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ABSTRACT

The objective of this research 1s to analysis fashionality of Brazlian modern art, focusing on the works of
Anita Malfatti, Tarsila do Amaral, Emiliano di Cavalcanti, Rafael Silveira, and Camila Pinheiro. The study raises
several questions. First, what are the Brazl’s racial and cultural attributes, and what multi-racial and gender char-
actenistics can be extracted these attributes? Second, what characteristics and fashionality are found in the works
of Malfatt, Amaral, Cavalcanti, Silveira, and Pinheiro, who all exemplify Braziian modern artists using multi-ra-
cialism and gender in their content? Third, what multi-racial and gender fashionality aspects are seen in Brazlian
modern art, and how do these attributes relate to each other? The study uses literature research and content
analysis methodologies. As a result of the study, it i1s determined that Malfatti established expressive colors, re-
flecting her insecure ego, while Amaral combined nationality of “Afro-Brazil,” based on the concept of cannibal-
ism and a Cubist style. Further, Cavalcanti expressed the lives of Afro-Brazilian women reinterpreted through an-
alytical Cubism and Fauvism, while Silveira unraveled the subject of himself through iconography that re-
interpreted surrealistic moments. Pinheiro conveyed the independent lifestyles of women using the colors of the
town of Paraty in the viewpoint of Fauvism. In conclusion, fashionality in Brazilian modern art can be summar-
ized as: “primeval surrealism,” reinterpreted as a modernistic exploration of primitive culture;, “symbolic egoism,”
an expression of independent ego reflecting free will, “existentialistic spirituality,” a substantiative exploration of
Brazilians and their culture;, “dynamic decorative” features, contrasted with the primary colors found in Brazlian

nature; and “aesthetic lifestyle,” which captures contemplative views of the lives of Brazilian women.
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20151 Lee, 2014). wb, ofd o] thel&o] A o2 ZFel ©7] AAerh(Books LLC, 2011).
A & A 348 A AY BEd4d AL AAZ o] A7) g ot Bl EUYS
oA 7HE, 3, FRA, A F AHEH SEE A7 ANIAR A% F7he U] 4
AwolA Blold fFEIoLE AAste L A4 Aol AATHSmith, 2012). AT, 2
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{Fig. 55 A estudte {Fig. 6> "The students, <Fig. 7> "Silly Womans, <Fig. 8> "A mulher de

russas, Anita Malfatti, Anita Malfatti, Anita Malfatti, cabelos verdess, Anita  sete coress, Anita
1915 1915-1916 1915-1916 Malfatti, 1916 Malfatti, 1916

(A estudante russa, (The student, n.d.) (Adams, 2022, p. 9) (A mulher de cabelos (O homem de sete
2012) verdes, 2012) cores, 2012)

{Fig. 115 CFig. 12> "Mulher do  <Fig. 13> "Portrait of <Fig. 14> "Dora Rainha

<{Fig. 10> "Tropicals,

Anita Malfatti, 1917 flLa rentrées, Anita  Parés, Anita Malfatti, Baby de Almeiday, do Frevoy, Anita
(Tropical, 2012) Malfatti, 1927 1927 Anita Malfatti, 1930 Malfatti, 1934
(La rentrée, 2012)  (Mulher do Para, 2012) (Portrait of Baby de (Dora Rainha do Frevo,
Almeida, n.d.) 2012)

>

[e3
S
il
o

balcdo)s= 19154 W=t o3 FA] 2} F(Para

g Aoz AAE A9 T FA4
=

AeKFig. 8. AA AF T FY¢T Frsidd state) ] W& A (Belem city) oA EZA3 o] =3
(Fig. 9 YO homem de sete cores;= F& =0 PO 7 AR Ad v AYE A W oA
St Al g 5 FHs 2R B < EEHER ZHs Aoltk(Carvalho, 2015),
Ao A AAdE ZE S FFolth WY, (Fig. 12). o1¢= T2, Babd A<l A8 2n
(Fig. 10> "Tropical;2 Tolzz-Bgd, oAS T go]tH(Guilherme de Almeida, 1890-1969)
HEBE Bad AL #dF A4 F5A o o] ohf Baby de Almeida®] ZAHS 19 1930d
Ao] old FAHo|T H5EH AL Yeld A 2% (Fig. 13) "Portrait of Baby de Almeiday,
od], o83 ¥A #HL HAEH £y xAF 1934 #HE (Fig. 14> "Dora Rainha do Frevos&
oo AFg 7|E Bt o &rtEe] EIEE H AR oglhn & Hog gAY 249 A7 H
ek olfoltt 1923dFE 5d7F mhEld #FE A7 okpkE Tl A EAH FAH Aok
HA ZotEE wid HHEE 4F EE=(Salon el =, ol& B8 gaEs ARluke] Al
d'Automne) &} A5 <JdF(Salon des Inde- FO] S A}

pendants)o] EF3t=d, A9 WG IS
Z2E 19273 2F "La rentrées & AWHA, 7}
A, 7h Aol AAleAl BAabEe] eKFig.
1. =3, 722 & A" "Mulher do Para(no



Jkfi 5573% 49%

I2Ala} = ofojak: Alolzxo| JjUEe % (Fig. 16) "Portrait of a womans¥ (Fig. 17)
HIEtCZ 5 rotZ=-Eetd o BIEY 1t "Blue hat;& 7] Q4599 AA & g9
X Fo| AdAlo| EE Ao G we ZAolth(Adams, 2022). 3HA

g2 Bapdel AT YAIF9
I3 2AFIE FHst] A9 AEAS
fAdsttt 1923 skt 2E (Fig. 18> TAuto-

rretrato ou le manteau rougey; = &9 3 o<

2 Az E3E gA|Fe <kyo A 3]
97 A BHE QAT FAoD AsAe b omelelA] W mES ow AAad 4] %
W JAFel ] 2AE o= Aol AA dest ] .
g2 19 Aoz 27] v A4S sl 1
o Ao Frbolgy F4aul o Ao] Auge &
- A9l (Fig. 15)¢F &#] #ge] 98 949 =
‘_I.T‘

5] 2 folghS HE ST (Yoo, 2022). WHH, 1923
= (Fig. 199 "The Negress;= B2 o] W
?49] T3 EFGE o4& I AL=, V)3
i 73 flo] o4 e] 1A E westety o etk
(Yoo, 2022). ©] & delAxes TAAS F
Z: 39l 2#(La Création du Monde: Ballet
Négre)y 3 FHE AVIE 2247 2284 B
Al (Constantin Brancusi, 1876-1957)7} A <}gt
fal ) 591 oz & KA ofwpdo] fojxg-He}

il
C

O
o
)

& 57 sEan Hon
MEFY &2 4
21e] 358 AYeh(Books LLC, 2011). 1924
URE 192847k Bebde) 93U AGL ofg

ot Y

BT o, 2ol A ANeS AT el
ad 54 @70 9AE A2 E40 SR O s wAee wAT Sy
AL OB BR=l
‘ET‘;}E, 1}'%— ?'}23]"% %3]] 0131 /\]XEq 75_,]64‘3:1' E_a' \:]_}\]OE 01:1—6]' J’]’EO]E]' 1923]“:1 % The
model, & HWA B 75 <Al 4ol 54
4e) 2A) Baiol 47 ol 5 =7 Wiz Eeo
o = olm, ol ARIF9 FAE AYe Abaporuy
§3e mAANY o) AEL 19264 e A . .
A A H o 751 1 .
Aol o] vy = Eajel AnjY A4 21> o o o1s ;i(}gd?‘f iojlzi’ iﬁ
o) 7}AE AAWE=THBooks LLC, 2011). ©F LR e EE ToraE

(Fig. 21) "Carnival in Madureira; 32| o7}
Zro|a Qe WO ojupo] wha] of = o)A
B JhE EAE NFEe BEEs e
% zZREo|tH(Yoo, 2022). Y&, (Fig. 22> "Hills
of the Favelay= Y9 Sle Bgd #wEY
AFA it (Favela) 9F A&, 23, EY F
w&3] AistEE A Y FES BYAE 29
5t Aolth(Adams, 2022). 19273 =& <(Fig. 23)
Brazilian religion;< E#hd 45379 52| 37
o AKX RI& F4 Ede] dAES F3 Bt
Ao FwA v H F8&9 E3E dEpdoh
ol¢e}= thEA, 1933 2 <(Fig. 24> "Segundo

19319 @ Aloh2 Wyt el A gAlol Fule] W

T ohwige AR A B

3 1S A AFH S TEE b

B AEA olfE RE TN H(Books
)

‘Qxﬂ-r«]«] G 7] A ompHe] 27 %
F2 $7] Tl IE BEAWS geHdt
(Fig. 15)-<Fig. 17). 19213 &£ (Fig. 15) TSelf-
portrait with orange dress;= oIZ H HAEZ
(Ecole des Beaux-Arts) @52l ol 2112 (Emile
Renard) 2R/ 2oA Q= BAMHS S5 & B2
2 AFR A S I™ Zoltt 1922 #

S



{Fig. 157 {Fig. 16> "Portrait  <Fig. 17> "Blue {Fig. 18> {Fig. 19> ‘The {Fig. 20> "The
Self-portrait with of a womany, hats, Tarsila do FAutorretrato ou  Negresss, Tarsila models, Tarsila do
orange dresss,  Tarsila do Amaral, Amaral, 1922 le manteau do Amaral, 1923 Amaral, 1923
Tarsila do Amaral, 1922 (Blue hat, 2012)  rouges, Tarsila do (Adams, 2022, p. 18) (Adams, 2022, p. 14)

1921 (Adams, 2022, p. 9) Amaral, 1923
(Self-portrait with (Yoo, 2022, p. 308)

orange dress, n.d.)

{Fig. 21> TCarnival in {Fig. 22> {Fig. 23> <Fig. 24)

Madureiras, Tarsila do "Hills of the Favelas, "Brazilian religions, Tarsila fSegundo classs, Tarsila do
Amaral, 1924 Tarsila do Amaral, 1924 do Amaral, 1927 Amaral, 1933

(Carnival in Madureira, n.d.) (Adams, 2022, p. 27) (Brazilian religion, 2012) (Yoo, 2022, p. 324)

classs = R343R 3F AS WY ofbolE<] ottt WFIM FH oPIVIEE ¢S H
2&S 09 A0 g k%A AZY BES gk o]F, 19239 "Faole th mhF(Correio da
AL A gdElE BHOR golde] Ty HeEpd, Manhd), 212 FHC=E g HF opztdH
A&, TAAFe, FAEHR= AEAALE Ado (Académie Ranson)olA FHrHS 7|3 E Ao
(Yoo, 2022). A S E(Jean Cocteau, 1889-1963), 4= A=
Z (Blaise Cendrars, 1887-1961), Z2F Hz=

3. Of|22|otc C| FHLUTIE]: BMA (Georges Braque, 1882-1963), TE& 7t
M| Folof ofrFe| AACZ XYsHAE (Pablo Picasso, 1881-1973), #1214 #l (Fernand
TOIZE-Hetd, g & Leger, 1881-1955), 2] whE]2(Henri Matisse,

1869-1954) S Z$&h(Books LLC, 2011:
Smith, 2012). A= ¥, 7hd7El= Belm, ¥t
&, gAlo FFE ol EFRE A4S YAF
ko g eFEh(Books LLC, 2011). 1920tH
T ZAES BMA YAFY $ol FrHAG

(Smith, 2012). ¥F9, 1930 ol &= opfjolz}t 37t

A@elob v Fusele] AFL TopEz-n
B, 4o &S ENA AT oppFe
FHOE AHNT o] Ao|tkFig. 57). 7
HEE 19224 TAYRIEFL S FEAD 029

k
t & gteg, vl o k=g, AEEn =
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Ql rofmel ke (Noémia Mourdo, 1912-1992)
o} oyt 2yt Yg=d =¥ (André Derain,
1880-1954) ¢ FFLE ofFol 4 AA7F Al X
TH(Books LLC, 2011). 7b&7tEl 9 Fe& 1937
UHE 19403704 gtEjol A A Fg o] % Hhd
B Eolet BEYE 94, U 9, $¥ =
590 374 5 BepERIEe] 44 gH AL
2 SRS gt vSFoE ddel AHe
(Books LLC, 2011; Smith, 2012).

B gty FHOoz ¢l3l o4 &
AA A A2 AMEm AR dAS tishes
7hE7be #Ee] F17F "ok (Books LLC, 2011).
19221 2% (Fig. 25) "Plerrete;= %271 Behd
o] EUUF &5olA yehd doiste] #rer7] ¢
AE EWE dore] EFS I8l AFolth

ot ol

i)

{Fig. 25) {Fig. 26> "Sambau,
"Pierretes, Emiliano di Emiliano di Cavalcanti,
Emiliano di Cavalcanti, 1925 1928

Cavalcanti, 1922 (Adams, 2022, p. 16)
(Pierrete, 2014)

{Fig. 30> "Portrait of
mulatas, Emiliano di
Cavalcanti, 1955
(Portrait of mulata, n.d.)

{Fig. 31>
“Orchestra in a
places, Emiliano di
Cavalcanti, 1965
(Orchestra in a place, n.d.)

(Mulatas, 2014)

{Fig. 32> "Mulata e
passaross, Emiliano di  "Womana, Emiliano with cats, Emiliano di
Cavalcanti, 1967
(Mulata e passaros, 2014)

S w2 ZEEo (Fig. 260 "Sambase "oF=
E-H2pd 919 59 Ak(samba) & A2 ol 8l

ol
-

]

P
2
J-.—

4oz AAds Zeolty FES 19309
(Fig. 28> "Five girls from Guaratingueta,+
LAl Foleb A eH(Guaratinguetd) oA e
= FAZ AAL B4, &F, WA, o
= MEste] ] g7t &8k A7t
Ads8E w44 dAFIY AR A
Col9l= trEA, 1937 AzE <Fig. 29> T
Girls with guitars;= EZE 94 &9 ©1¢

MY Qg ofpFel FAOE gold AF

S 45 AT Aoz At 7
Z
A

(i oy Hu
lo,
1o & o

O

<Fig. 28> "Five girls <Fig. 29>
from Guaratinguetau, "Girls with guitarss,
Emiliano di Cavalcanti, Emiliano di Cavalcanti,
1930 1937
(Five girls from (Girls with guitars, n.d.)

Guaratingueta, n.d.)

<Fig. 33> {Fig. 34> "Woman

Cavalcanti, 1973
(Woman with cat, n.d.)

di Cavalcanti, 1968
(Woman, n.d.)



Bepd o W] Uehd S84

A

%

Mz
i

ojty, kg, ETIE oA A4S 19 195549 %
Z (Fig. 30> "Portrait of mulatay= QJAFY <
Ao 2 A wi7de] EAE o1 FlFo] of
U #AxA olgtes WES =23E 949 HA
A olgthgS Hobdth o], 19653 A
EFE AstE BTE oA B&ES xdd
(Fig. 31> "Orchestra in a place; & 47 YA
T e AR 2¥A, EF, EY, I3 F
gkt A BEY ATAAS B3 A4H 954

S Zydt FHEeE, 19679 #EQ (Fig

[e2

%

32> ™Mulata e passarosy = AANA Ae¥ E#t
E oA HAe} & AFERE oS A
EE]'E 01”«] vE Yol siAdE gy FAHS

]'J_. 1973Lﬂ 1}% "Woman with

cat;INE A=, aglol slolE, BF BY I
49 w5 2L o AR WAL FHo
2 ool ol AJnT vBeyS ZxI

(Fig. 33)-(Fig. 34).

ol

AH[o|2}t: FHME HLIZ

I-E =
jiE = ast

ol
.

f
|

gtotd Aok AF 5L 2EAH A
= A E =/FstoltkFig. 58). "7+ mha
3l 702 A<= (Deep dive into the human mind) 7}
Qe ddolgty AHste Aozt Fsket
I3 oEE §¥ete AxAFY Avfelrt
(Silveira, 2020). }&O] AE AAA = ‘?léﬁ

o17ke] mey HAl &
L noe g3l Holx ¥t A9 OJA] J
ol Aol F3tth(Silveira, 2020). A
golz 20159 3¥ 19¢4FE 49 11¢71A dd
Atomica GalleryolAl "Mind's Eye Funfair,2}<
FAZ Bt AAXGG FhdoA Gits W
< AAA AES BRI 2EAAH R F

o #3843 petdel Bahe BANE gra

(Voynovskaya, 2015). T3 20199 4¥€ 13YHE
69 997kA Dorothy Circus GalleryollA 7§ & &
18 AA "Mother & Child,lXE  Trifacial
T3 oA EAEA &
e A, &4, AW, dAdS F
At B e HdA AJE w449 Bt
£ A A FH(James, 2019). HEo}, e Az
A 2020 69 25UHE 79 259471A AHF g )

o

oA A= "Metaforamorfoses, 2= FAZE 712l
2 YA o3| FtEt ALY 2HAF B #
AX A4S A E3cH(Rafale Silveira, Metapho-
ramorphoses, 2020).

Awlglore] 2EE Bepd MARS} FhE F
st& ZHd oful g7t mEa A3 2AAH F

2 A g Aol E5Ho|tKFig. 35)-(Fig. 39.
20133 22" (Fig. 35) "Superficies+= vlIZ232]
343 FAgel 5 FEFOE 2EAA O
Al 1ol HigkE: AWAE REHEE o3 §
o] ¥ E THch W, 7 3 AdEd
Lithosphera; & 3HF Z2e] Aeh3 214 A4

A7 Al Fofet Aoz m oA dojut
A Ba 9% of
HE 7 #9171
=& S oKFig.
36y, T3k (Fig. 37) ™Microcosmos = A=+e] w1l A]
A AAS 78 AANA AAE 2L E F
ek ZAEFCR 48 EA 1A A Y
v 92 F5H TA19 4, I WA ¢
FA3 Fdeol AALEE WAE B3 vtEA 4
210l fEAS wAeh 20159 2ZHE (Fig. 38)
"Effimera;& Q17Fe] a}FA4role} e 4 B Y
of ol TEE ofo]ATHORE 2H3t 9
Bog AdAstet Ao, e 3 wxd (Fig
39> "Intangibilis; = ‘ﬂizsﬂr
T AHAE EHYzE 7Y
*9} 7?‘4‘:”4 v«]”oi Tt =

¢

fa
o
P
&)
&
=
=)
N
=
—
oy
=
QO
Q.
D,
3
S
=%
=
@
—
=
e
[
o
o
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2
F g3 Z}%QE ZHel OPUﬂﬂﬂ«I A 8
=R 5173, 28]aL 17M17]
HF Zoptedy H% ded F23 8 (The
Cusco School) 7}  EE]Zo]t(Trifacial mother,
nd). AHlgets ZFd Hole F4e] 4 4
T AFFY oHUR, 4% A7 ©
d A HEAY, LEEE 294 A4
F &3 cH(Trifacial mother, nd.). & <]
2l (Fig. 41) "Revoada; = ® ¥l o] =7}
o F7 ZUE Tl FI4F A A
T3 Reolm, (Fig. 42) "Impermanéncias<
ofe]l 2AYAY FlEle AAE, Mz EYY
228t el E1 v EHAAE Bl A7
]@i"“ s ‘/PEWJE} gk, <Fig. 43)
gt FolAE %

m‘lS
2
A
i
1o,
oX,
>
e
R
W

[o it

o b 2 e

S )

ot

- ——— |
MICROCOSMO

e uith WS ’1‘:]%“] olllE HE Ae oA
o] B5o® 2f3th 2020 AHE (Fig. 44 TA
big change in your lifej= F3ol4 Uu|E A#
e e EUE 4 olF Ae 49 A
- AAA WstE fEder mdd ot
(Rafale Silveira. Metaphoramorphoses, 2020).

b. 7tet E&0|2: metE|e| HeZE FHE
FHH 0ol Elo|Z=AEM

hdel Aol &AF 5L setE e dy
7h BgE FAH oA go]lZ et o] tiFig.
59). A AEIY t1Q Z(Christian Dior) B#}3&
HES A HasoA wAHTe Rz &5 3

5=

dolzi ARHOE ANS BHa/ s Yeh

vl 71 (Marangoni) o Q3tety, AoSEE

e

METHAPHORA

INTANGIBILIS

<Fig. 35> "Superficie, (Fig. 36> {Fig. 31> (Fig. 38 "Effimerau, (Fig. 39
Rafael Silveira, 2013 Lithospheras, Rafael "Microcosmos, Rafael  Rafael Silveira, 2015 Intangibiliss, Rafael
(Superficie, n.d.) Silveira, 2013 Silveira, 2013 (Effimera, n.d.) Silveira, 2015

(Lithosphera, n.d.)

(Microcosmo, n.d.)

(Intangibilis, n.d.)

{Fig. 40> ‘Trifacial
mothers, Rafael
Silveira, 2019
(Trifacial mother, n.d.)

<Fig. 41> "Revoadau,
Rafael Silveira, 2019
(Revoada, n.d.)

(Impermanéncia, n.d.)

<{Fig. 42>
fImpermanénciau,
Rafael Silveira,

{Fig. 44> °A big
change in your lifes,
Rafael Silveira, 2020
(A big change in your

life, n.d.)

<Fig. 43> ‘Intuicaoy,
Rafael Silveira, 2019
(Intuigdo, n.d.)
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lo,
ol
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A
N
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oX,
o

REZE Y3}
oz sy du A ES WALE o
¥ A tH(Pinheiro, 2023). HEP‘E o] W Ao}

oox rlr (ol
FE

o ox >

rﬁrﬂéiﬂmlo
H o
Moo

o
o
HO—YLE

o
O
2
i
u)

o7t Zt ¢}E]iE%°] EOE]E% ‘Pousada
Literaria'el vtz F3sch
g oFFFolo Ao E A
o AYse FAAA £% ?lo] %_ =
A Hds Ad FAA 4495 AT 20219
"The New Yorker,®| 712 #7F ¢ty 214 (Anna
Russel) ¢ A A1 Great Women's Speeches; ¢ ¢
g AEdoHE te AE AVIE AsoEE
SE2Y o 2ER AAstet, o] o= niE] F
2] (Marie Curie, 1867-1934), w4 <2 u}ek(Michelle
Obama, b. 1964), Black Lives Matter % ¥
A g Alob 7kEAF(Alicia Garza, b, 1981) 5
dAMdol Hslol2e] ZEH WA FEE AHE
Feg FAH gAY Fds AT
Aol =& ofrute] AlHdo® AsiMH v}

& A4 ogel dolzsnddl 4
2

~
-
j=)
=
@,
=
o
Do
ja)
[N}
w
=
<

(o3

8
=R

.|_,

At AFoRE Bepd w718 A
dEs AdE AR I
o AEHO mALE (vell) oF £S5 WAt /e
AAE AEAT} 20193 2HF (Fig. 46) Esther
Williams girls [ AIEYo|ZE AFo|z o
s $9d ol AH %‘ﬂ%*i(Esther Williams,
1922-2013) & & 2
AEAA 2 _zl‘}g—“’]' }E)O] T
ok Ay 7)sket BE flolA A

[e]
e LD
ARAYAT, AHEA FIHE 1A FA)

xS
erﬁ

A3S =W th(Esther Williams girls 1L n.d.).
722 3 AztE (Fig. 47) "Forca feminina;x= &
PE XS JAse ZEoZ 2047 Hepd o
=3 w3t FAHAYE EFRE A4 & A
sty g, (Fig. 48) TLilly graphic;& W3S
L&At I Ao A% wEds B3 EAR
FAEEE Ao 7 EE9 ANE FAR EAE F
& =9E QA B FAALES A

=
Z1th. TGreat Women's Speeches;ol &% (Fig.
49>FE (Fig. sSD7HIAY &F Z dAu 2 14
(Elizabeth I, 1558-1630) <f<te .%’E]'% lﬂ

&, <(Fig. 507 TNe llie McClungs< 7H‘%‘:} Z}
7} de] #WZ3 (Nelie McClung, 1873-1951)°]
19129 1499 t& AHEH T 449 FHA
$E& o7 3 “Women's Political Equality
League's ZAAISIT 19149 Ao =X HE A
Agt o34 A AEe AHE I3 Aotk (Russell,
2021). T3k (Fig. 51> "Wangari Maathai;= 7
o] JeME $ES FAslo ofZalzte] Ay
2 ALE], A, —E—ﬁ}g] HHE 7PZ4£ iwé—ori }

o
%fﬂﬂr(Russell, 2021). *
7}7‘4°E 20193 #= (Fig. 52) "Salve a na-
tureza; = AN =57 AdE EHE 94
o] EFS B3 ol AHe w3 E nuAdith
w2022 2 (Fig. 53) "Mahanas &= o}&the
o Fellx 2% &S olofrte ETEE o4
dE mdg Aot olgkE tEA, <Fig. 54
US open official art themey< 20231 US Open
2 FAQA 197339 ¥ A #(Bilie Jean
King, b. 1943)'9] £/4& I8 Ao=2 US &=
Ao HYs A7t 94 Hds At 3o

NG R e

=
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- <

| =
. III
] ) | -Il Ill “u‘
{Fig. 45> "Nossa {Fig. 46> ‘Esther {Fig. 47> ‘Forca <Fig. 48> ‘Lilly {Fig. 49> "Elizabeth
senhora do Brasils, Williams girls lll, Femininas, Camila graphics, Camila ls, Camila Pinheiro,
Camila Pinheiro Camila Pinheiro, 2019 Pinheiro, 2019 Pinheiro, 2019 2019
(Nossa senhora do  (Esther Williams girls (Forca feminina, n.d.)  (Lilly graphic, n.d.)  (Russell, 2021, p. 12)
Brasil, n.d.) I, n.d.)

<{Fig. 50> "Nellie {Fig. 51> "Wangari {Fig. 53> "Mahanas, <Fig. 54> “US open
McClungs, Camila Maathais, Camila Pinheiro, naturezas, Camila Camila Pinheiro, official art themes,
Pinheiro, 2019 2019 Pinheiro, 2019 2022 Camila Pinheiro,
(Russell, 2021, p. 53) (Russell, 2021, p. 118) (Salve a natureza, (Mahana, n.d.) 2023
n.d.) (US open official art
theme, 2023)
A 7o we dol 719 "ys A A 1. HAH =AY Al 239 20U EA
714 238 AFAZ & 28R HF-3H(Chiesa, ETE MolAME E=SEAMN MAR
2023
: ANH 2AARE A Bie RUVEH @
V. BalE SO 0|2 EEof T2 AN 2844 AAYol, natd )
C = _5_4; Mi o= dertse YFNEse wa Fu, A9 5o B
o= _
EHE WY 4e o nede uEAe gyt A7ae
o wa e mEel wae mane g A elvEE le0de & stel AgAe
BErd ) S el BEE AREE W g gael e wae 25 0% o7 A
NH ZRAA, ARH A, AEFAA A A AR
A Aol AR A B AAH FREe)
- . - e
BLREA BAY, A AARIADTN T g azg, mag 304 2992 Fae
gold, ol TRIFAS £A4 AA g+, dF - Lo el :
e el o sLalt ¢ Felas ' (Yoo, 2022). o]F ofmf& Tolx2-HeZ}d,
mel ALE el g ob=2-Hehd A9, 2, B8, FUE YAFIHo=E Y
T, U, &=, sdu= TS = =
] QAA B o] ILalA ALAAY 2 Al
S BAR, BAES wa wAw e s QAo 2RAHY A FRE 1
HAgel A9l A B, Ay, HEF Dol SAE el o s
C e zela N T ma mal= ol gtk dAA 2P 2147 B dd
AR, AR A o 2R Hd A R T = = = B S
ZA7rE9 ZFox Holwd, ZHd Auolge

b #AY E4e E3 FEEKTable 1.
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{Table 1) Fashionality of the Multi-racial and Gender Reflected in Brazilian Modern Art

Fashionality of the Multi-racial and Gender Reflected in Brazilian Modern Art

- Surseality Lifestyle
Anthropophagy "Afro-Brazil,
Primitivenass ' woman Circus
Baroque Nature
style
Free-will
] Fashlon
Primi- Carnival
tiveness
{Fig. 55> Diagram of the <Fig. 56> Diagram of the {Fig. 57> Diagram of the {Fig. 58> Diagram of the {Fig. 59> Diagram of the
characteristics of Anita Malfatti's characteristics of Tarsila do characteristics of Emiliano di characteristics of Rafael characteristics of Camila
works Amaral’s works Cavalcanti's works Silveira’s works Pinheiro’s works

(

Fashionality of the Multi-racial and Gender

The contrasts among primary

A modernistic exploration of An expression of independent = A substantiative exploration of R Capturing the life of Brazilian
colors found in the nature of

primitive culture ego reflecting free-will Brazilians and Brazilian culture Brazil women in contemplative views
az

(Table by the author, 2023)
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(Table 2> The Relationship Between Fashionality of Multi-racial and Gender

The Relationship Between Fashionality of Multi-racial and Gender

Multi-racial

Exploration of human
body

Primeval surrealism

Anthropophagy

Heterogeneous
convergence

spirituality

Primitive culture of
" Afro-Brazil,

Dynamic decorative

Cultural symbolism of

Symbolic egoism

Existentialistic

Fashionality Gender

Exploration of spirit

Surrealism

Existentialistic
thought

Liberal avant-garde

Mulato Aesthetic lifestyle Ideal expressionism
(Table by the author, 2023)
i Aol yUehdtKTable 2). BE4 HAS FEote o AATh ol Eie okY
)l fotzz-Hepd, 2 AAA3} EE}EA = 35H4 B} ©utE, gE4dE £ ooprid, °ﬂ“”il°h_ o 7t
B AEFA AL AT A opTtE WIte], ghutd Aol hEe} Aol 7] 2F
o Aoz A A, Eﬂ‘ré? 2] A < THoE Bepd A misd Yehd NS
43 A4 ol Aed S AMEFH Ao A8t Betd ) mlge] sjAdAd e 279
olETHES EXste gUA o] ZXAEdA Y gl Ads AuAL 1928 eAgE & octt=g)
HAgo] =&k 53], Bepd Al ke T gl 7k g T RIF ] AR, 2 1960 el 2]
ofzz-Hebd, 3 EE 49 <A g r’/}olEi Aop Fekael o FHE AEHEE ofEd
Bds #xF "grrt FEE dAFs o oel AyE oz WA olF 4Q -r-4 d

oo FHLom st A =T tel ‘6‘}‘32 AT AT AA B, dFHe el
e, ole FH dAFAA R A . o2 R4, TotzE-Hepd, A %/‘]*éol,
sty Hepdel 540 F9E Aotk AU A2 &, L, A4 oplrt
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