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ABSTRACT

This study examines the character patterns of Hwarot and Iro-uchikakeltt 14, Hwarot is a bridal wed-
ding robe that originated from the ceremonial attire worn by upper-class women during the Joseon period.
Hwarot 1s full of various embroidered patterns, among which character patterns are composed of letters signi-
tying long life, wealth, and marital happiness. fro-uchikake is a women's ceremonial robe, worn by the mili-
tary[ %] and city merchant[H] A| classes during the F£do period, and is also used in wedding ceremonies.
The theme and design of character patterns i this type of clothing have been strongly influenced by literary
tastes since the Heran period, in which there has been a custom of adding a melody to Chinese poetry, or
WakalH13k], and reciting it aloud. The character patterns on Iro-uchikake express the joy of marriage, wish
for a long life, or, sometimes depict seasonal sceneries, which are not directly related to the wedding ceremony.
The characters on Hwarot are easy to understand, while the character patterns of lro-uchikake are more im-
plicit, and therefore require literary knowledge to interpret. Thus, in addition to the pattern's auspicious mes-
sage, 1t also flaunted the wearer's family's power and literacy. The compositional differences in the character
patterns between Hwarot and Iro-uchikake are as follows: The character pattern of Hwarot has a left-to-right
symmetrical structure and 1is mainly expressed through embroidery. However, the character pattern of
Iro-uchikake connects a sentence through the front and back of the clothing, and uses a combination of var-

ious techmques such as dyeing and embroidery.

Key words: character pattern(FAH5-5), Edo period(dl =AIH), HwarodZ$-), Joseon period(Z2A A1 HH),
Uchikake($-A 7}A)), wedding costume(E 8] 2)
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{Fig. 1> Character Pattern in 17th Century Wonsam
(Cultural Heritage Concervation Science Center,
2023, p. 27)

{Fig. 3> Character Pattern in 18th
Century Wonsam
(Lee, 2014, p. 37)

{Fig. 2> Character Pattern in 18th Century Wonsam
(Gyeonggi Province Museum, 2016b, pp. 102-103)

{Fig. 4) Character Pattern in 18th Century Wonsam
(Gyeonggi Province Museum, 2016a, p. 120)
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{Fig. 5 Poems from Wakan Roeishu [Fli#EEIskE]
(1646)
(Kyoto National Museum. n.d.)
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{Fig. 6> Character Patterns in Aosode Pattern Books [/\taitRA] (1667)
(National Diet Library, n.d.-a)
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(Table 1> Character Patterns of Awarot (No. 1-12: Domestic Museum, No. 13-25: Overseas Museum)

osition of Pattern
useum Front of Hwarot
No.\(accession num

Back of Hwarot

Sleeve of Hwarot

Reference

National
1 | Museum of Korea x
(dongwon 4937)

An union of two surnames

is the source of all blessings.

[CHEZA "RZIR]

National Museum of
Korea, n.d.

National Palace Live as long as a
9 Museum of Korea | mountain and be as rich
(Changdeok as a sea.
23440) [Oodmil O]

unknown due to numerous
repairs

National Palace
Museum of Korea,
2023, pp. 126-127
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{Table 1> (continued)

No.

osition of Pattern
useum
(accession num

Front of Hwarot

Back of Hwarot

Sleeve of Hwarot

Reference

Seoul Museum of
Craft Art
(CR-DF-00-003150)

An union of two
surnames is the source of
all blessings.
[z a HikZiR]

Live happily together for a
hundred years. Be blessed
with a full fortune.
[HAFEEE EE 4]

An union of two
surnames is the
source of all
blessings.
[Tz A Himzik]

Huh, 2001,
pp. 224-225

An union of two

Chungiu surnames is the source of
4 University . X X Kwon, 2012, p. 157
Museum (121) all blessings.
[FEz 4 HiE 2]
Ssnigmryt;tng An union of two surnames Sangmyung
5 I\;[l ve Smy X is the source of all blessings. X University Museum,
useu A H T
(SMM329) [z A HiEZiR] nd.
SeokJuseon An ;m{;n of trwo S?ml?mes SeokJuseon
6 | Memorial Museum x S eblsoui ceota X Memorial Museum,
essings.
(B000366) IO RN 2005, p. 110
(28 B P
SeokJuseon An union of two surnames SeokJuseon
7 | Memorial Museum X is the source of all blessings. x Memorial Museum,
(B003142) [CH2 A Himzi] 2005, pp. 112-113
Sookmyung An union of two Live happily together for a An union of _tWO
R . surnames is Sookmyung
Women's surnames is hundred years. Be blessed s . .
8 . . . . the source of all Wemen's University
University the source of all blessings. with a full fortune. blessings Museurn. 2000, p. 56
M 1 T2 A 2 HAERLE RER 4 IO R ’ Y
useum (ye 1) [ & HIEZIR] [E4RE HEE4] [ & BB ]
The ChangBudeok An union of two surnames The ChangBudeok
9 Memorial Gallery X is the source of all blessings. x Memorial Gallery,
(3549) [CiEzA HiRZIR] 1999, pp. 162-163
The ChangBudeok An union of two surnames The ChangBudeok
10 | Memorial Gallery X is the source of all blessings. x Memorial Gallery,
(2216) [CizA HiRZR] 2017, pp. 56-57
The Korea An union of two surnames The Korea
11 University X is the source of all blessings. x University Museum,
Museum (943) [Tz A OnE2ik] 1990, pp. 68-69
The Korea An urmo;ll of itwo The Korea
12 University th :u naf eﬁ bSl ; X X University Museum,
e source of all blessings.
M 944 o R 1990, pp. 70-71
useum (940 |-y o i) PP
Live as long as 2 An union of two surnames
Brooklyn Museum | mountain and be as rich | . . Brooklyn Museum,
13 (20.967) is the source of all blessings. x d-
. as a sea. [“#24 0000] n.d.-a
[OoWO Oomo]
Live as long as a river
1 Brooklyn Museum | and a sea. Be as rich as a| unknown due to numerous N Brooklyn Museum,
(27.977.3) river and a sea. repairs n.d.-b
[OmiE OO0 0O0]
Brooklyn M ol m Ll:ei as lgni as ari h An union of two surnames National Palace
15 coxyn Auseu ountam and be as rc is the source of all blessings. x Museum of Korea,

(27.977.4)

as a sea.

LRl & i

[CHEZA HiEZR]

2023, pp. 158-161

_6_
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{Table 1> (continued)

osition of Pattern
useum Front of Hwarot Back of Hwarot Sleeve of Hwarot Reference
No.\(accession num
An union of two Li 1 mountai
16 Field Museum surnames is ve dali ongria:sha ountatt » Field Museum,
(33155) the source of all blessings. | g, R S nd-a
(2 A B2 O
. LWPT as long as a . An union of two surnames National Palace
Field Museum mountain and be as rich | . .
17 (33156) as a sea is the source of all blessings. x Museum of Korea,
(=41l H’illi"fi] [ZizA HikZIR] 2023, pp. 136-139
i =Rk
. LWPT as long as a . An union of two surnames National Palace
Field Museum mountain and be as rich | . .
18 (33158) as a sea is the source of all blessings. X Museum of Korea,
(=41l H’illi"fi] [Zi2A HiRZiR] 2023, pp. 148-153
i =Rk
Live as long as a A ; £ tw rnam
Field Museum mountain and be as rich |, o umon o o su na. s Field Museum,
19 o is the source of all blessings. X
(33159) as a sea. (Mo b EiTR i) n.d.-b
[F#amlr &)
Los Angeles Live as long as Z_l rver An union of two surnames National Palace
County Museum |and a sea. Be as rich as a| . .
20 of Art river and a sea is the source of all blessings. X Museum of Korea,
. Y A TE Y _
(M.39.2.13) LT AT [z B2 2023, pp. 1627167
National Museum lee_ as long as a . An union of two surnames
mountain and be as rich | . . Hong,
21 of Denmark as a sea is the source of all blessings. X 2011 38-50
(A2639) e ] [z 4 B -
"I [==}
Peabody Essex unknown due to numerous .An union of two surnames Peabody Essex
22 Museum repairs is the source of all blessings. x Museum. n.d
(E20190.F) i (24 BiEL ] e
The Cleveland An urmo;ll of itwo Live as long as a mountain The Cleveland
23 Museum of Art Surnames 1 . and be as rich as a sea. x e evelan
(1918.550) the source of all blessings. (Bl OO ]2 Museum of Art, n.d.
' [Oftzf OZIE] "
Li 1 i
The Cleveland an dlvae saesa O];eg aa: railc}rllvaesr a An union of two surnames National Palace
24 Museum of Art river. and a sea is the source of all blessings. x Museum of Korea,
. e AN 43 E -
(1918.552) (BT ST [O#zA OOXZiK] 2023, pp. 154-157
Victoria and An union of two surnames
Victori Albert
25 Albert Museum lost and unknown is the source of all blessings. x ICI\/(;E:ejrr;d nd e
(T.200-1920) [Tz A B2 i] o
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{Fig. 7> Replica of Hwarot of
SeokJuseon Memorial Museum
(National Palace Museum of Korea,
2023, p. 133)

Hwarot
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Ll

{Fig. 8> Bride Wearing

(Choi, 1994, p. 114)

o o
BB wo

{Fig. 9> Bride Wearing {Fig. 10> Painting of

Hwarot Hwarot
(Jo, 1986, p. 134) (Kim, 1925/2007,
p. 194)
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(Fig. 11> Replica of Hwarot of
SeokJuseon Memorial Museum
(National Palace Museum of Korea,
2023. p. 133)

<Fig. 12> Painting of Royal Wedding
Ceremony
(Kyeonghin-garyecheongdeungrok,

<Fig. 13> Floor Mat for
Wedding Ceremony
(National Palace Museum of
1847) Korea. 2023. n. 62)

_9_
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A F7lde 2N Y] FAE

o7k o) R e, TAFEF(BRE
669) 1€ 4A(KE) "EAIL R
LA o FAE) s ohiE %

° 8
—
(e
rL
rlo mlm =

FA A Y Aol wEkth” Al gttt o]
174171 3HRA = A7k = FA o] A3
AL ARSs AAMSTE FAIE O] A7t oA
FEEI olF HAFGEHA (23 E(Sugyo-ji-
prok, AZKlEsk) 5 (1698) F <o) A (Sok-daejeon,
) 5 (1746), "o A5 (Daejeon-tongpyeon, K
Z3li) 1 (1784) = AA "4 3] (Daejeon-hoe-
tong, KHESE);(1865)0] OlE7|7FA ol A (i
gi)' oA FAEL FA7E A% vepd

a8y FAE oist Fstd w9y A T
g A5 BHFE EF3Y FAAME £
M A FA ol RS (ARERALS) Wt ofu 2},
SASEE(FAMFEAR E E58902 I3oHKim,
2017; Kim, 2022). ©]# gt Weto A &2 2 W]
Aol Yehds ol A WMEXA(C 2 A A
ZIR) oTte REARS dAsa 5& Vdse
4‘3]‘:" dol, =7F 2ol Al BA(AR) TH ]
g & st o8 AAldl F3A7H

QeI 7 e 417

4
1
'S
e
r g
=

—

) @25 2

% 9NN et BARYE F5 ol

FHoA AT (Fig. 149 7o) AT
GE07 AbgE AR oy gRES HFHY
FAFH T3 WA BFEHoR xddnh o
i BT BE EAd Eel wiAE =)
FH FH A7 A wmel of7b shakate
ATge] Fule ¥ A= ok (Fig. 1511
A FRsge dAste ZEFH @A
o2k Roll (L maiE) v AHEE REoR
No. 29 ZY%g &3 FAG Zctolrt (Fig
18-19= FAFH Fye Eg oo AjF

L =
U AE - Mz 2 B RH7E F7hE e AA)
A o] o oAl F
(Fig. 20-23)< th(ZH)S Adste 4%
Heb oAl FAFETE FAAE Kol o Fol

(Fig. 2022 A9 4 F&< ez A
e Qo s A, ReARd A B

A A o) AAF THEAA (T A B
)T EARE 7 o134 ok 53] (Fig. 21>
B HHolA e Agel QA7 M A8

{Fig. 14) Character Pattern of No. 4
(Kwon, 2012, p. 157)

{Fig. 15> Character Pattern
of No. 21
(Hong, 2011, p. 44)

{Fig. 16> Character Pattern

of No. 17
(National Palace Museum of Korea,
2023. 0. 136)
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{Fig. 17> Character Pattern

(Fig. 18> Character Pattern

{Fig. 19> Character Pattern

of No. 19 of No. 18 of No. 15
(Field Museum, n.d.-b) (National Palace Museum of Korea, (National Palace Museum of Korea,
2023, p. 148) 2023, p. 158)

o, EAFHIE i B85 tEA 2 FHd
WA E Solgk Atel 2 A7t
(Fig. 22- 23>° 1%‘2 31 Jde FA4
LA «]7} x4 ot} (Fig. 22)= No. 14,
No. 24 &% -erJr EJ"] o fFAbsit o E
ol vlsl FH & A77F ZA FA o] EkA|
W EAE 7] OE M OE Fpoba A AA
o) AANG ze HEo| 2R
3 (Fig. 10)<] ridﬂl%&*ﬁ—% Lol A=
$7 Wk olygt A E FAFHF YERE

g, AA fFEdME L EAFHE ¥ A

rkﬂ
o

o] sith. (Fig. 2= 2% &well AA o] A%
HEAA (A AL O ZA BARAE
T2 yeuH, =A% (Fig, 25)9F o] o4t
Hg &oll EAFE7E AlEE AR Stk AR
7F AN B Bk W e EAFHE B
oA v B Aelth

2 A

(Fig. 26-33)> %9 514 Ao I9& F

I RARHE WAS F3elh oldd pAS
CEE IS

RU e B I el e P A

Fig. 20> Character Pattern <Fig. 21> Character Pattern

of No. 23 of No. 16
(The Cleveland Museum of (Field Museum, n.d.-a)
Art. n.d.)

(National Palace Museum of

Fig. 22> Character Pattern <Fig. 23> Character Pattern

of No. 12
(The Korea University
Museum. 1990. p. 70)

of No. 20

Korea. 2023. n. 162)

{Fig. 24> Character Pattern of No. 3
(Huh. 2001. pp. 224-225)

{Fig. 25> Character Pattern of No. 8
(Sookmyung Women’s University Museum. 2000. p. 56)
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{Fig. 26> Character Pattern <F|g 27> Character Pattern <Fig. 28> Character Pattern <Fig. 29> Character Pattern

of No. 1 of No. 6 of No. 5 of No. 3
(National Museum (SeokJuseon Memorial (Sangmyung University (Huh, 2001, p. 225)
of Korea, n.d.) Museum, 2005, p. 110) Museum, n.d.)

{Fig. 30> Character Pattern <F|g 31> Character Pattern <Fig. 32> Character Pattern <Fig. 33> Character Pattern

of No. 11 of No. 9 of No. 7 of No. 10
(The Korea University (The ChangBudeok Memorial (SeokJuseon Memorial (The ChangBudeok Memorial
Museum, 1990, p. 69) Gallery, 1999, p. 163) Museum, 2005, p. 113) Gallery, 2017, p. 35)

AR e -l AARS AoH, FAHGE U °1‘3‘r (Fig. 34-35)% 32 e 9ol vehyz
ZF A o] Aol A doEE ERolA {85 b (Fig. 36-39= AT A7t gt A
Sl Aog AFA o)y K A % | FHel v X = A=, 53] (Fig. 38-39>9]
FHE €% SdddA AedAA 2YyrE g% AeE TAFHY 7% oA gE FHE
Exo1A st g wol AA ¥A etk @ Kwon &
(Fig. 34-39= TAFH7 t& FHE Alold Kim(2013) A1 <(Fig. 39>¢k %o 3 FROZ g
Ao de FFolth A4 dRe FTAHdE B e (Fig. 4009 HgU&eER (94
oy st 72 FQ8 FHE wiAHY, o 4 29150) = R4 A=Fo] F2o] H& A& Bl
G Il FAFHE 719 BE welth ¥ of HyHE HEo] gled, (Fig. 399 vlus X
He A7y F/, #4d wet ¢ F7ke HA W EAEHY AAANE Aoz FAHHE
oy} 9IX7F thA @A 7] wiEe] 1o weh F
AL NG AR tda FE5HA e B

{Fig. 34> Character Pattern <Fig. 35> Character Pattern <Fig. 36> Character Pattern <Fig. 37) Character Pattern

of No. 17 of No. 22 of No. 18 of No. 15
(National Palace Museum of  (Peabody Essex museum,  (National Palace Museum of (National Palace Museum of
Korea. 2023. n. 137) n.d.) Korea. 2023. n. 152) Korea. 2023. n. 159)



G2} ol 2 AT YEbd £ A

P
?\‘ r

ol \ o a8 o ) -
{Fig. 38> Character Pattern {Fig. 39> Character Pattern (Fig. 40> Hwarot of National Folk
of No. 20 of No. 25 Museum of Korea (Minsok 29150)
(National Palace Museum of Korea, (Victoria and Albert Museum, n.d.) (National Folk Museum of Korea,
2023, p. 163) n.d.)
3. TAFFE[S] MzHet 7|H 2 ofd7t g},

P4 olgel% (Fig. 493 ol L& WAL

gRe FATHE GAR ANAS NIRLE 0 a0 e wage gyt g8 w9
32 %52 BUA Ak A9 A Fe 4 n 4 gom = o ege 48 A48e
= AERF AN TES AFEA g parye gage 2z f¥E A%

Kwon(2023)] ¥ (Fig. 28k & R4l % oo "o s sy v w4 Aad
A

Aog FPHIYA Zlo] FAo FHE olofzl A
{Fig. 41> Character {Fig. 42> Hwarot in Royal Wedding {Fig. 43> Character {Fig. 44> Character
Pattern of No. 19 (National Palace Museum of Korea, Pattern of No. 6 Pattern of No. 9
(Field Museum, n.d.-b) 2023, p. 45) (SeokJuseon Memorial (The ChangBudeok
Museum, 2005, p. 110) Memorial Gallery,
1999, p. 163)

{Fig. 45> Character {Fig. 46> Character {Fig. 47> Character {Fig. 48> Character
Pattern of No. 5 Pattern of No. 11 Pattern of No. 1 Pattern of No. 20
(Sangmyung University (The Korea University (National Museum of (National Palace
Museum, n.d.) Museum, 1990, p. 69) Korea, n.d.) Museum of Korea,
2023. 0. 162)
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{Table 2> Character Patterns of /ro-uchikake

Position of Pattern Front and Sleeve of
Museum ; Back and Sleeve of lro-uchikake Reference
. Iro-uchikake
No.\(accession number
my world(lord), huge rock,
1 Tokyo National Museum grow, stone, moss small, forever, grow green Tokyo National
(1-1079) [BErRE, BiZe, B0, [xah, THIZSLb XIZ, $F<C] Museum, n.d.-a
[0, H0t]
Tokyo National Museum Tokyo National
2 (1-2922) warbler [#] warbler [#] Museumn. n.d-b
int h k
3 Tokyo National Museum i;i‘zr;;l ?nagreueie nrl(;(':ss my world(lord), forever, small stone Tokyo National
- A VR e z 12, A -
(1-3883) [EEE T Sob+ %] [E2E, THIZRbs K2, MiAo] Museum, n.d.-c
Tokyo National Museum purple wisteria flower . . Tokyo National
! (1-3894) [ L] grace, bird, march [#. &. =A] Museum, nd.-d
Tokyo National Museum ) i shadow, reflect, dance, bend [Mt, %, FE, Tokyo National
5 high, sky, =, R
(1-3931) igh, sky, sea [#, X, %1 ] Museum, n.d.-e
Tokyo National Museum . ey . ey Tokyo National
6 (1-4272) light purple [#%8] light purple [#5%] Museum. n.d.—f
My world(lord) will last forever. We
pray for more prosperity, until a small
7 Tokyo National Museum no photo provided on the stone grows into a huge rock covered in Tokyo National
(TF47) museum website green moss, Museum, n.d.-g
[TrE1: TRz TR
SEhfo ek T Bobd Tl
Joshibi Art Museum Joshibi Art Museum
8 less j 4 1 i k !
(2204-0004) endless joy [#&A9t] very long time [ # 5% T-Fk] nd-a
Joshibi Art Museum Joshibi Art Museum
9 (2205-0056) leaf, cold, be [#, 41 | yellow, dye white, forest [#, #d, #, #k] nd-b
Joshibi Art Museum . Joshibi Art Museum
10 ind, loom, . %, ing, ice, begi L ik, !
(2205-0102) wind, loom, not [Ji. #%, JE] spring. notice, begin [#, . #4] nd-c
2 g olAY 29 QAT EZFo] of  HEF AREY ohet o] wEn: AYSe]
A-A wAE TN o ZSAIHAEITHIE AAR o E Teteted 9B FEY Ay

“;h‘ Y

s

{Fig. 49> Character Pattern of No. 8
(Joshibi Art Museum. n.d.-a)

. L SEN PR i
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{Fig. 50> Character Pattern of No. 1
(Tokyo National Museum, n.d.-a)

{Fig. 51> Character Pattern of No. 3
(Tokyo National Museum, n.d.-c)

o] 87HAS Aotk IBER |2 ZEPEAGRIEIA" ol GF AR IR EA
el AMEE ZAFH e Ed9 AAE S48 # 2 oxy 37 23 S AME

©ARY oh)e RO 292 FAsEE 8 QA Bohidth o ATE ok AWES F
S AR Aol L AR Aot A A GF[HEIF PAKAMICOE BE & By
A EEY AoR B 4 ohie BARYE BANA @S ApEe] 7
S WeHw FE SFHMEKIME Q4T
D) Adelt wAEL) FANE BAbshs F e Aot B, EAE ZFAAAE
#A7 SEILC S ERE- S RS L L E !
BATG ol WAR Y A1Esh AAH 7] R oge XA TR Aol
Hge EA 99F Anol YE ATEME (Fig. 532 Tsizbzol ol U RIMMIakIEL AH( )
A% FUE ARG AR F4L BAE A9 THE[ELS TsumdAse SxTH M
At TARGE FAZ & BATIE] ool L el ATE BARHE ASH Aol
s30 Fig 5DE HMRAFIMMMAE]L o BE AYIE WERRELT  JEREEH
U WAL ATE EATIZ AT LR 2IL WA HE & 5
AER Rolth heS AR CRAMMEAE Atk A7 A% AW ALgsel “Bugel &



{Fig. 52> Character Pattern of No. 9
(Joshibi Art Museum, n.d.-b)

{Fig. 53) Character Pattern of No. 10
(Joshibi Art Museum, n.d.-c)

{Fig. 54y Character Pattern of No. 4

(Tokvo National Museum. n.d.-d)

AFA AT AREE] Aol oliE X3
A Aokl e WdS s
N s st FAFH7 A 23E ol FH
wrbEel A7 o= ¥R 223 A 24

el gt 99 Rl

(Fig. 50% "shtzol ol RIkMkE]: (1)
A9 TR, (FALELA Gk NTE B
ARG A Aol Ik B RS REE
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{Fig. 55) Character Pattern of No. 2
(Tokyo National Museum, n.d.-b)

wSEE SOl - = A - SRERIE - K7 YEhd
o AtRE A et AN Fu %
o] A= 3¢9 F9| F4< kAstiith

(Fig. 55)¢] ol2-AZHI[ETH#]ANME H
g 7o Al () olke 2AE st
wjsl Afelel ERe% Wi At wisteh FAL
2 23 ofFE SRFELRMA) S dYL
Z IEke[Em]e] % ol9d® (Fig. 5691 3
st (Fig. 573 22 =479 =g 5oR%
of &H AT T Hdl dRojoME AF] FA
SolA olFEA Z23HE olF= F 7HAE Hlfst
T &2 AFE] ARHIL S £33 A9
232 ALERINA sk, wster 2
wnee x¢2 e[ HHEELS Tl
[HAHMEKE] S 22 bl A Bol 53 ol

rlo

{Fig. 56> Bamboo, Plum and
Warbler Painting[ 743 #KX]
(MIHO Museum, n.d.)

{Fig. 57> Plum and Warbler ceramic
pottery[ ffF#&A MEXE ]
(Takaoka Municipal Museum, n.d.)

Z AAY 7 2FoT YR YEZH FU49
2A)7F = A tH(Han, 2016).

O|Z4- XA dTH = AZHGERHK) o9l
FHETS FARE F EAFHIE AlREE &
Ak AR be e EEYEEL Y Yos 9%

FLALE] - SvHFORR] - HAIEDE]E A7
S} A AF SAske Aoty dEuFE A
AR ek LEEARED S Al 1R, 73 () "2
A = 7HALEEE ] 2AT AAjolth HAES
AAERIS AAESE) Q] ool ol [% T
£, SUFe ZIg2RE ol fiFETw]e T3 (hE)
oY ‘FAZH[fEE]E B A o]th(National
Museum of Japanese History, 1999).

(Fig. 58 A @ AALFEK]7 F2FA =
o[ LIS FRoE "ol A™E onaiH

{Fig. 58> Character Pattern of No. 6
(Tokvo National Museum. n.d.-f)

{Fig. 59> Genji hinagata[iBEK U % A%t=] (1687)
(National Diet Librarv. n.d.-b)
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AREETE AF ol R ST E, LE
& 82 FEde TP 2AE 7474 %
A @2 Ao s ddet AeR ZHS
o SRR R = AR sEolgs 9]
= ARE TR R vbebe R KRS ] 53 () 2
A (i) o171 %= sheh,

AAR e RERE LS FAE & 24
Y9 gL (Fig. 599 2ad su7terE/h
MR AINA e EAET, (A B 7 ek LRk
Wit lsol Uebd &A= olFoluk 7 H ()
o AlFol EAFHS aAlz AHEHUT (Fig.
58-59)E FEHOE 4% offo] AWS Fi K
HE wAsE RE[FL, 1661-16731A417] 579
Aad Ml FAE 2o

N

2. ATl o B

g3 oS AT Vet B
B qew kg 74 FAIANE Fel7t 9l
o g8el BARHE 97, 52 54 247 )
MroE ARHUOL o2 AL EITHIE

FA 97, ave FATY Yol HE F7]
U e L 1
EATAY AR wet TEHA @3

D chedg 3719 WA
| ZATMALEITH]N AHEE EATFHE O

P 7 avje] ARel ki, Bael A%
FHE s RReT (Fig 505DAY 5A
g BAFH AR, FHL W ARE A
$E Sk
AR A717F thekdtd, (Fig. 6002 ¥ &
w29 277 a3 BAe) Aol AR E

o

Pl 94+ 9= 28F 432 249
6-84F W= d-gsle] 3:3, 314, 4142 Y7
o gws HHel 2 WFOR WA

i

I I )
o

=g 244 ZdR oE s AR
AFE o] EAGE xS
LA E A 299 f92 (Fig 6D 2
o, #4718 ey k3 Hal s
WS WAt EAre] 2go] AA FEHA
A GEE gt £ & AW W 2 ) 24
A AES LEFAA 98 PP AR A
2 ol wASlth AAle F4de A
xR QuAE ARSElen, Fue o
FHED 23E olFo] wHA F49 @ 2aAY
3std oz HAlsgt

D) YE(A) ) 23t
N2 A EITHIS EATHe 55 4
Ae Qu(A)PIAN 9% A oyl

{Fig. 60> Character Pattern of No. 2
(Tokvo National Museum. n.d.-b)

{Fig. 61) Character Pattern of No. 7
(Tokvo National Museum. n.d.-g)
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{Fig. 62> Tree Pattern in
Indian Chintz
(Kyushu National Museum,

BolA FOR FoIA FoleEt RS HAG
Jge QE¥URT @ 58 fAzdKin
B8 FHOE & RS Agstel BAS 9%
2 2¥% T2UUMIlE AELTA] AY 7]
o wol AR $ALRK] AASAA A

3999 H(Sakuma & Matsumoto, 2011). FAZ
WG] Ao 238 =71 f8 E5 AHSE
= FAg) NHeR, dAFL 3 353
HAPY 7bssith, Y& 28T o £02 13
= WA RIS FAE ol&ste] He 7}
ERR AR L] 5o ST
YEFH= (Flg 62>2] 9% AlgkAl(saraca) ol
FEE AEFCEaE) FHAA B FoR
aHA Ak "}T’/}/\Hﬁ Yo FErER[ZHET] Al
O o]F &e Fo] YT AFl, XEF
ZE U9 =&E, 959 FIA(E S ol Eof
$7) Wzl AE[ILF] Aldel Axe] A F
He oln &d FHAT AH s dE5 gy
5 9 e BEFoE HA }Q‘I] SAYE e
ZQ9 AASEA AAETF
7?1301 SrtH(Sakuma &

PSR R
U o94e 97 =o)
Matsumoto, 2011).

(Fig. 63-64)5 HH Ao} | Ao &4

{Fig. 63> Character Pattern of No. 5
(Tokyo National Museum, n.d.-e)

{Fig. 64> Character Pattern of No.
10 (Joshibi Art Museum, n.d.-c)

Y8 MANA T URelN 99 @‘EH 32 3]
o 2AY BARSIAT, A9 ¥
wsfo) 5 Sabel B Enele FAelt
3. ARl Mxjet 7|Y

OIETXI?'MI[%HHH =AHFH e AAe 2
2} Fole BAE T o7kx A2y 28590
o, A& gAY waste] AREEiTh 43t
FAMo T FHFAY, T 1A A oA 3 T}
Ae WA FA wE FAS AR, UHA
A YRy 2§ BARY Fdd de g8 ¥

Hel A E msith

Fig. 65> Character
Pattern of No. 1
(Tokyo National Museum,

n.d.-a) n.d.-c)

<Fig. 66> Character
Pattern of No. 3
(Tokyo National Museum,
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{Fig. 67> Character Pattern of No. 8
(Joshibi Art Museum, n.d.-a)

AR E8 /19 W e (Fig
659 A% Wk ohle), $4e] 47 B 1)
8 e Ee), B 018% 9
(B 7180 el ALK, S (e
el 9FoE AT $RYe A S mAdE
TR ARAEOTHD] 5 A8 /A 94 7
2 Agsdth 53 FS A% B #3L o
e Qlolske LYAAE A% Al Lekrol [

REIU 7171l EE] S AREste] Ak oA
= AR stAY B stesil A skl
(Fig. 6602 el BRG] 2 Svbol[Ey
WIS Abgote] AAleA 233 FAFH ol o]
Ad 3 2249 RHAXE A8 7HE L3
= B oyt & We] oz A7 ﬁﬂ%b] et
oA oy FAFHE M2 TE 7IH st
712 stk <Fig. 67914 A () X}E A9
ez BSAL, AR A THeIA R
OFROIZ TAL] W) S AL F4e] vt
Follluie]l= =Ael HYFEE AHT Aotk
(Fig. 68)= H& "H(K)2e 549 Az =l
SHAAL, 8l (i) A 7]k TS A B
EOT#D 19 718 & EFH 22 AREsith

1

V. Z&
Z2A3 QR oy FHEQ B o2
AALEITHI Jehd 24Ty 2 Eqrgz

{Fig. 68> Character Pattern of No. 5
(Tokyo National Museum, n.d.-e)

29 BARE AAE F&F Agold
T oldl g F A e AHATE AgSHel,
2Rt BRAE 52 /9ske o

SAZo A 2HLE B 7pAe hE Ao
BAQ #ANE FEHoR ”454‘211

£
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-
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o

SARY S TAE ATEY e D B2
3 ol ZSAMAEITH] BF EATH 29
AR eEth deu 82 9A% 549
237 AR or 48 wHd o] Z$-7)
[EfTH]E - 512 - avlel 2771 A2 A2
W §71H0% TAHe] Yotk BRe] BAT
L owAd 4407 Qi Az 2EHAAE,
NZSAAMA[EATHIS BATHE FE ZAA
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