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ABSTRACT

This study aimed to interpret Paris's distinctive style through theories in the plastic arts, identifying five
critical aspects of his work. First, is his characteristic use of distinctive line expression. Second, geometric
forms play a prominent role, as he conveys messages by crafting fashionable figures and representing them
through geometric shapes. Third, vibrant color contrasts are a defining feature, adding visual interest. Fourth,
his multi-layered compositions stand out, with Paris exploring collage techniques by overlapping materials, em-
phasizing diversity through his handcrafted approach. Finally, there is a captivating use of contrasting composi-
tion, where bold and dramatic arrangements create an illusion of perspective and introduce unexpected divi-
sions across the canvas. The aesthetic characteristics of Piet Paris's creative style include flatness, tension, ex-
aggeration, and munimalism. Flathess removes the illusion of depth by disregarding traditional artistic
perspectives. Tension emerges as a visual stimulus through the harmonious interplay of shapes and lines.
Exaggeration is conveyed by reduction, omission, sharp angles, and swelling forms. Minimalism distills emo-

tions nto abstract expressions, departing from realistic representation.

Key words: exaggeration(3-734]), fashion illustration(Z) A & 2] ~E g o] A), flatness(E HA),
minimalism(Z 243), Piet Paris(T A E 2 2] 2), tension(7134)
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1. M LHAEROIE Piet Parise| HH&A

19624 Ayl Piet Paris Pieter t Hoenolghe
Eroz yg@rs, 3o (Hague) oM &AL
UrHEPS F4HoE EFsty gk Ie ofd
14 ofHAERY oz A" 4] v )
Walo] 18] Fell & JF¥S FAUL, olHy Y
obgt H 3ol FAMel AAE F+ AZIZF HA
A 3t} (Glenville, 2013). Parise W2 &= &
Aol Art Academy of Arnhem (A2l ArtEZ
Institute of the Arts)ellA AT 33t
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gz #%37]% dth(Agent and Artists,

>~

o Mo

fd

nd.-a).

3lH, Parist 2001 Paris Capitale de la
Mode9] 15 4, 20029 Amsterdam Fund for the
Arts®] Emmy van Leersum A, 2008d Grand
Seigneur 4, 20093 Marie Claire®] Prix de la
Mode #H-¢ A MY e 23 T8
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Paris®] 2 Waol el AuEd, sxd
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ZZ(aerosol), " (marker), Fold ©|27]74
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o] ZEo] FAlol FAEM Paris 299 7] 4
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lustration gallery+= 2021 2+ 20221 Paris®] 7§19l
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Piet Paris, Valentina, 2022 IClaes Iversen, Couture, 2019, Photo: Studio

Martijn Senders, 2021 | Vasicek Ales, Lucht, 1991, glas

(Fig. 1) Viktor & Rolf, 2011
S/S Collection “Show Face”
(Glenville, 2013, p. 145)

WERKMAN

{Fig. 3> Stencil Work ‘Chassidic Legends(suite )" by
Hendrick Nicolaas Werkman, 1942
(Alamy, n.d.)

(Fig. 2> 'Piet Paris e.a. - lllustraties, Glaskunst, Mode’ Exhibition

(Museum Jan, 2023)

{Fig. 4) Miffy Character-Book Cover of ‘Het Feest Van
Nijntje’ by Dick Bruna
(Bourton, 2020)
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B9] FAA Dick Bruna® 9H&th Werkman
AQdel 7lstetA el A FE sA
Bruna®] 748ty F318F ek o134 ARE 7]
W Parisoll Al FElE dske B4 A7}
= ATKFig. 3)<Fig. 4.

Parise £33 Voguedt 8987+ &AL 37|=
=, "= Vogue® Alye] ofgtolH - ot
Borrelli-Persson (2023) & Paris®] 2@l dis) ‘2
A A, S #3599 A Zae Az, 19
J YEe] Ma(fd, Abele] o 7kt AJ7ke] 7
F)oll tig gad olaivt EHRIT Y Hiith

- AMEFAETEH RHHe A oA
e YolFoZH Hole
A oVds B F53 g JsdAE 74

k=)
2
ot

Shid
£
_O|L
4
N
P
=
ok
o
o

=)

i

>

>

i

N

o

N

=)

i

oz 2

-0,

' =
o

=5

jm}

o

o

oo M orju 9oL g

=
(%
_()‘L
k]
by
)
g
My
>
2
-
= ¢ o
O

ol
o
rir
o2

2
ot
ogh
>
)
e
o
=
o
N
FN
tlo
re
ol
¥
o]
[>

i)
>,
N
o 4
¢
2,
Wy 2
o
=
) B
S —_
-+ rir
N
—) rloll
BN E s
ofl _>‘~_’ D‘
> l‘ﬂ vy
2 N
T rlo
NS = [>
BOTTob o
o 5 o b 1o

>
bt
N
o,
—
2
-

o
o
=
o
[
=
]
rlo
o2
1>
tlo
-
—
rr
g
>
(o,
B £

Y
o 0
o omy NN

rlr o

1>

= o

Ol”_EL
|o

53

"
EO:

Z & 030 o o

14
SN

o
D)
2
1o
>,
N
2
ofk
>4
o
12
S
>
2 o
2

of o]EtH(Kim, 2013). 53] =9t nvtEA
g4 A4 MRS Fa 25 A B
= o], Wolfflin

=S
T
ZMEE A8, 33, %

o Algtst= Al 4]

Zf, A% Zoke] Ao Wlasty AHdE FH
o Y PR AESTHWoltflin, 1915/1994).
oAl ] 712 o deFelE BHE JE
SE BHY e 55 e A, A5 1
gl el AdE Wo] ofd e A==t

A2 Alinear)-3] 8t Q1 A(painterly)’, " HA

(plane) -] 7H(recession)’, #4124 el (closed form)-

el e (open form)’, ‘THAA (mutiplicity) - %
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dinsky7} =4 (Germany)2 HH-3H%
oA ey A, A 5 FH3HHolx
AT+ AN xdS Ss) WA FAEH AF
58, A9 77 (Lin & Dong, 2016)= A X3}
o 753 5ty o|EA AV vi”e] HAUY I
ANA Fej o} At ZgEE 27 dode AdS
AMEA O R HARIE I oo Z dAdFo|y
Adolm FHAR #4S onsth Fe= W
TS olF= Foo FHe A g

Fole FE e AA/ALE olF= B9 FH=E
ud 4 JoR(Bill, 1955/1994). Kandinsky(1910/
2000)= o AT FFHo| 718kt ol
FATHE 2719 Al S AU glon,
I YPeiet Y A AAHA AAE 7HA
AT 4ttt Kandinsky®] 71% %3 o)

2~(Bauhaus)
2AAAA

¢

)

o
%,
[

Rl
o)
o

N
fd

o
re

et

o] FE A - A -HY Yie
Kandinsky (1926/2000) =
H]

HolX gt BA, 5

o

2

=21

de I =770 ddelge 24, § 712
Ha feleHA A7le Adoln AR 7
A dej= 35k 58] Zef ¥ (graphik) o] ¢
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o AeA P2 TN HS FElo] 23 H
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, ?‘“‘EH‘/} A7} kst 7] o
g8 B2 2A= FstE, Ho

5?% AAE AA el #8524 FEA

(composition) 2.2 7+ 2 F& 9 3k

(Kandinsky, 1926/2000).
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S 72 2w AZE oAU 84 Aol A
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L S A e R ?'%‘EH o] tH(Kandinsky, 1926/2000).
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{Fig. 5> Piet Paris, Gucci
(I love illustration gallery,
n.d.-c)

<Fig. 6> Moebius
(I love illustration gallery,
n.d.-d)

HAS ABRS EASHE PAS RHoE 3
> 9F 2% sk He, 7 g, 2T sl
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{Fig. 7> Valentino Fig. 8> Claes
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<Fig. 9> Folklore
(I love illustration gallery,
n.d.-g)

{Fig. 10> Spijkers & Spikers
(I love illustration gallery,
n.d.-h)
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<Fig. 14> RVDK

{Fig. 13> Summer #3, 2021
(I love illustration gallery,
n.d.-j) n.d.-k)
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<Fig. 18> Sophie <Fig. 19> Gruau

{Fig. 17> V& R <Fig. 20> Mask
(I love illustration gallery, (I love illustration gallery, (I love illustration gallery, (I love illustration gallery,
n.d.-n) n.d.-o) n.d.-p n.d.-a)
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Fig. 21> Supernova
(Agent and Artists, n.d.-b)
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{Fig. 22> Capitale de la
Mode #2, 2024
(1 love illustration gallery,
n.d.-r)

{Fig. 23> Untitled {Fig. 24> Iris van Herpen,

(Agent and Artists, n.d.-c) 2022

(1 love illustration gallery,
n.d.-s)
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{Table 1> Categories and Expression Characteristics of Piet Paris’s Fashion lllustration

Categories

Expression Characteristics

Distinctive line

Exaggeration and reduction of the proportional balance of the human body

Distinction between the subject and the background

Use and harmony of straight lines, curves, and right angles

Completion of perfect line positioning

Emphasis of black bold outlines

Schematic of lines

Expression through drawing and paper cut-outs
Independent form of intended lines

Geometric form

Exclusion of realistic expression
Graphic interpretation

Use of shapes such as circles, squares, triangles, ovals, and rectangles

Overlapping of paper cut-outs
Exaggerated shapes

Vibrant color

Harmony of primary colors

Bold arrangement of black and white
Use of restrained colors

Expressing tension through color contrast
Focusing on color balance

Multi-layered
composition

Attempts at overlapping materials and compositions
Manual work: hand-craftsmanship
Collage to create necessity

Contrasting
composition

Dramatic expressions

Exaggerated and bold compositions
Changes in size

Illusionary effects

Witty interpretations

— 190
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(Table 2> Categories and Aesthetic Characteristics of Piet Paris’s Fashion lllustration

Categories

Aesthetic Characteristics

- Use of juxtaposition of geometric shapes

- Use of opaque primary colors
- Perfectly closed forms
Flatness ) .
- Disregard for perspective
- Simplicity

- Infinite closed space

- Removal of unnecessary elements

- Essential interpretation of space and form

- Visual tension

- Dynamic figures

Tension - Vertical and horizontal divisions
- Individual zoning

- Bold separation of black lines

- Artificial expression

Exaggeration . .
= - Distinctive visual language

- Expression of the artist’s emotions

- Exaggeration, reduction, omission, sharp angles, and swelling form

- Elimination of ambiguity
- Clear composition
Minimalism - Minimal objectification

- Rational composition

- Symbolization of the author's worldview

M T A5 &EH 2 VHOE FES
2ZEH S BAA7IA ok O UBE E219
Piet Parist sjAdt2¢le AFsta 3l A7k 9
A dH2EelHE Aty oo AP A
A ZEAEZ F3f olgS FEA @ dEAH
Zztolth, 19 HE-APZEWAY o] wrgEE= &
T B A4 a2 mAEY] Y W
Aem, wEAN Aee 19 AFS AASAL
H #(archiving) 3t2L At

2 AFM s ZFdzol e o]ES HIEL
& Paris® =34 Zetdo] dig siH S AL
Bzt stk A" ZAol obd, yHH W
o] BRI} FolF A-obx, 2HA JW, FoF
59 FAYLRE o|FAA & Paris HEFL YA
g ANZEF 22 A3E 9EUN 533 2EY
7 2bdstE ArHdel #8HY ok g~
gold 2Ee] 234 S AR 3 s
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