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ABSTRACT

Tattoos have been perceived as a negative image in Korea, despite showing changes in form and meaning
throughout the history of mankind. However, as a technique of semi-permanent makeup that is used in vari-
ous areas of life and recognized as a genre of creative art, legalization is being promoted. This study aims
to develop a tattoo design mspired byKorean sensibility, using artifacts from Korea's ancient Gaya culture as
the focal point during the global rise of K-beauty. The research used literature reviews and content analysis,
with the design based on the results. First, tattooing has existed globally since humanity’s inception, catego-
rized by social identification, shamanic protection, stigma as punishment, and aesthetic decoration, with mod-
ern tattooing reflecting fashion trends. Korean tattoos have served as shamanistic and punitive symbols, ex-
pressions of love, and tools for divination. However, in the 1970s, they became negatively associated with
criminalty. Since the 2000s, pop stars’ tattoos have positively influenced trends, leading to the emergence of
K-tattoos in 2010. Second, K-tattoos feature simple, linear designs, typically under 10 centimeters, depicting
small everyday scenes, pets, flowers, and plants. They are known for their vivid, saturated colors and utilize
watercolor techniques, pointillism, and fine line methods. Conversely, the sculptural qualities of Gaya artifacts,
recognized as representative of Gaya, exhibit curves, decorative connections of dotted lines, simplicity, bal-
ance, and dynamic shapes. Third, based on the above theoretical considerations and content analysis, the
K-Tattoo pattern is planned. The design concept expresses dreams with the softness and delicate sensitivity of

time. This study reexamines the sculptural characteristics of Gaya artifacts to enhance the value of the tradi
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tional culture and incorporate modern applications nto a K-tattoo design.

Key words: emotional - tattoo(77 EFF), Gaya culture(7FoF &3}, K-beauty(#l ©] FE),

K-tattoo(#A ©] EFF), Tattoo(EFHF)
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{Fig. 1> Austrian ceman’s Tattoo
(EURAC Research. n. d.)

{Fig. 2> Stone statues from the Stone Age
(Gilbert. 2000/2004, p 14)
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{Fig. 3> Amunet’s {Fig. 4> Tattoos of the Picts {Fig. 5> Ta Moko

Abdominal Tattoo Reproduced in Pictures Maori Tattoos

(Ancient-origins.net. n. d.) (Gilbert. 2000/2004, p.22) (100% PURE NEW ZEALAND, n. d.)
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{Fig. 6> Borneo tattoo
patterns
(Gilbert, 2000/2004, p. 54)
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{Fig. 7> Punishment Tattoos
of the Edo Period
(Namgung, 2015, p. 110)

{Fig. 8> Irezumi Tattoo
by Coma
(Moon, 2013, p. 219)

Ao 2(Fig. 8 AE A ¥t (Kim & Ha,
2018).

olF 7ol Q17 HAbet A vEbd EHF
204171 &0 Btk tgd guE 28T 9
ok Aol A= A1 AANAZ A2k Al A wR
7HA B A7) EoE A 19 BHEE o =4l
o] Aol &5 vigte 4FY F
%12 (McComb, 2016/2000), 1940-50d el = ™
Heo AAHoE, 19609t 9tz 1970 d el ml=
A 3| Fo], F5 dUS FTHOEE
(Fig. 9 S8t AAdA o
St skelEstet 9
(Fisher, 2002). ©]&{g+ 4
o B¥oE FAH
HE5HoR ity
i Eatall= R o]
(Fig. 10>¢} 1
AAZIO R FfFE A
Ak

A=, A7 Aol A
ol A ZP"“”@
A7 = A
2 A o
oA AAZA HIE

L= 3] ‘/] ez ] t‘l—o]

Baz
¥ HETH
Bt S

TEEREAL R
1990 o Btk
3eo] g 5F

vEg ~xz s

Ste EAS} 9

St AA X
oz a7 BE P9e o,

A¥e BAGE 95 A
ofAl, g8 Folu &l

uhgls FaEel o,

o 2
N



ARfii 2575% 3%

DAVID s£557
o | B8 BECKHAM 4
{Fig. 9 Punk Tattoos {Fig. 10> Beckham's Tattoo {Fig. 11> Kate Moss's
(McComb, 2016/2000, p.210) (McComb, 20216/2000, Tattoo
n.223) (McComb, 201672000,
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{Table 1> The Historical Development of Tattoos and Tattoo’s Meanings

period region instance detail meaning
33C Tyrolean Alps frozen human Otzi pain treatment traces treatment
ish t of sl
26C Mesopotamia cuneiform records prissnE © sgves, stigma
escape prevention
21C Egypt Amunet mummy sign of status o Off. et
BC decoration
the functi f th
3C Russia Pazyryk Mummy € function o € incantation, therapy
amulet, therapy
6C Greece Thracians, Picts, Gauls traditional ceremony identity, decoration
3C China mark the crime mark of punishment stigma
Eastern Roman Aetius tattoo ink
6 . .
¢ Empire [Medical Theory] recipe it iog G5l Bl
Fastern Roman Pope Adrian I tattoos banned due to , .
8C . . negative meaning
Empire tattoo ban christian influence
. 1769 " . .
12~15C Polynesia . tradition, body decoration i sorcery, decoration
James Cook’s records
16C Siberia, Alaska Inuit women's facial traditional rituals sorcery, decoration
tattoos
AD 1 tatt
17~18C Japan ukiyo-e tattooing COATI T ‘a 008: decoration
body decoration
France. Ital appearing in the content | for identity verification
18~19C En ian 4 Y of the work, purposes, ID, decoration
& Royal tattoo trend body decoration
19C USA Navy, circus patriotism, oath, talisman : faith, decoration
Hippie culture, punk, .
bol of subcult
20C England, USA sportsmen, models, & symbo AO subeu ur‘e, symboll.sm,
" an expression of rebellion decoration
celebrities
U 24 AdlelE oldel gldd 55 41 3 P Hd e R(Fig. 1ot F4 B85S He
S7b ZASGAEE hE Hg BAolth 2A A 98 AL vmel Hol Aol BHAA H7 2
dels ARE) e ohA ZRA(EELH) ~6mme Heo FEZE THEE AL Wil o
EAAEH old oig Hxe 752 JFx] o g ‘AN BFEE O AIY JAEe] duE 7
S9FCITE)G BAY TZALGRAT N F SolA AE AEsH UL AZAAY gzt
A F Atk T oFAY TeFATZALL ALBZ o] FHA dFe] ‘H A FAlo]
I(ChfTscRERA) 1o WE, Terdast(IEA g g F Q) o] F 19709 ol A3}, 43S
FE) a9 TERAAGY WES FFE E 9, o 7 A EHA A7 P BFE B3l A
& olg BAlol MMsA AAHSS T & AT ol o wRNF TAHA HN B 5
(Lee, 2007). 3l7] A1 &3 tH(Namgung, 2015). 3] 1980t ol
Kang(2008) 9] Aol w2 $-2lveked A <] FAP A A BEE AT BEAY e JdS
Ao BFEQ AlFRZ 1930dW) A E Atolol A & ARG e oy 32 FFEH ARRHeR
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{Fig. 12> Koryosa

{Fig. 13> Punishment

[2{AH] 11-98 Tattoos of the Joseon
(DATABASE OF KOREAN Dynasty
HISTORY, n. d.) (Namgung, 2015, p. 114)

719 == wg BHAA Aol HAUATh Hate EFE
E Ale Jol WH7ge] FHoR o § HAY
Z3 g9 A7) HA8(Fig. 1502 TdHE
Fel2 WHF 22X JFo] HAH(Kang, 2008).

1990 ol Eole} A% = AEE B§HEY U
T 2EE A Ed, AT deluz wH o
Aot =l 20009l FHASG kg o)

Fo] 2ettKFig. 16). FH 9 BFE A4
H EFEe A2l AAUI] AFF o (Nam,
2018), ol¥g FAH A2 FHAS HEE @
gAY R F34 A9E  EATHKosut,
2006). P g% Wt ofuz}, d=ro] 2000t = o
S2EEY g E2H BEE F3) UFEY 2
2ol Wslstes AZIE, 71E RAHAA Azt A
zLej o] 7k olu X & BHIE =TEHN EFFE

o

{Fig. 14> Dot Ttattoos
(Namgung, 2015, p. 53)

{Fig. 15> Beongdoo’s back tattoo
(Ginews. net, 2006) Tattoo
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o A% g BE
N3 gE shed Az

&+ 72k Ade

AZ 715 B 200, $A47
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Al FAl 9ok o] ALE A ojw] FHo|it
F£ on FOoE AZFEHIL AFHAT AR
2ot Jy 24 Adels g o EAl
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U Aol HAth 204719 EoleiE Y&
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{Fig. 16> Ahn Jeong Hwan’s

(The Women Times, 2021)
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{Fig. 17> Tattoos of G-Dragon
(Dumb and Dumber, 2017)

olglzm e dFoR FHA W one £
w2 9ok AH Aol EAsATh 1y
1990 8] ol 21417] @A7A chepa q]zu
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&3 Fotd 971, 2 ARLe] ®dolg
HIAAA Aol YEhg sl ta AT

A #4 9AT oA BEE shitel Bdolv 3
Mo Az FIL Atz 2 4 3k

2) K-eh¥e] A
B AN K- 8% A

4 gEE wav 1 Age
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<Fig. 19 Tattoos of Zico
(drVvincent, 2018)

{Fig. 18) Tattoos of Lee, Hyori

(Kang, 2017)
o =5 "3 gh=to] F3l A=yt A MAZ At
HARAA 201239 SF EFHEE o] F o (Hong,
2013)% A A & & K-POP, K-Culture,

T U=l
K-Fashion °]gt= &< t‘&—}sq AN 2zl
A EAE ke 2020

o rE X
oZi

b

A tH brunch.cokr, 2022).
o=7x ‘Hl(fine) BF, T4
L 9|2 ¢ dAu= o
F4o g2 d=aro elE 14

Fig. 20> Tattoos
of Taeyeon
(Heraldpop, 2020)

Fig. 21> Tattoos
of Chaeyoung
(Jo, 2024)
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CFig. 22) Fine Tattoo
(tatooist__doy, 2021, 2024c)

7} 20089 A2 F2E MAH s = (Lee, 2023),
o9 BHFE dEAel A4 xdHE BFE HAd
22 ¢4 d&g UIE Fine ArtsolA v E3
‘Fine Tattoo' 7} At A

B E oA Azt 559 2etd 2, 89

ME Korean Tattoo & 2] BIREZ E45 7,

Apg e PEGA EAE 540 UEd B
A doslm, ol BRel UE A A4 @

W GFES FE HAFAF KE AREsk] 2000
Y AA7A ASHL e A 2B
EdYS A7) BHEoln 284 SA22E v
Alfine) BHF A BF 7HAE EIITL &
T Atk K-BHFol2ESO] AT 3 BEE
(Fig. 22)%k 7ol 3|3k /Y] &5 &3
zde] 5o vy A BFY Afe
(Fig. 22" Bk 4323 7 24ES A=
ke Es5ol Ueh gk wekd K-eFe &
=9 A AA A AAA ERES FHAN F
S e Aol AHEEE K fAFolE 29
ded 35y 7Y a8 e FERA %

{Fig. 23> Emotional Tattoo
(tatooist__dal, 2022, 2023)
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AlfAtel 5 A 3% tHunesco.or kr, 2023). A 7}
AARE stop IEF2 T IELDoIT Thek(in
 Gaya)& 7197 1417114 7195 5629 7HA]

1) The seven tomb groups ANamwon, Jeollabuk-do, Yugok-
ri and Durak-ri ancient tombs A Gyeongbuk Goryeong
Jisandong ancient tombs A Daeseong-dong ancient
tombs in Gimhae, Gyeongnam A Gyeongnam Haman
Malisan ancient tombsA Gyeongnam Changnyeong
Gyodong and Songhyeondong ancient tombs A Gyeong-
nam Gosung Songhak-dong ancient tombs A Okjeon
ancient tombs i Hapcheon, Gyeongnam.
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{Table 2> The Flow and Meaning of Korean Tattoos

period i example detail meaning
E records of "wiil(Hi&). rpose of physical expression of magical
BC 2C~AD 1C | tattoo customs in Mahan and burpose of physica P + mag
| . protection meaning
] Byeonjin
e D . Myocheong’ , .
AD 10~14C | oryeo ogyeong yocheons s punishment tattoo stigma
] rebellion
~ : ’ 3 A EE
15~19C : eoudong’s yeonbi (&) love tattoo sraresein, of cmsiEEel
1930 E women’s dot tattoos friendship engraving exchange
20C ! .
] f
1970~1980 aggressive display instinct symbol of criminal sign SHpE © .group
! homogeneity
2000 E celebrity tattoos appear self-expression, decoration
i the concept of fashion
! 1 t of K-tatt = i
21C | deve meén © Lo, fashion conceptualization of as self-expression and
2010 { daily life of tattoo, . decoration
| . . tattoos, self-expression
1 promotion of legalization of tattoo

w3 e
Py Freps 4l
AP A7) 5629 o) F #A 7t
o]ty Fhope] £3E
Yy ZEzelE 1 ol 7 BHAUR E7Is

BHEA A E v

jzw o] RENT T e e 3
57 Ak meha o)Al Aol A8 el
A opE Bel wo) AR olE e

Fod Bafoln] AZ A

A= AT IS o] ALE Jhof AET
o] 2023 99 259AE FUIEF AAIfFAY F
AE AT AHe] 3ol AAHozE AT
A Fozd A&HQ Ak AASE EdA7)
3 7ok E3ke] TS ASAACE stER
AE fee 23T ddHolr 5349 YAl
M Fo9 9 Aotk

AT APE bk FE £ ddA v
Aol #oto] HdPdT FFS doRd T
= e A5 A DBTS A FEA A
A Y ATE T AT e #dd o
E°] Atk Song(2012)E A9l 7kof F3}e] o]
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{Table 3> Research Subject

(data collection, 11.20. 2024)

tattooist (Instagram I D) followers post analysis image
Doy (tattooist__doy) 429K 3.819 160
Yammy (tattooist yammy) 7.1K 1,160 77
Vane(vane.tattoo) 10.4K 994 170
total number 407
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2) ¥4 A3
(1) Doy (tattooist__doy)
o9 ZF F 16074 vebd REEE 4

2) Doy is a famous K-tattooist both domestically and in-
ternationally. Doy will appear as a witness at the 2024
National Assembly Health and Welfare Committee
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{Table 4> Doy’s Tattoo Design (tattooist__doy)

objects and people

in daily life family looks like

parody of famous .
anime character

. meaningful scene
motif ) (tatooist__doy, palr}tlngs (tatooist__doy, (tatooist__doy,
(tatooist__doy, 90242) (tatooist__doy, 2023b) 20230)
2023a) 2024b)
tattoo
image

{Table 5> Yammy’s Tattoo Design (tattooist__yammy)

pet dog pet cat scallywag bird insect
motif | (tatooist yammy, | (tatooist_ yammy, | (tatooist yammy, | (tatooist yammy, | (tatooist_ yammy,
2023a) 2023b) 2023c) 2023-d) 2023-¢)
/f*\ i
tattoo ‘\
image E

(Table 6> Vane’s Tattoo Design (vane.tattoo__)

a flower arrangement ?f flowers and letters flowers jand feminine objects
. petals as if flying butterflies
motif (vane.tattoo__, (vane.tattoo (vane.tattoo__, (vane.tattoo (vane.tattoo__,
2023a) 2021) - 2022a) 20242) — 2024b)
. | e
. $
* ®
jtattoo P \ s
image ® -
! \ 1
@ | i |
Huw AY So Qb BE ARF AF, %] & Aoz mASL FA3 el 923
235wk sy, ofvdeold AYH, nl ) 719, A gsst 719, e AR AAEHA B
= AW 58 IAZ] ¥ AA EE B 7 Argtth RE]H O wEbx AR Ao AY st
x

State Audit and Inspection to work on the legalization
of tattoos, and is the branch president of the Tattoo
Union (a union of Korean tattooists).

S ZHA AHEES ¢ F AKTable 5).

33 —
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(2) Yammy (tattooist__yammy)

(3) Vane(vane.tattoo_ )

EfFOl2E opmd) o] F 770 FES A4S} EFFOl2AE whild o] F 170709 #ES A¥E
Atk ZFFo UEhd ZEEE A EE o gA, Ax REBRS wjXes dAAe=E wEd & F
HtE 91F9 FE, E7, F2H, 27 A 59 2L AE e Al U, 2% 5otk AAE gt
2 A7)0 BEE NS Hof st E %3 2HE HHIEES] W 708 Fajsty 9
Stal, WA AWt A Abgste FE9 A3 1€ Z¥a R # 71WE A iWs
g5 A BApste AMA 71 EBEe f3HA AEe EyolE zdste BIES ¢ F Uk
71M& A St Table 6). (Table 7).

{Table 7> Characteristics of K-Tattoos through Analysis of the Works of Three Tattooists
(tattooist__doy/tattooist__yammy/vane.tattoo__)
. . . . Ch: teristi
tattooist tattoo image motif color techniques ATacteristies
of K-tattoo
objects and
(tattooist__ (tattosistdoy, pef’ple'm ' * Water_COl or
doy, 2024b) 2023b) daily life e bright colors technique
family looks with high e pencil form
like saturation drawing e small size
do parody of e clear and technique less than
4 (tattooistf (tattooist_ doy, famous light color e Crayon 10cm
doy. 2023c) 2024d) paintings e a variety of drawing ¢ simple and
anime colors to technique linear form
character suit motif e line
meaningful technique
scene
(tattooist__ (tattooist_ doy,
doy, 2024c) 2024¢)
pet e bright colors color
insect with high e il painting | high
bird saturation techniques saturation
yammy . . .
Small size e brown line |e line e clear
2023d) i less than ¢ white and technique expression
10cm black e vivid color
(tatooist__ya !
mmy, (tatooist__ya
2023a) mmy, 2023c)

3) Yammy is a tattooist based in Hongdae who works
with clients who want to get their pet dogs and cats
tattooed on their bodies so they don't forget them.

4) A tattooist who works mainly in Gongdeok-dong, know
n as a tattooist who carves memories that never fade.
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Ch: teristi
tattooist tattoo image motif color techniques Aractenistics
of K-tattoo
,‘A
) (v itool * flower « bright colors techniques
il __, 2023a) e butterfly, . . * watercolor
) with high .
\ bird . watercolor technique
) . . saturation . i
$ ) e listed in a . technique * pointillism
vane - vivid tone . .
2 7 belt shape line e line
(vapeltattoo . pastel tone . .
2023b) e small size technique technique
. watercolor )
: less than clear feelin * fine art
10cm & technique
vane.tattoo
__, 2022c)

ol AT EFAQ WEA K-BRol2E 3 BHEAA, FEHOE A/ l0em AFY i
9] EE A gL REN Fu, A7 A 29 % 5 Ak A ol mE
F7YHel A 284 EAS BA 29§ z7} obd, @ty AARQl RYe®E, &A% o
{Table 8> Characteristics of Gaya Relics

relic formative
eHes characteristics
{Fig. 24> Jisan-ri 32 {Fig. 25> Yangdong-ri <Fig. 26> Goryeong gold
gilt bronze crown dong49 necklace crown curves,
(Daegu National Museum, (Gimhae National Museum, (Daegaya Museum, decorative
2021, p. 84) 2012, p. 65) 2010, p. 66) connection of

ornaments

{Fig. 27> Silver Girdle

{Fig. 28> Dohang-ri

<Fig. 29> Hapcheon

&,Pendants Gold Earring Gold Earring
(Gimhae National Museum  (Gimhae National Museum, (Park, 2009, p. 13)
2019, p. 130) 2019, p. 120)

dotted lines

simplicity
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relics

formative
characteristics

I

{Fig. 31> Saw Knife

{Fig. 30> Bronze with bird

t

{Fig. 32> Silver Horse

pattern (Gimhae National Museum, Strap Pendant
(Gyeongnammaeil, 2018, 2019, p. 110) (Gimhae National Museum, | pajanced beauty
weaponry p. 367) 2019, p. 225)
/saddlery dynamic
% morphology
<Fig. 33> Sword with <{Fig. 34> Bronze Shield {Fig. 35> Plate Armor
Dragon and Phoenix Ornaments (Gimhae National Museum,
Decorated Ring Pommel (Gimhae National Museum, 2019, p. 218)
(Gimhae National Museum, 2019, p. 235)
2019, p. 106)
{Fig. 36 Bronze mirror <{Fig. 37> Duck-shaped Fig. 38> Lid with
(Gimhae National Museum, Pottery Design
2012, p. 21) (Gimhae National Museum, (Gimhae National Museum,
2019, p. 139) 2019, p. 165) plump and stable
pottery

T

{Fig. 39> Mounted Dish {Fig. 40> Cart-shaped
(Gimhae National Museum, Potterry

2019, p. 183)

2019, p. 195)

(Gimhae National Museum,

{Fig. 41> Mounted jar with
ear-shaped and
long-necked
(Daegaya Museum,
2010, p. 49)

balanced beauty
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{Table 9> Step-by-Step Production Process

silicone pad
application results

completion motif

sketch

relics

title

Zesty Hue
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title relics sketch

completion motif

silicone pad
application results

Alluring
Charm
Eternal
Dream
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{Fig. 42> Image Map of ‘Little Girl Song-Hyun's Dream

9] &S 7}A (Alluring Charmpyo]th, o]= k| A
I} FAEABEE FAALNE ELEERE 5t
7hoF frEel 233 54 #¥n, 4 dF
v, K-gHFo] £ IAEe] HHEES] A,
FAst 71Me g3l 7188y, AFM> gL

'S L5351 (Eternal Dreamyolth, 211 Eternal
Dream+ 5@ HE49 ME EEHEE 5}04
7hoE & 233 S AddE @,
o), K-e}Fe] 5421 553 "2F0l9 J]r°]°P
EF x4, gl7IM AERS Adstd 71935}
F2 A4S vetd gael Z2A2E oe(Fig.
43)3 7ot

2. CIARQl M 22t H|A|
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o] A EAH JIHE AL 7199 EHE
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features and techniques of K-tattoo

design

* small motifs of everyday life
* small size
* repetitive pointillism
* high saturation colors and watercolor techni-

ques

formative characteristics of Gaya

relics

* decorative connection
* dynamic form beauty

* simple balance

v

[Design Concept]

“Expressing_time-honored K-sensitivity with softness and delicacy.

Buried dreams are reborn in radiant silence.

The moment when the small gestures of fluffy seeds connect with
the gestures of butterflies is engraved on the body.”

7

[Theme]

“Little Girl Song-Hyun’s Dream”

Zesty Hue

* pahyeongdong-gi and silver pend-
ant
* add lettering
* decorative connection
* dynamic form beauty
* line technique and pointillism

Alluring Charm

* bangjegyeong and
gold earrings
* balanced beauty
* decorative connection
* high saturation vivid tone coloring
* watercolor technique

Eternal Dream

* gilt-bronze crown and bird
* balanced beauty
* simple beauty
* fine art texture description
¢ line technique and pointillism

{Fig. 43> Design Planning Process

v.H = T A2 FERT Q= TU ok Bate) §28
FHow 294 542 FAan. oz 2A%
B oATE K-BF 049 QS 95 4% £ Jof 422 289 K-BE UL AL A4
5402 BEY QAT o2 94 BRY &Y
oate} olnlE Helay, BF Eate wWsE ¥ A7 ATE B 2
F3ad. 197 dEdd ¥ BRoAESe) A, AA EBE oAl ARe dAe 7
FEL FHO2 K-BF UAQle E4S £2a we o] dgy B 53008 ARE WEAD
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{Fig. 44> Zesty Hue
3D CLO Simulation 1
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{Fig. 46> Eternal Dream
3D CLO Simulation 1
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a9 BE O & 33%S DAdsT A4
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K857k 203 93 ehee] yAsst 245
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