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ABSTRACT

This study aims to classify the expressive types of fashion show spatial direction and derive the aesthetic
characteristics of avant-garde elements, based on an art historical review of avant-garde and an analysis of
avant-garde approaches in the fashion field. Forming the subject of this study are the ready-to-wear fashion
shows presented by Balenciaga’s design director Demna Gvasalia, who 1s recognized as a representative figure
of the avant-garde spirit in the 21st century. The scope of the study encompasses the shows held during the
three years following the onset of the pandemic(Spring/Summer 2021 to Fall/Winter 2023). The research
methodology employed both a theoretical review and case study analysis. Based on an analysis of the spatial
direction components, the expressive types are categorized as direct and indirect. The direct expressive types
include the 'type of emphasizing the artistic and value aspects of dress' and ‘type of media mixing and ex-
perimentation’, while the indirect expressive types include the 'type of ideological dissemination’ and the ‘type
of emotional empathy enhancement. The spatial direction of Balenciaga’s fashion show embodies five

avant-garde aesthetic characteristics: futurity, exaggeration, deconstruction, complexity, and surreality.
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{Fig. 1) Fountain (replica of 1917 original)
(Duchamp, 1950).
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(Fig. 3y Clutch in Balenciaga 2023 F/W

borrowed from Ray’s package design
(Morris, 2022)
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{Fig. 13> Balenciaga 2022 F/W RTW
(2min00s) (Balenciaga, 2022)

{Fig. 12> Balenciaga 2022 S/S RTW
(4mind7s) (Balenciaga, 2021)

(Balenciaga, 2020)

{Fig. 11> Balenciaga 2021 S/S RTW
(36s)



{Fig. 14> Balenciaga 2023 S/S RTW
(14mind1s) (Balenciaga, 2022)

(Fig. 15> Balenciaga 2023 F/W RTW
(3min16s) (Balenciaga, 2023)
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{Fig. 16> Balenciaga 2022 S/S RTW
(2min27s) (Balenciaga, 2021)
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{Fig. 17> Balenciaga 2022 F/W RTW
(9min32s) (Balenciaga, 2022)

{Fig. 18> Balenciaga 2023 S/S RTW
(2min05s) (Balenciaga, 2022)
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{Fig. 19> Balenciaga 2021 S/S RTW
(6min45s) (Balenciaga, 2020)
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{Fig. 20> Balenciaga 2021 S/S RTW {Fig. 21> Balenciaga 2021 S/S RTW {Fig. 22> Balenciaga 2022 S/S RTW

(6s) (Balenciaga, 2020) (8min35s) (Balenciaga, 2020) (4mind7s) (Balenciaga, 2021)
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(Balenciaga, 2021) (Balenciaga, 2023) (Balenciaga, 2022) (Balenciaga, 2022)
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{Fig. 28> Balenciaga 2022 F/W RTW
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(Table 1) Aesthetic Characteristics of the Avant-garde Expression Type Shown in the Spatial Direction of Balenciaga

Fashion Show

The Elements of
Spatial Direction

Expression Types of
Spatial Direction

Aesthetic characteristics of Avant-garde

Type of Emphasizing
the Artistic and Value
Aspects of Dress

Stages Directing

Characters Directing
Type of Media Mixing

and Experimentation

Images Directing

Type of Ideological
Dissemination
Lights Directing

Type of Emotional
Empathy
Enhancement

Objects and Special
Effects

The aesthetic characteristics that reveal
thoughts about the future of living

Futurit . .
v together with humans and nature, social or
institutional changes, etc
The characteristic of maximizing the visual
Exaggeration experience by exaggerating the technique

or method of expression

The characteristic of focusing on delivering
concepts or exploring new forms of space,
away from the typical framework of
presenting clothes the essential purpose of

Deconstruction

a fashion show

The aesthetic characteristic of conveying
the designer’s intention by combining

Complexit . . . L
P v various elements of spatial direction in a
complex or new way.
The aesthetic characteristic can form a
. mode far from realistic or rational thinking,
Surreality

and can focus on expressing the creator’s
thoughts.
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