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ABSTRACT

Rather than representing a single style, repetitive expression can be described as a method of embedded
i al of human life, culture, and art, and i this study, we theoretically examined how the universal princi-
ple of repetition, which exists in social science, philosophy, psychology, and art, appeared in fashion. Based
on this, the expressive and aesthetic characteristics of fashion design using repetitive motifs were derived. The
results of the research are as follows: The expressive characteristics of the repetition were regular, reproduc-
ing past tradition and existing rules and featuring progressive changing repetition, iterative accumulative repeti-
tion In quantity, interconnected overlapping repetition and variational repetiion through radical arrangements
etc. Next, the aesthetic characteristics of the repetition were derived from the expressive characteristics and
included circularity of order, differentiated changeability, organic relationship, and creativity. We believe the
results of this study will be helpful in the process of creating fashion designs using repetiion and as educa-
tional material for teaching repetitive design while contributing to the exploration of human behavior through
clothing.
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{Table 1> Derivation of expression characteristics of repetition

Type of expression

Field Characteristics of repetition .
characteristics
1. fractals, self-similarity, circularity
Nature
science modified form, continuous variation

./.

repetition of identity regular type

creative repetition, transcendent

repetition,
2. evolution, transposition
Philosophy andcamouflage,
Th tical & uniqueness, robbery,
eoretical | psychology ontological repetition, ultimate
background " )
repetition changing type

non-equivalence

repetition of differences

sameness ]

copy and imitation, repetition of
3. habit and memory, variational
Art continuous repetition type

ontological repetition, ultimate

repetition
Prior research accumulate o @ | accumulative type
integration overlap o ® | overlapping type
of QlojAl & atdelA dejutes W7t ofdE n Al A8 T
2 Abel o] ®is), AQ/Fe] WEE onain W o ZFoA T 7EA o] X¥ 54do] e
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go AMES RN A4SgL Aol AR wEe) 540 AL Azlel o4 A
Molgow Wuald, ofylol =E A% WAL BBL o7 wsky o) 4o Esle 4
58 42 JAYH FTHIYES FUHskA 57HA & olt}, o]gjgt A whEo Qlo] A olmAE o]
Yoz BRsan nE F2% UL Gt 54 FHOE PR
E57E /A 5835 3" AEE HES Y, Aot wrEo] Vet AF 59 MAI E4E
=28 WMo Y40 Bl BAL A9 AFF  BRE ATA 3900 p4E wo Aysow,
719 3o A AdAF wE, JAXHA FAA] EA W& 53 2ok
WEE W gHow FAHE 448 v g
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{Table 2> The Freauency of Appearance and Type Classification of Expressive Characteristics of Repetition in Fashion
by Vogue Fashion Magazines
1.Regular 2.Changing 3.Accumulative 4.Overlapping 5.Variational Total
Repetition Repetition Repetition Repetition Repetition
N. 1033 42 34 13 5 3 97
N. 1034 35 29 5 8 3 80
N. 1035 46 43 10 11 7 122
N. 1036 46 24 8 5 11 94
N. 1037 43 22 5 5 7 82
N. 1038 70 33 1 2 3 109
N. 1039 30 34 0 6 2 72
N. 1040 49 21 4 16 11 101
N. 1041 49 23 11 14 3 100
N. 1042 25 17 2 12 4 60
N. 1043 33 13 8 5 11 70
Total(%) 468(47.4%) 298(30.2%) 67(6.8%) 89(9.0%) 65(6.6%) 987
ol AFE F F fUA, o)AMY AN AAHPAE obd, HA A FHoA HWA ZFe] ©F9 84
AR AL wEo] drke A=A A% e Fed 2], M Aol ZOow ko]
AR sl A o) W oA 0] Jleg wEksh ek & 4 Uth(Kim & Baeg, 2000)
= 540 vk 223 HAE AdSE A9 SHAAE & 8 THOE A £ olu (inner)
Wiee Addeel NRe AL wEl WAE ok okgEl(outer) o] Aol 2418 WEEE ¥
ata Wbl 71 glol S| A WAE I AE FRA ddHor B 5 Sle 7P &3
2 olojute}l g3/ E gtk AEdY whE2 vt 2etd <, o2& (Dior) <Fig. 10> Akd(Chanel)
4 BAMoln 3 B & i oz B4 AL (Fig 1D AN 2AE Ak 247 3
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{Fig. 23> Givenchy
(Vogue France,
2023i, p. 221)

(Fig. 22> Ferragamo
(Vogue France,
2023f, p. 58)
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¢

(Fig. 24> Balenciaga
(Vogue France,
2023j, p. 137)

{Fig. 25> Sportmax
(Vogue France,
2024, p. 173)
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G2 b, rEH o E AAse G, = oAete] A1 wRIEAR AT ARl Q)
HE RES whel 2 E Aotk &g bl of, TP Aol o HQl olH Tt ¢ H =4
o] RE BRSO W ®sE FI ES g wj s I o)Z oY Rx3po] FEEA olE
A&F Tzl olo] HitlA EAA AAE, EFQ F537] A€y v I 997 F o, A W
07 oojAlE FELS H]Z(beads) 7t YE TH= HHE T o] F ko] oSt I, AlZHE A&l A
Fx7t A&HoE WEHE ZIAT fAd5H 7IHA U] Zstet ¢3S A "ok wEbA
32E Foye Ao HEE Ay = AF 71E9 & M FAHA HAYARIAA ks
2 Wo] Hth SuHoE gA4H o7fet He id W2 23 E g 5ste T8 2E Wyo
AL A4e] A He|y oo, wWsle] g4+ drt
oA ®Wole] mtEo R FTAHM A off
A A VL TAo| LiER wizel 0F A

olAlo] mokA (Issey Miyake) <(Fig. 28)2] =4
25 Y golE Ayt vbg widEo] gle (Table 3)<& A Yefts wHEe] 32
o, A 9] FAF oo 7| FX2E olge & 28 ST I W& vA 5A4S 8oF 4
27 (blocking) ® WE°] HolHoE WiEH &+ ol
ZA o ~etdolt}

(Table 3> The Case and Expressive Characteristics and Aesthetic Characteristics of Repetition in Fashion

Expressive Characteristics

Regular Repetition
of Past Traditions
and Existing Rules

When similar or identical colors, materials, details,
ornaments are regularly repeated in the
arrangement of clothing

When details or decorations of the same structure
are repeated along the edge of the garment

In the case of regular repetition through a
continuous pattern

Progressive Changing
Repetition

Variation within the Scope of Maintained
Similarity in Form or Shape, rather than Exact
Repetition

When the repetition intensity of unit elements
gradually increases, leading to an expansion of
meaning and sensation

[terative Accumulative Repetition in Quantity

Interconnected Overlapping Repetition

Variational Repetition through Radical Arrangements
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Aesthetic
Characteristics

Circularity of
order

Differentiated
Variability

Organic
Relationality

Creativity of
Generation
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