples of Hanbok Design Details
(a) Connec-shion (Baek, 2016, p. 63);
(b) Dressed in Seonangdang (Kwon, 2016, p. 40);
(¢) Modern Hanbok (Kim, S. J., 2021, p. 55);

(d)

[41
o=

o fo DY
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(a)

{Fig. 16> Examples of Hanbok Design Details
(a) Modern Twist on the Traditional Korean Winter
Hats: Poongcha and Jobawi
(Lee, M. J., & An, 2022, p. 16);

(b) Jobawi Beanie & End Stripe Muffler
(Kim, S. H., 2022, p. 62).
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14 AQ 7S HAIsta, ‘Korean
Pop Art Mask's A3 &Aje] DTP(HAE €=
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FolEA TP o= A A7tE, d
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o} 20189 AA == Y 22 HAE/HEH
3D ZAH o] &7tA tEd A AE7F UdS
& AFWh 20199 FIHFE FEOE AL
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(a)

(b)

(c)

(d)

{Fig. 17> Examples of Transformation in Hanbok Colors, Symbols, and Materials
(a) SaekDong Touch (Kim, J. H., 2016, p. 35);
(b) O-bang-jang Durumagi, Baeja, and Bokgeon (Kim, N. K., 2018, p. 11);
(¢) Design for You and Me (Kim, Y. H., 2021, p. 61);
(d) Lotus (Kim, K. W., 2016, p. 36);
(e) K-Pop Artists Performance Wear (Min. 2021. 0. 20).
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(c)

{Fig. 18> Examples of Transformation in Colors, Symbols, and Materials
(a) Korean Pop Art Mask (Kim, M. H., 2016, p. 55);
(b) 3D-Charms Il (Won, 2019);
(c) 28 Letters (Lee, J. S., 2022, p. 28);
(d) Echoes of Patchwork (Kim, M. J., 2025, p. 45).
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(a) (b) (c) (d)

{Fig. 19> Examples of Commercial Expansion of Hanbok
(a) Tremeori (Lee, K. S., 2016, p. 56);
(b) Lotus Lace Pattern (Han, J. E., & Jung, S. H., 2019);
(¢) Dream (Han, K., 2019);
(d) Lucky Pouch (Kim, S. H., 2021, p. 77).
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