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ABSTRACT

This study delves into the fascinating world of gender-neutral fashion through Charles Jeffrey LOVERBOY,
which 1s lauded for its boundary-pushing creations. This research meticulously analyzed 14 collections de-
signed by Charles Jeffrey—from 2018 Spring/Summer to 2024 Spring/Summer—to uncover the unique, ex-
pressive methods and internal values embedded within his gender-neutral approach. First, LOVERBOY em-
ploys decompositional compromise by disassembling the typical and the conventional in the collection. With
ever-changing experiments and challenges, LOVERBOY dismantles norms, crosses boundaries with non-tradi-
tional varieties, and implements original compositions. Second, the multi-dimensional fhudity of designs shows
how non-traditional combinations shatter boundaries and give birth to daring compositions that sing with
originality. Third, creative playability expands gender identity and embraces the kaleidoscope of self, welcom-
ing self-expression and a body-positive spirit. Fourth, LOVERBOY expresses interest in practical communica-
fion within the public sphere. This article shows how LOVERBOY's humanist mantra empowers individuals
to rewrite their narratives by shattering the shackles of labels. LOVERBOY’s artistic creations ignite the run-
way, transforming garments into living, breathing expressions of individual freedom. Theatrical elements flour-
ish and transcend utility, elevating fashion to a canvas for artistic exploration. With this label, social con-
nectivity and fashion interweave with activism, responding to and advocating for social causes. In
LOVERBOY’s work, empathy becomes a weapon against inequality, and the call for fundamental change

echoes through every stitch.
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FAAE £ Ad wELS 38 dw= @ Atk
A3, APATE] AY FEL dlet A4S A=
Shan & Yoo(2022)= APATE vtEez A st AA, 1A At gyjste] =y H
H 7EYE #§3 SA< A, A F54. M A Zde] MFA dFEe A S
e R TR, 2018 S/S AISFE 2021 AEATE] 540 Aok A, AeA 7R A
dF/W AIE Abele] F=r @A &l e Ay I =i (Fold e WES E
TEZS WA SAe ATtk ol FolE' EAo] vk AA, FejHeli 34

{Table 1> Summary of Gender-Neutral Fashion Characteristics from Previous Research

Expression Characteristics of

Intersectional
Characteristics

Authors Research Titles Gender—Neutral Fashion
- Seven categories of gender-neutral fashion brands:
country style, retro style, modern chic style, gorpcore
Gender-neutral style, ugly avant-garde style, and artistic street style.
Im, M. J. Fashion Brands and |- Strengthening personal identity through gender
(2019) the Types of their bending/Delivering messages of anti-fashion and
Fashion Styles self-body positivity/Pursuing environmental and social
ethical values/Forming communication and networks
through consumption
A Study on
Ch teristi f
Hong, Y. & ,a racteristies o - Use of bright pink color/reflecting soft and
Pink Color and . .
Joo, M. Y. Fashion Images Used sophisticated masculinity
(2020) . & - Androgyne/Sensuality /Eclecticism/Playfulness
in Gender Neutral
Men's Fashion
- Expanded body positive performance style /
Lee, J-E. & Study on mix-match style respecting conflicting cultures /
Kwak, T.-G | gender-neutral style unisex style of coexisting gender / fluid style of
(2020) in modern fashion change of direction
- Acceptability /Playfulness/Sustainability
. - Eclecticism/Deconstruction/Participation
Fashion . .
. - An eclecticism image that breaks away from gender
Characteristics in . o s
Lee, H. & Aspect of stereotypes and expresses an independent individual's
Lee, M. P identity /A deconstruction image that challenges
Gender-Neutral on . .
(2021) . . traditional values/A participation image that expresses
American Pop Music . . o .
Videos social values through creative activities without
distinction of status, gender, race, body type, or size
Shan, X. & Gender Neutral - Deconstruction/Queerness/Fluidity /Pluralism
Yoo, Y. Fashion Design in |- Deconstruction of gender stereotypes/Emergence of a
(2022) Chinese Menswear second gender/Gender fluidity/Gender ambiguity

Deconstruction
Eclecticity
Queerness

Diversity
Fluid
Creation of an
artistic
composition
Playfulness
Communication

through action
& participation
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{Table 2> Comprehensive Characteristics of Gender-Neutral Fashion to be Covered in This Study

Comprehensive Characteristics of Gender-Neutral Fashion

Decompositional compromise

- Dismantling existing norms and regulations
- Reconstruction of heterogeneous combinations
-) Expression of a new avant-garde

Multi-dimensional fluidity

- Breaking away from gender norms
- Obscure of gender identity distinction
-) Expression of multiplication of gender identity

Creative playability

- Expression of various personal tastes
- Unexpected combination, overturning the existing framework
-) Expression of artistic creation

Practical communication

- Ongoing interest in social issues
- Get your message out to the public
-) Proposal of social connectivity

wabA, B At AYATE vEeE A
H FEZ djHo 545 SAA dZF4 (Decom-
positional compromise)’, ‘THEE ZF o] = (Multi-
dimensional fluidity)’, #9434 (Creative
playability)’, ‘2324 4% (Practical communica-
tion)' & FA4ste] thFol Bz gtk A 3
£ Y &5 sAsy FEE
Z Z=

e AT AYoR 3

A5 7

544 4
g AALS AdeA ¥ 1 FES I

Aol o sH(Multiplication of gender identity) &
23 oHAR 4T F Uk FH f3

< AA dig A X AE e R o
ot AMelel S mHEL 9 2 A=
2 7129 B8 AEsd fAS ey FHE

RS orAR AN

connectivity) & AlQtshs olFAZ & 4 UAth
ol E AjoAd gFEA 2 AY FEZ 4714
BA 7129 EAS (Table 2% =3, Agstarh

III. Charles Jeffrey Loverboy2| I
TEY SYIt HH TR

1. M C|XtolYH Charles Jeffrey

2FEHRE EF2 Yol Charles Jeffreyw
1990 89 19, ~2FEHNE=9 ER FuIdsio]
(North Lanakshire) ¢] #1412 (Bellshill) ol 4 B o]ut,
= RloldY ofHAIE wet S (Germany) %
9 FWE(England) 18T UL ZR(Wales) 59
o9& oy AANG( Charles Jeffrey, nd.).
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184le] @™ (London) 22 ©]F % d&3} tjzlel
4#H A Central St. Martinsel A o}=
g-elo] A (Art Foundation) &2 3tA}8H9](BA) &
AA A HAAH(MA) 59 Alexander McQueen
#} Christopher Kane®] AZ=14 Louise Wilson}
Atz Y Fabio Pirasoll Al ARAFE g 819
£ wH tH(Brown, 2015: Cochrane, 2018). Jeffrey
= AA3A FoF Vogue Fabric in Dalson(VFD)
olgtz FHolA wig ZRAPAE FHEH A9
AZERT, FHE
Qo A TheFst BES Al 19 JAlE o

IS HoZ

off

Charles Jeffreyx= AAF 819 &9 F 49 +
F A A9 & 4 oled, 20059 20169
‘2FEA] WA 0] 9) 2 (Scottish Fashion Awards)’,
20170l = "BEEA] A o] $)=(British Fashion
Awards)’, 2018 d9l= LVMH(Louis Vuitton with
Moét Hennessy) Io]dE|2~E  Eglo] A(finalist
prize)’ ¢} GQ F& W 9E t] o]o] o]YZ(Men
of the Year Awards) 5& F743H tzle||q=z
A9 YJAE FHE AT C
nd). E3 20154, 212 HzelyE wZetil &
date vge A dda AA9 ‘Fashion East’
o] AYa Lulu Kennedyolsl wetgm ‘AedA
Loverboy & 443 °o 2 FEQA 5313 (Brown,
2015), 2016%391%= BoF(Business of Fashion)©] Charles
JeffreyE wAANA 714 93 = A& 500
ol AAsH LHUL Aol F2Z8A(youth
cullture) &+ EH71=(club-kid) & HETS AIHZ
THYoung, 2016). 20173 19 Z24Zd A &
(solo) ZYAME 31717kA] Fashion EastollAl AX
A He &+ Loverboyd 924 mHExWAE O
FoAA EEle 7137t HAJN, 201795 19
AYHALE McQueen®] HE Sle A2 H7tE7]
R =

Jeffrey®] TiAtelq=ZA 9] ok 9] 3t
F47383 18 Hrtste vErkEY 3484 A

harles Jeftrey .

b

o, 19 5@ 7
=
2

g Sgat UL a9 4AYE wd
& 79l wsit 3A7e

3715 §ltH(Cochrane, 2018). &4, Jeffrey=

AAR] o] FE M BREE AFets Az 2
A A @S AEZ A4 FHE 1N
T 37, GAE BAE James Longd Zdy =
(preppy look) & TAHCE AMEE HAFLD EA
E Jack Wills 82 Mg HA e~
Christian DiorollA QTEAS ZAEsIH A|AEFH O
2 40E A BAREE9 bl A g

)

+@3As 4ds71E Aok(Brown, 2015).

Jeffrey®] YARINA AF dF =He AHt
A BAE o wAldA oE uE dTh
The Last Magazine 20181 LVMH Zglo]2&
g5t Jeffreyol thal] ‘©es] A driely O
o129l Charles Jeffreyx= AT WY, op7t2&,
el Hesoteric) S 2& Aro] REsithy Awa}
™ 119 7bFeAds =3 ub lvk(Southan, 2018).
%3, The Guardian "I A% Jeffreyol osf th
v 2ol dw3rh

20159 AEZAL A 18Me A 344 Abol ] AlTh
= AdE A¥EHS A GA EE Ao =
SHA gey ‘%E}k}q Jeffrey= 22 Al
ZA o]EW Al 2SS AR 3o O= Aygs
o]y ojojrje] 7& 740 g} A ztaiy, JA = oq/H
of s B & JEAE FUAY A7
AT, g BSE AL S FoIEThY B
th Jeffrey 7F R@3E A ArE §F3Ho|n
HAdiste, 11 2] 7l wat An gFojoptE
HE 5 glojol gt} (Cochrane, 2018).
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Jeffreye, 719 W0 i FA4AY & A
o gzl 22 E A (proposal) & FATE TF
WH O 2 A Al sk (Brown, 2015).
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{Table 3> Seasons, Numbers of Work, Themes of Charles Jeffrey Loverboy Collections

Season #'s Theme Season #'s Theme

2018 S/S 29 Portrait of a Loverboy 2018 F/W 31 Tantrum

2019 S/S 33 Emergence 2019 F/W 31 Darling Little Silies
2020 S/S 36 Mind's Instructions 2020 F/W 40 Hell Mend You

2021 S/S 41 The Healing 2021 F/W 35 Gloom

2022 S/S 41 Portal 2022 F/W 48 Art of Noise

2023 S/S 49 PHWOARRR: 2023 F/W 39 Engine Room

2024 S/S 42 These New Caroleans 2024 P/S 27 Statant, Passant, Rampant

14 Seasons / 522 Looks
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(Fig. 1> Charles Jeffrey
Loverboy,
2018 S/S
(Vogue. n.d.-a)

Loverboy,
2018 S/S
(Vogue. n.d.-b)

{Fig. 2> Charles Jeffrey

{Fig. 3) Charles Jeffrey
Loverboy,
2018 F/W
(Vogue. n.d.-c)

(Fig. 4> Charles Jeffrey
Loverboy,
2019 S/S
(Vogue. n.d.-d)

(Fig. 5> Charles Jeffrey
Loverboy,
2019 S/S
(Vogue. n.d.-e)

A AA7E AGA FRAH=W S F 28
ool Xtk

ZIAA FE a2 A2 Ade] 5T
23 dFoUCFig. 9, $H S8 ZHES]
g8 Ry YE i 2Fig 10), Al 2F &
+ vlg =dACFig 1D, FE2& do]2g ulg
o] &84 21“ <F1g 120, A3 &Y Ty i I

FE JET ¥©3 "9 AAE
o] 2(Fig. 14> T UES A RoEN 1A
H ofolglEo] BE Al wl$ AAd2HY 3y
stA ¢t 53], 2018 The Scottish
Register of Tartans(https://www.tartanregister.
gov.uk/qResults?searchString =loverboy) ol 44 &
5, 2FHAZAM Y AAAAE U= Loverboy
ghe] eteRA A0 &8 vhekdt Fee] FEAnt

© Loverboy Z#Ao|A wtEHo=R Xﬂoﬁﬁﬂz

{Fig. 6> Charles Jeffrey
Loverboy,
2020 S/S
(Vogue. n.d.-f)

{Fig. 7) Charles Jeffrey
Loverboy,
2020 S/S
(Vogue. n.d.-g)

(Fig. 8> Charles Jeffrey
Loverboy,
2021 F/W
(Vogue. n.d.-h)
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{Fig. 9> Charles {Fig. 10> Charles {Fig. 11> Charles {Fig. 12> Charles {Fig. 13> Charles

Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy,
2020 S/S 2021 F/W 2019 F/W 2022 F/W 2020 S/S
(Vogue. n.d.-i) (Vogue. n.d.-j) (Vogue. n.d.-k) (Vogue. n.d.-I) (Vogue. n.d.-m)

{Fig. 14> Charles {Fig. 15> Charles {Fig. 16> Charles {Fig. 17> Charles {Fig. 18> Charles
Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy, Jeffrey Loverboy,
2024 S/S 2021 F/W 2022 S/S 2022 F/W 2024 S/S
(Vogue. n.d.-n) (Vogue. n.d.-o) (Vogue. n.d.-p) (Vogue. n.d.-a) (Vogue. n.d.-r)
ol o2 tFoizitt of7|dl= A9 BE HF HolHA, 7t A A 38E A4

AFEA WUEE EFIEA o] Bo) @ SEIEE:

r7 93]# 3 =Y (happening) & 913
=

Ao, Loverboyd EFE $3 34 (inclusive (theatrical performing) ] FEHE 43t T
fashion) & F73h= Bl XA H (body-positive) EUIe=
ojzt Ao A ALS A yAHAIE HEITh 2018 S/S HAAWRE Uehd A E A¥E
A, B o)iF2 FE(cotton) A Ao
3) AN #3A wo] YAl AAIH Tgo]l d=F % e 1H
HAZPTH FAlo ol FoAA = Jeffreyd] EE A xHoR F43 MMEE He A4S £
o A ~EH A HYLS Loverboye A (Fig. 19). 37} Jackson Pollok®] <44 ="
of MAEY 7} FAo] wat 24Fe oA (action painting)& 97FA171= FE vl'd (denim)
#o| wjo =T ATt Jeffreye] AGET 24} 27ACFig. 200 4 - dkel AAF 4 35 A
ol Ag] WS tgo) e dPAEY M F WA 2 AES AT o|FEE FAA
o thal]l ‘23 E3 wl=(scrolls and marks) 1 A" w2 QA==d. 2020 F/W, 2021 F/W.
T A= A5z (Moran, 2018)°]ely o 2022 S/SOlME A3, ZE 2L YEJ FEEIE
ste 19 BAIAME vt H4e gofg stal, o] obd AMEEEE uo ofo|d o]
(wearable) ZHS wi-§- To3HA Azets B e 3 AA AEAE 199 HAE d



Charles Jeffrey LOVERBOY Z# Ao Yeld Ay FEE £4

{Fig. 19> Charles Jeffrey {Fig. 20> Charles Jeffrey {Fig. 21> Charles Jeffrey {Fig. 22> Charles Jeffrey

Loverboy, Loverboy, Loverboy, Loverboy,
2018 S/S 2018 F/W 2021 F/W 2022 S/S
(Vogue. n.d.-s) (Vogue. n.d.-t) (Vogue. n.d.-u) (Vogue. n.d.-v)
oM AFH F2F(costume) C2A S WRE A7k RAHWA A HAH wdE 52 /19
Z 5 A KFig. 21)<{Fig. 22). T3, <4 9 o9} oW A7} FZHAHKo & Joo, 2023). 171 &=
deolay I AF7HA FEEH HHE Hol A Edo] opd, 9 3}?38}5 TAELE]
wx}omw 244 B9E FUsetE 4902 A AF WAL Loverboy AHS s4skE 4
ololA 3 gitk. ;MeEl o] 717k AL WA =3 < Eodle AE FAR ﬁh‘iﬂﬂl, Loverboy 2] &}
zm A4 &0 91 MSOE H4PY F4e ARHH 54 HIHo2 Sy UY o
HA S et Aol dal AHZ & e A A<Fig. 23), BteAl A o] A<Fig. 24), 94|
stEl AZHe AAEE A A KW AeE Holw lFHEtHe Bool HolEHCD mAW
ogAe s AT F s AT F2w(Fig. 25), 183 80““41 29 =3 29171
Aglolol A Helz &g felx 20219 S/Sl o UAY 1Y ZAE ool EY A
Al A TEIHH Tim Walkerebe] 29L& 3 F8(Fig. 2602 #fsty =74 Fwety FAHH
dee FEE AY(healing) 37 MAAAA vl W@ /RS AAd A8H Moz
FEsh 2AAF M GHoz R oHe A4 AFAL A AN YE AR 2
AP Ugel Ao st 394 HE 3 Wakerd] tEdo] 23S o] TH "EAH 7|
E Bds7|E Pk Walkere 553 AHo=Z Bl AFZAR] 219 Fol JIEolge xld F
A

WA H=, 3 T T I o1dF ol w3 F3d AAES BAFATH( Mower, 2020a).

{Fig. 23> Charles Jeffrey {Fig. 24> Charles Jeffrey {Fig. 25> Charles Jeffrey {Fig. 26> Charles Jeffrey

Loverboy, Loverboy, Loverboy, Loverboy,
2021 S/S 2021 S/S 2021 S/S 2021 S/S
(Vogue. n.d.-w) (Vogue. n.d.-x) (Vogue. n.d.-y) (Vogue. n.d.-z)
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vzl Jeffrey+ 17} 71] ol(gay) 2 Atetom

st 7|
FUEZE e %J & Al dia awgth

Asain] “ve] Ful

ol
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gk dds w¥sIE Ak(Mower, 2018).
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Kl

(Fig. 28> Charles Jeffrey
Loverboy,
2019 S/S
(Vogue. n.d.-z-b)

(Fig. 27> Charles Jeffrey
Loverboy,
2019 S/S
(Vogue. n.d.-z-a)

g MoE ZE FHojudt e FEd d 27
FeluES EqfFeA FAHEY AAE WO
HAMY %3 REoE A 3 AeA &
°ob& ®HIY LGBTQ+ AFUYE that x4
Q1 42 2023 S/S A FAINHALE Al
TH =, FHo] Ly (queer wellness)oll thak 7)
ds g st Aol FAAE te AP E
OlEZ YA S olWAE W, Fof ARFYHE
wWel ebdgh F7kel #Aek uister 159 A%
& AUsIE Ath(Kessler, 2022). 2023 S/S
AL Ad ZAAERT A F oA A
Zrol whA| L REHY W EO MREF 7 &
FE aAe = A(Fig 29, ¢k AA 3 UE
o A=A HHE0] FE o] FJAY 53] =4 2
34 Ade] ALd ¥ ¥a £ ZHE &
et o] AF G ~2AECFig. 30> ETA B &
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AA7E Be Loverboys #Hol AFUE oz
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| S ’ “
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(Fig. 29> Charles Jeffrey {Fig. 30> Charles Jeffrey
Loverboy, Loverboy,
2023 S/S 2023 S/S

(Vogue. n.d.-z-c) (Vogue. n.d.-z-d)
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o o A ded sl HEol dofet v AFUEel a% &4 @4 A9 dg
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(Table 4> Characteristics and Internal Values of Gender-Neutral in Charles Jeffrey Loverboy Collections

Characteristics Internal Values

-Deconstructing typicality and convention through ever-changing
experimental challenges

-Dismantling norms and boundaries through non-constructive balance
-Attempt to complete heterogeneity with non-traditional combinations
-Eclectic interpretation of tradition

Decompositional New
compromise avant-Garde

-Dismantling the boundaries of fantasy through performance implementation
-Embracing diversity and implementing unique composition

-Emphasis on the multifaceted tendencies of individuals

-Implementation of rational humanism

-Opened perception/gender-bending/gender-free orientation

Multi-dimensional | Multiplication of | -Presenting a liberal perspective and body positive thinking
fluidity gender identity | -Emphasis on self-expression

-Independent self-recognition

-Dismantling boundaries of gender, race, age, and size

-Emphasis on intersectional thinking and autonomy

-An extension of drawing and illustration work
-Dissolution of the boundary between fashion and art
-Realization of fashion as a comprehensive art through performance

Creative playability Artftlc implementation
creations -Realize theatrical expression through exaggeration of makeup, hair,
and decoration
-Completion of baroque play with theatrical performance and attitude
-Protest against social inequality
-Support for LGBTQ+ and Black communities
Practical Social -Criticism of customary discrimination
communication connectivity -Participation in solving environmental problems

-Focus on the fashion localization process

-Pursuing changes in fashion consumption patterns
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