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ABSTRACT

With the current rapid development of society and the improvement in living standards, excessive waste
of clothing and environmental issues have been attracting widespread attention. This study, thus, aims to ana-
lyze the significance and value of upcycling and reconstructing fashion from a deconstructionist perspective.
We first conducted preceding studies on the concepts and characteristics of upcycling fashion, disintegrationist
fashion, and Maison Margiela. Then, 16 works from eight seasons between 2018 and 2021 were selected
and analyzed based on Panofsky's three-stage iconology method, centering on Maison Margiela's collection to
mterpret its essential significance and symbolic value. The analysis results indicate that Maison Margiela's col-
lection emphasizes the sustainability of fashion through the upgraded design of old clothes, emphasizing the
coexistence of diverse times and the value of forgetting the past. Through deconstruction techniques, the col-
lection breaks the limitations of time, space, class, and gender, conveying a positive attitude toward an un-
certain society and a desire for beauty and life. This study analyzes and reveals the development direction of
deconstructive upcycling and reconstruction of fashion design from the perspective of iconology analysis based
on the mherent era value and cultural sigmficance of contemporary designers' fashion design, providing a re-

search foundation for the development and sustamability of deconstructive upcycling fashion.

Key words: deconstructive fashion(3] A 2] 3] A1), iconology(=233l A 8h),
Maison Margiela(M1 & PF2 2] A2}, Panofsky(ZH=Z 27), upcycling fashion(F A1 S 3 ) A)
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(Table 1) Stages of Research Progression
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Step 1 Step 2
Literature Review

Case Collection and Iconographic Analysis

Step 3
Comprehensive Analysis Step 4
of Deconstructive Conclusion

Upcycling

Conduct a

1) Maison Margiela .
collection of cases

2) Upcycling Fashion and

f; fashi
Deconstructivist Fashion rom fashion

collections,
designers’
homepages, and

3) Panofsky's Iconology
in the Analysis of

Fashion Collections ..
similar sources.

Perform a step-by-step
semantic analysis of
the collected data from
the S/S and F/W
Couture of 2018 to
2021 using Panofsky's
iconological method.
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. . . Discuss the
sive discussion on the | .| ..
o significance of
significance of decon- .
. .. deconstructive
structive upcycling in L
upcycling in

Maison Margiela's .
fashion.
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(Table 2> Characteristics, Methods, and Techniques of Expression in Upcycled Fashion Design

Upcycled Fashion Design

Classification Characteristics

Methods of Expression | Techniques of Expression

. Eco-friendliness, Environmental
Environmental

Compatibility, Originality, and Authenticity.

Zero Waste
Deconstruction and

Cutting/ Revealing/
Folding/ Attaching/

: : ; Reconstruction Overlapping/ Pleating/
Economic Cra.ftsm.gnshlp, Fugghonahty, Resour.cse Mix and Match Wearing Differently/
Sustainability, Durability, and Adaptability. Transition Layering/ Reversing/

Social Locality, Rarity, Storytelling, Social Equity, Layering Tying/ Weaving/

and Playfulness.

Avant-garde Combining/ Rearranging
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(Table 3> Staged Classification of Panofsky’s Iconological Methodology
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fu}
rr_?L
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= b
R

Act of

Object of interpretation . .
interpretation

Equipment
interpretation

Corrective priciple of
interpretation

I. Primary or natural subject
matter- (A) factual,
(B) expressional,
constituting the world of

- Pre-iconographical
description (and
pseudo-formal

- Practical expression
(familiarity with
objects and events)

- History of style(insight into
the manner in which, under
varying historical
conditions,objects and events

L ) analysis)
artistic motifs v were expressed by forms)
- History of types (insight
II. Secondary or conventio- nal - Knowledge of literary into the manner in which,
subject matter, constituting |- Iconographica sources (familiar with under varying historical

the world of images, stories analysis
and allegories

specific themes and
concepts)

conditions, specific themes
or concepts were expressed
by objects and events)

. Intrinsic meaning or

-1 logical
content, constituting the conologica

. - int tati
world of ‘symbolic’ values interpretation

- Synthetic intuition,
conditioned by
personal psychology
and ‘Weltanschauung’

- History of cultural
symptoms or ‘symbols’ in
general

(E. J. Lee, 2012, p. 82)
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(Table 4> Method of Semantic Analysis Using Panofsky’s Iconological Approach

Interpretation of Deconstructive Upcycling Fashion

Subject of
Interpretation

Content of Analysis Source

Primary Classify the upcycling and deconstructive characteristics through
Iconographic the elements and techniques used in fashion design, and Collection Images
Description analyze their conventional meanings
. . Materials Related t
Secondary Expand the thematic meaning of upcycling and deconstructive atenais telated 1o

Iconological Meaning | techniques through the collection’s theme and societal context

Interviews with
Designers, Articles, etc.

Tertiary Symbolic
Significance

social issues

Interpret the profound meanings inherent in deconstructive
upcycling designs by combining cultural, historical contexts, and

Cultural and Social
Related Materials
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{Table 5> Results of the Iconological Analysis of Maison Margiela’s 2018 S/S, F/W Couture Collections

Maison Margiela 2018 S/S, F/W Couture

Subject and

Tertiary Symbolic

Stages of Primary Iconographic Description Secondary Thematic Meaning .
. Significance
Interpretation
Combination of Traditional and |* Exploration of Everyday
Futuristic Materials Fractures and the Future
Deconstruction of Sleeves e Lifestyle in a Digital
Deconstructivist Integration of Traditional and Environment )
Elements Modern Techniques and ¢ (Concealment of Anxiety and ° Amblyalent
; Emotions
Materials Defeat
Destruction and Distortion of » Stress and Confinement T.ov.varfis a )
Unique Structures e Cultural Clash Digitalized Society
- - and the Future
Attaching Materials Together irllitretfaelittlonTiinRsizgiinizdo ‘ * Future Changes
Layering and Adding Materials . ¥ Through the
. . Time and Space ..
U i Deconstructing and Rearranging Criti ‘0 " Collision and
pcycling Old Clothes ?1 ique o‘ verfzgnsump ion Fusion of Cultures
Elements . . e Lifestyle in a Digital
Revealing the Production .
Process Environment
Patchwork e Fusion of Tradition and
Modernity
h
Representative
Image

<Fig. 1> Maison Margiela
20185S/S Artisanal Collection
(Vogue.com, n.d.-a)

<Fig. 2> Maison Margiela
20185S/S Artisanal Collection
(Vogue.com, n.d.-b)

<Fig. 3> Maison Margiela
2018F/W Artisanal Collection
(Vogue.com, n.d.-c)

e T

<Fig. 4> Maison Margiela
2018F/W Artisanal Collection
(Vogue.com, n.d.-d)

olol=, W9 Ex9o & 4
T et gA" 399 (Digital
yojur RXake BEgs xd
7tE T3E BN FE
5 e tkKFig. 4.

3eAlY] A Axe g3 2o 2018 F/W
couturee LEY UXEH JdHYLE #EYglo]
stelvga ® AFE, AA gt ¢y ol|

o8 F WA S 4
B2 dolog s Tl H4ds

N
ox

o
ol
ol
pacd

>~
=

k)
oy M ooX b 1o rlo fu
N

2
tlo o

EHSIL ek

2018

&
o (Bowles, 2018), Z}% 3dH Y

A2 EEste A s VM Fl

/S, F/W couture & t]=}219]

skl ok £
H f97 9AE 7]
© dtf AHg, o]

= WFEs

e

B

=



o} 2=

il
_l
30,
o
PR
H
QO
o
)
(2]
N~

2) Maison Margiela 20193 S/S, F/W Couture
HE ojv]z] 4
2019 S/S Couture®] 12+ £4 A3} olgl
Kenny Scharf7} 1980del] Z=3a skzbA ol
< A7 28 E S (Bowles, 2019) A 7e]

lul

d o)

Y
of
~

2
Aol HHARAIA HoFy glow, ATtE sid H
43 ZHEV} Z28k2 olF3 vk dAH A
A9 ob¢He AFHY JdE=rol= A, ™,
WAL HE F B2 ARES Adste] A
F54% d5s Fosty wRels aHE e
oM tkFig. 5. £3 FEES A, AxFst=
71 AE mledE dAdS Tal A Al
g AASAA BAFUKFig. 6).

T A dA A B4 23 Galliano®

‘"l 71322 (Decadence) 2= FAZ AYPHASS

AatA =8 dok(Li, 2019).
AR, EAeiA s 24 Ad 2019 S/S
Couture= 12}9 B8] & el HF3k o],
I e AFrEe] #A ol FA4stE F

G4 A, Te, F7 2aE 495

Fue YPEH 4Eae BAAHoD Al
3. e e A4 5L e
L Bale] EAS EASL Uch(Michael, 2019).
% 449 AA 2 g EAs BEEE ofv)
Aol ANE B UAY e AHES ¥

2l AE3 A FRe shelEste] &
S ¢ dul9 dadaEs

2019 F/W couture®] A W& 4
23 MRS dds Agtete 9u
J(Fig. ), ZAES] &8, 3¢
g TPEAEE 'S AHEY o

ZFA A JAE 2deltKFig 8). &

co 1lr

t}. Masion Margiela® 2019 S/S "7} @ 2= S
Aol o]} AbS| ] R, ALx| e &7 A€
g olWAE 2019 F/Welx %3 at$oh(Chri-
stopher, 2019). =, ‘Fdstx FIE A
A2 A Zate] FHF =T FHH A o
E A5 tH(Phelps, 2019). (Fig. 7)<
ANAe F& e Y2mA st

EL A F Azt FAAER
A

B
L

» oo b
=
N kN

ol
ok
Rt
ar m o

O T T
o H
i
~
e
5
b
-

QL
y
ol
o
o

i)
o
>
o
m

2{“

op o
ol N,
i
fui
Ak
i
I
v
My <
=0 fd
ofl
b
[N
s
Avi)
[
o,
oY
llo

to] Ao AAE gl Utk
A, EogsiA A A A 2019F/W A
= AH ZAEY EAE T A B3
& Fdsta Aok A9 siA e Al
o] 43 4lne]
+=(Bowles, 2019) FAlol 7Hz] &9
7F AFE S UERTL O 9k
, AIZEe] Wb oluAE HA HAFE
o 24, HYA AFAA AlgEC] Ftete AT

oo uo

> = (B RN ox 1
fo 2w o

oz

K

2
N
-
o

r

(Christopher, 2019), &A1¢F A o
QFHE =YW Slth

2019 Maison Margiela couture TIx}lol A &) A
A JArrelFH ] gujE T HH S &



fRfii 55744 29%

{Table 6> Results of the Iconological Analysis of Maison Margiela’s 2019 S/S, F/W Couture Collections

Maison Margiela 2019 S/S, F/W Couture

Subject and
Stages of Primary Iconographic Description

. boli
Secondary Thematic Meaning iy Sgmlsele

Signifi
Interpretation Rt
e Hybridization of Cultures
. e Mixing of Gender-Specific e Pursuit of Equality e Transformation of
Deconstructivist . . .
Design Elements ¢ Intersection of Reality and Uniform Aesthetics
Elements . e . .
e Deconstruction of Composition Virtuality and Values
¢ Genderless Fashion e Inclusivity and
. . * Blending of Time and Space Equality
e Layering of Materials . :
. . e Collapse of Uniform * Uncertainty and
Upcycling ¢ Revealing the Seams of . TR
) Aesthetics and Values Authenticity in
Elements Combined Garments « Reseneration of Aged Modern Society
« Recombination of Old Clothes & &

Objects

Representative
Image

<F|g 5> Maison Marglela <Fig. 6> Maison Margiela <Fig. 7> Maison Margiela <Fig. 8> Maison Margiela
20195/S Artisanal Collection 20195/S Artisanal Collection 2019F/W Artisanal Collection 2019F/W Artisanal Collection
(Vogue.com, n.d.-e) (Vogue.com, n.d.-f) (Vogue.com, n.d.-g) (Vogue.com, n.d.-h)

t} (Table 6.

3) Maison Margiela 2020 S/S Couture, 2020 F/W
Ready-to-wear Z&A 24
2020 S/S Coutured] A @A &4 ZA3&=
3 2t} (Fig. ollXs +2E5 A £,
ERHAL S A e 9y

A=Y ﬁ
Iye AFASAT HA mae
=2
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228 wEd Yt
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FAol dis] AsE A3, John Galliano= 194171
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21 B3 FEFof oW & A wgHF #A
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FsAds BT lth(Mower, 2020). 3
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{Table 7> Results of the Iconological Analysis of Maison Margiela’s 2020 S/S, F/W Ready-to-wear Collections

Maison Margiela 2020 S/S Couture, F/W Ready-to-wear

Subject and
Stages of Primary Iconographic Description

Secondary Thematic Meaning

Tertiary Symbolic

. Significance
Interpretation &
e Decentralization
e Deconstruction of Structure . e Alarm and
) . Heterogeneity of Images -
. e Deconstruction of Design . Willingness to
Deconstructivist .. e Alarm Over Excessive
Principles . Change

Elements . . Consumption Culture )

¢ Opaque Asymmetrical Design . . Consumption Culture

. Isolation and Disconnected
¢ Finely Cut Old Clothes . . e Sustainable
Situations )
I  Producti 1 Transformation of
. e Issues of Production an
* Upcycling of 19th Century . Luxury
) Consumption .
. Bourgeois Costumes . * Desires for Beauty

Upcycling ) . ¢ Contemporary Aesthetic . .

» Fabric Mixing, Exposure of : Expressed in Times
Elements Interpretation of the

Finished Seams
* Reconstruction of Garments

Bourgeois Image

of Disconnection
and Anxiety

Representative
Image

e Upcycling of Luxury

<Fig. 9> Maison Margiela <Fig. 10> Maison Margiela <Fig. 11> Maison Margiela
2020S/S Artisanal Collection 2020S/S Artisanal Collection 2020F/W Ready-To-Wear
(Vogue.com, n.d.-i) (Vogue.com, n.d.-j) (Vogue.com, n.d.-k)

<Fig. 12> Maison Margiela
2020F/W Ready-To-Wear
(Vogue.com, n.d.-l)
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4E B8 AL tH(Mower, 2020). IS AHEE RAE B A W] diHlH

2021 F/W Artisanal collection®] X/J3ll4]8t = A7HAS BET onEl 2Ed gy ek
4 A WA A HE&S o 2k (Fig. 15 WEA S =4E 2 Jled FUE AEE A

{Table 8> Results of the Iconological Analysis of Maison Margiela’s 2020 F/W, 2021 F/W Couture Collections

Maison Margiela 2020 F/W, 2021 F/W Couture

SUaESs ) Tertiary Symbolic
Stages of Primary Iconographic Description | Secondary Thematic Meaning ) y ) Y
. Significance
Interpretation
e Asymmetrical Cutting and ¢ Expression of Psychological
Mixing of Colors States e Revitalization
e Destruction of Structure and | Restoration through through
Deconstructivist Transformation of Items Technology Deconstruction and
Elements * Expression of Gender e Symbol of New Consumption Upcycling
Ambiguity Culture * Building Consensus
e Deconstruction of Design e Expression of Gender on the Value of
Principles Concepts Life
) e Expansion of the * Restoration of Past
* Essorage Technique L . :
. Significance of Vintage Times that
¢ Collage, Embroidery, and .

) ’ ) Clothing Conformed to and
Upcycling Handcraft.mg TeChr}lqu?S. *  Valuation of Past Times Resisted Nature
Elements e Temporality and Historicity .

. ) Through Storytelling * Hope for a New
e Techniques of Pleating and .
. e The Importance and Beginning
Layering . .
Extension of Life

Representative
Image

<Fig. 13> Maison Margiela <Fig. 14> Maison Margiela <Fig. 15> Maison Margiela <Fig. 16> Maison Margiela
2020F/W Artisanal Collection 2020F/W Artisanal Collection 2021F/W Artisanal Collection 2021F/W Artisanal Collection
(Vogue.com, n.d.-m) (Vogue.com, n.d.-n) (Vogue.com, n.d.-o) (Vogue.com, n.d.-p)
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5 AE WA AFEE BAFAH
T ORA, FAAH guFe 24 AdE tdd
7t} John Galliano= 4%<] A& 4L 7Hwst
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s, frUA2Fe] SNt AedS AR
tH(Mower, 2021). John Gallianos= A3y AMA
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4E BEsA 543, °1 aAE &8s 19
g Rl FEATE AES 8 vhrkel giA Ab-
3 9E EH5S 299 H(Socha, 2021).
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Maison Marglela 2020 F/Wet 2021 F/W Couture

o] A A dAtelFH o] uE Tl B, 4
JEY o]T Wl 2H| 9} A £37F AnH
bl ok AE I A, A ALt
e wst gAE HAFy ok B FEU9
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< olethed 534S 29, v dg 2as
S 3 Qit(Table 8)
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Iconological interpretation of Maison Margiela Collections

2018 S/S Couture 2018 F/W Couture 2019 S/S Couture 2019 F/W Couture
A fusion of times and . Decadence in Modern Society Anxiety, uncertainty,
. Anxiety, Pressure, and Stress . N . .
cultures; Anxiety and hope in the DigitallAge Through Chaos and inclusiveness in the mix and
for the future 8 Hybridization uncertainty
2020 S/S Couture 2020 F/W Ready-to-wear 2020 F/W Couture 2021 F/W Couture
Alarm Over Consumerist Sharing the Social Role of —__ Restoration of Past Times
. e Shifting Values and . .
Culture and the Pursuit of Revitalizing Obsolete Creatiityiin Times of Chaos and Experiences Leading to
New Aesthetic Values Entities with New Life Y a New Beginning

Meaning of deconstructionism Meaning of up-cycling method

Tradition, Epoch, Culture, Uniqueness,
Temporality, Experience, Authenticity,
Inclusivity, Restoration, New Life

New Aesthetic Values, Evolving Ideologies,
Creation, New Beginnings, Hope, Future

Hybridization, Chaos, Anxiety, Uncertainty,

+ = Obsolete, Objectified, Abandoned
Stress, Decadence, Excessive Consumerism

Deconstructive Upcycling Fashion

New Beginnings Through Revitalization of Obsolete Entities
Unique Aesthetic Values and Authenticity Amidst Excessive Consumerism
Creativity Through the Fusion of Epochs and Cultures

{Fig. 17> Interpretation of Deconstructive Upcycling Fashion Design
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AFE EE 7R e AR, Aok w3t & o2y WA x&H 9nE =&
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