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ABSTRACT

This study elucidates overall characteristics of Turkish costume culture synchronically and diachronically by
comparing the costume of the Ottoman era (the revival period in Turkey) with the modern national costume
of Turkey. Miniatures from Peter Mundi's albums published i the 16th century and representative ethnic
costumes by region provided by Turkish cultural education sites are used for analysis. First, the costumes of
the Ottoman era were classified by class, occupation, and gender. There are many kinds of turbans, hats,
and Kafians by class, occupation, occasion, or preference. However, there were differences in length of
Kaftan and height of shoes depending on the activity. Women wore headdresses with scarves wrapped
around their cheeks and pointy hats. Second, in the folk costumes of modern Turkey, there are regional
rather than gender-based differences. In agricultural areas, they wore slacks (Shalwan; in trading cities, they
wore tight-fitting trousers (Zvga) from thigh to ankle. Costumes in cities in Turkey adjacent to Europe took
on a form similar to Western-style suits without traditional decorations. Third, Kaftans worn i multiple lay-
ers, wide Shalwars, and belts tied to outerwear were common regardless of age, region, or gender. Long
Kaftans have almost disappeared in modern times, replaced by short tops, and the types have been
simplified. The cylindrical Fez has replaced various rich, tall hats in modern times. Even for women's head-
dresses, cylindrical hats (Arakgin, Terpus, and Tantura) were eliminated and replaced with coins and veil
decorations.

Key words: Kaftan(Z}Z %), miniature(A] @ 3}), Ottoman costume(S.2=1F £-2]),
Ottoman Turk(2. 229 2 3), Shalwar(2F2F2), Turkish costume(¥] 27]] E-2])
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& Mater, 2000). @A H=7] YE= Fth 1L
229} Zul, Ao E v]@El A= (Byzantine, A.D.

395-1453), SolAlolZHE o]FaL F&yel
o2t H2719(Osman Turk, 1299-1922) <} %
& g B3] AE B FXoE, EH )
7vel w3 HA-AA-E3He] QFAGHL T F
1 EH(Chu, 2000). ﬂ% 7] FE AFIL AE
AT tFEES T2 (Turkic people) &2, %
ofrlete] 7lup WIFo|th o]E& Yol HAE
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A9 F5 ALS At FEIAFS 1347]
A ofuE ol Al @ auE A =o] FEe] w

AT 4o NAYEE e AU o
Zﬂ%:j: olfH 18M7|7HA AAY7NE FEIA
tH(Ogawa, 2010: Peacock, 2006).
s

o W

%0 UE'

A= (Ottoman Turk Empire)
= o A o
oA Entolzt, HEORT Aoy, HEOR 4
do o2 F&3 99L& A skl v AGoston
& Masters, 2009). 16M71l= 1, oFAlof, ofx
g7l tigel 4x Ags 7459 2 (Quataert,
2005), ALzF AAHAAA Hd2t TA ) s
ket th(Alaranta, 2008). o] FEAEbg AW
(Mustafa Kemal)ol F=3 =374 (Liberation
War, 1919-1923)°¢] Zelaty @Ale] HEd ¥
st=ro] 9 = 2 th(Erickson, 2021).
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A9 F e 54 Tsb @dsiadth(Jirousek,
1997). ¥ EF d¥g npA g 3, = 9ol
Mys 27, 35, A& AJAHOzel, 1992:
Scarce, 1987). YU A4 FEL JEHUE F

Ao} Al s Kt} HEs] FRET

(Dunham, 1985: Nas, 2012). 7}Z®H(Kaftan)<
fxF HETH WE EAC0R FHE7]d Byt
ol ol 3, S5AF Ex3te AN
PO AeJ(EL)olth. A Ak & A=
b gEdoen, oy ¥E HAol &It

(Lee et al, 2002)
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o 285 HoF 1A tHBaker, 1986: Pallis,
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(Mustafa Kemal Atatirk) 2] 71842 A8 H71x)
Hﬂ‘"(ﬁ]@)% 71 2AQ] WI&EA 08 Z-g3tg]t

F27ld E4 il AA7HA] e AT E, H
27)9¢] T 54 F sl HEZHMevelana)
Fote] EFA T (Lee & Lee, 2004),
2714 o4 FA vebd g Fefeh 2§
of thd AF(Nas, 2012), HE7d 7R ete =
A o] HI&E 2 (Cepken, Yelek, Salvar)ol| th3dt

2 Fefoll gk A+ (Dogdu & Mizrak,
2R A= B4 FEeh AR AE
ol et A+(Oh & Pak, 1994), &2
A= BAESE FAW FYH 54 w3
o e AF(Chu, 2000), 3=+e] AMNE =
(#1) o+ 2719 7azetel] thgk e M (Lee
& Kim, 2004: Soh, 2010)$} Z& AF7} 435
Atk Ieu, eawh AlgiE v RS A
279 0% B2 dejMes HF3
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o] th(Richardson, 2012).
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2001: Richardson, 2012: Smith, 2013). ¥ Z7]4]

o ARss BAL odsty £88 JaRA
4 ABRY AN ABAA AR AEE
Al AAs) BeErhs 4ol ATHOh &
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u] o] h(Said, 1978). £ AFel A Gel TE
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{Fig. 1) Sultan’s Kaftan 1 {Fig. 2> Sultan’s Kaftan I {Fig. 3> Ottoman Shalwar, 16th
(Topkapr Palace Museum, n.d.-a) (Topkapi Palace Museum, n.d.-a) Century

Q20 A=) T2 B (Turban, Kavuk), &
g2 2x2H(Kulah), E %i‘_ R 2H(Kalpak, Fez) 2
) Fo A gle BAR =
: L °]-r o] SAe Zlolth(Jirousek,
ZEKFig, 1)< & (Khil'at, Feradje,
Djiibbe, Kerake, Aba, Binish)Z 4u]4-(Entar,
Dolama, Khirka)9.2 ¥F¥H, 7h2Zee] Je=
2] Zoj¢} Awmje] Zoj7t BF 21 eyt 7124
olu}, &2 e (Setre, Cepkan, Salta, Mintan) (Fig.
2>, &2 Z7) Fe(Yelek, Diiimedan, Hayderi) S%
Z2$tHOh & Pak, 1994).
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FFz ek Qb= W9 F(Gomlek, Pirahen, Iclik)
& LAY, b8 £79 7z e (e, Dolma)S
esie, Yy BE ol EatdoA FEsie

Yyt gelo] A9=2(Fig. 3HE 2E3H(Hong,
Shin, & Lee, 2011). A2 Fo] =2 e (Eizme,
Pashmak) ¢} Ho] Yy nigo] Rz A3z}t
(Cedik, Mest), FwA7} §laL €o] &epk P
9] &9 (Shipship, Terlick) 7} EA)dt= A=
44 ATHOh & Pak, 1994).
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2. TEf piC|o] Ao HEIL S4o] BF/

Q20 A F42 18M171~19417] AF AH
o] §3 H7A FHEAe] g Agtelu Algs A
g Ade 75S FHATH Vogelsang- Eastwood,
2010). Mt AWM= 2 HAFE B3l °

(Topkap! Palace Museum, n.d.-b)
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, A E AR, A Fde Fb '
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£ 9UTL WA ATHO & Pak, 1991). V]9
Aol ST A He| F@e B N,
Bl gz FuE glelo] A Hol

= g Ao gl 2" A
AT-(sorgug, aigrette)= 3 AWSH HHI} I
oho] ot Aghg 338 tH(Vogelsang-Eastwood,
2010). A HHE 9= Abale] Hulg Sle 9
AE, ] g7 5 SR AEEHUeH, 7
Al ofg] HoZE FE FEo|BZ Huo H]3
T4 ek HolAtkaL s R th(Richardson, 2012).
Hole] AEsle] x8H Al He] &E BF =3 A
o HWS Fgat =, Wl 4] (headpiece)

A& 7] gEY &8 o2 2419 B
(Fig. oyollA= 27 919} ol s Fste =5
Toko] BYA AAx #FET A Ho &g

TR 242 fAEA BEHdEd, 254

0 Mo

lo &
p

10 l“D

{Fig. 4> Sultan Suleiman
(The British Museum, n.d.)

1)

{Fig. 5> Sultan Osman ||
(The British Museum, n.d.)

2 A9 ¥

g 44, 24

A whgel

i ol%el Atke e
o E() FH9 Azw,
FE A5 449 e Agadc

flo

it

2) 9] o] 24

Fghe] RGeS 9ol EQl FAsI Aol
1 FeolAw, 9 ol ok AE vEd £
LS FEsHE Aol teh 249 TES G
SHith(Soh, 2010). %] EQ WA, oY &
WoA), REE AR, A% FOoE AEE I

I #HEEC HtEAAE s8] A% fFAHA
s Y A4, EoE g o 59 84
7} FEH AT 52 3 (a dark-skinned eunuch)
(Fig. & A9E¥, 7 el 71 stxers AA
AL Qdeh W& Y2 stelst 2AF 29 Fhx
g2 710 e FHoln, I ol FEA9 1
2 Feje] Fhrehs 4 Atk AR AL
FHS uste AEHE ofobA (Kizlar
Agas))' & &85 AN BEARA 2733 A
= 7 A7, v gAY el A

< ¥Y71% 39 tH(Hathaway, 2009). wabA,
529 gejot 2ol ek A% A frAteAl

{Fig. 6> Sultan Selim
(The British Museum, n.d.)
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g s ¢ 5 2 HS AR 522 lzg 9o s 39 &g

Q2nk A Olﬁ?} Tl Hrtelng, F Hol lzebs Y vk ALl BAEE
WA ANE AL YE AHECIY & Ti’rz}a ZhZeR g 2t gAY §289 steld
= s stzers 58 d9E tedle RS Zel e Y dou, SRR ZEe Al
gl stk ol&H &% FAH(a official A Fejo] obzto] B2 ME o] ris Hol
expounder of Islamic law)<{Fig. 8)= =21 n}gtd] A E5E53 YR AT dulE A Zste

{Fig. 7> a Dark-Skinned Eunuch {Fig. 8> an Official Expounder of {Fig. 9> a Leader of Public Worship
(The British Museum, n.d.) Islamic Law (The British Museum, n.d.)
(The British Museum, n.d.)

{Fig. 10> a Lieutenant {Fig. 11> a Chief Secretary {Fig. 12> a Royal (Fig. 13> a Janissary Hat

Governor of the Emperor  (The British Museum, n.d.) Companion (Museum with No Frontiers,
(The British Museum, n.d.) (The British Museum, n.d.) n.d.)
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g o 9o Soj=a Fejo} 48 5 dEs ve 9% B4 £ e D

S WA 4ad wA AF G E T AN 2, FoA o BE Aol
34 Aol7k JAAT, oBel o) BEAH 7| Ew Zo| FL HAY tHE 9 1 B2
$AS Huats Bhol xgwel wel, swd  PE /9 ¥e 4 Ak Heus 2e 2aE
29 BEEY BAHE pEAdt delEAlel & exw Ave) 2] B4 Ushths 54

(Fig. 14> a Head of  <Fig. 15) a Sultan's  <Fig. 16> a Janissary <Fig. 17> a Janissary  <Fig. 18> a Sultan’s

the Ushers Bodyguard (The British Museum, (The British Museum, Guard
(The British Museum, (The British Museum, n.d.) n.d.) (The British Museum,
n.d.) n.d.) n.d.)

{Fig. 19> a Marine {Fig. 20y a Sipahi {Fig. 21> a Soldier of <Fig. 22> an Educated <Fig. 23> a Janissary

(The British Museum, from Anatolia Rumeli Trainee Hat
n.d.) (The British Museum, (The British Museum, (The British Museum, (Lopez, n.d.)
n.d.) n.d.) n.d.)
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ozt & £ Uk FE EAFOY HEE A obE solmy
= 71ue £ Fee 2AvE gtk g4 v

4) 34 3AAE B4 7 B ACFig. 24>—3— HiFeell g4l e 5
stolSo] TAo thoka gz BAHYO s "4&% 51, %Hﬂ BHis "—} 3k

{Fig. 24> a Royal Fig. 25> a {Fig. 26> a {Fig. 27> a Royal {Fig. 28> a Sultan’s
Stable Hand Horse-Keeper (The Government Courier Household Dwarf Oarsmen
(The British Museum,  British Museum, n.d.)  (The British Museum, (The British Museum, (The British Museum,
n.d.) n.d.) n.d.) n.d.)

{Fig. 29> a Night  <Fig. 30> an Officer of {Fig. 31) an {Fig. 32> a Head {Fig. 33> an Overseer

Watchman a Court of Justice Executioner Cook of the Janissaries  of the Scavengers
(The British Museum, (The British Museum, (The British Museum, (The British Museum, (The British Museum,
n.d.) n.d.) n.d.) n.d.) n.d.)
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1988). F3E=H & o W cloplEe]
SR 2 Ao WA, 164 7] FHEE 1747] Ape]
9 o} Hajo] NPUIE FHHAT AFHO=
Flz7ld e H2 27tZE v FAL
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A=} 194]7] o] =

HE27ld 9] 54 &3}

{Fig. 34> a Man who Recites
Prayers
(The British Museum, n.d.)

{Fig. 37> a Drunkard
(The British Museum, n.d.)

& Agste] FHgaded, 44¥ ‘:43 Ab3] A
A9, AAA 7, AL WS mdEAT
(Vogelsang-Eastwood, 2010). 3A12] Fr/—‘wt =3
W3 A (Arakein, Terpus, Tantura)E 283}
gom, zte] W Bz o] 3 AFEE doli
Az W] & sHA ZAESATHOh & Pak,
1994). 4 &L sty Jud JERE TE 9

{Fig. 35> a Water Seller
(The British Museum, n.d.)

{Fig. 38> a Furrier
(The British Museum, n.d.)

Fig. 36> a Shepherd
(The British Museum, n.d.)

{Fig. 39> a Street Vendor
(The British Museum, n.d.)

%9l clebe] (Entar) & 24319150, detels B
£

od o) 744
= e o]t (Oh & Pak, 1994).
Be oy

4 2 2 e o
N PAE A9 $ASE A SolmE,
gz 9ol A4 ABE AT SAE L
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Ee

{Fig. 40> a Young Woman
(The British Museum, n.d.)

{Fig. 43> a Standing Woman
(The British Museum, n.d.)

g 254 4 FE B dEE A
Agety, s R FEAY F& v
AR, sEe Azes 98 2 QA

o
A AGHoR A7 w2 AYE =

o= o
I
Y

ki)
sz & do (K
fd
30
i)

117

,ﬂ
rlo
()
=
o
Y
AU
lkl

@S 42 A4CFig dbs &

{Fig. 41> a Woman Wearlng Light
Brown Dress Fan
(The British Museum, n.d.)

{Fig. 42> a Seated Woman Holding a

(The British Museum, n.d.)

T

{Fig. 44> a Woman Wearing Pattens | <Fig. 45) a Woman Wearing Pattens I
(The British Museum, n.d.)

(The British Museum, n.d.)

L@ AFig 403 1 FE7h 4l
doh 47 AF Agom a5
| W3 sels 9zE FE4 AsEs} 54
o, 3 e AAEE SAT § A 52
o RAE B3 G olo(Fig DE ol

al
I A, Welel Ferk Al Z4ol

LOHH rEL'
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{Fig. 46 a Female Turkish Bath or Hammam
(Web Gallery of Art, n.d.)

HE T, gt
.o °%*§<Fig 43>Q =23, F

e o o%<F1g. 44> 9}
(Fig. 45>E ”‘a‘ﬁiitﬂ, UFE WS FL 70
] e o] As AL Stk At A=
F 274 E&gd] 7 AAER HARENSH,
<8 W A EdA Al %%‘%}(Hamam)ﬂl 7}
= Aol AT TAA AR EFlATt Haz
HGamm, 2012). 184]7] g%u} Ao ZaEe
I3 vsAE(Fig. 4603 d<EFFig 4DAAME
olglgt FehE #AYL + U Arh(Ethnographica,
2017: Web Gallery of Art, nd.). &#H, QXAvh
A= AFRJAF st A Fole Ao
Jon HELS A BAA 9 NA| &S o u]
HoH(Kim, 2008). webA, =

g5t o, E*Qhﬂr e
= /\}%EJ AR FAHE -’F AR

7

—_

ﬂH

}

—g flo tL
lo Y rir
ooz
Y Sl
lo fm (Tl
f o X or
i o
o
rlo lo X
& i r{m ol
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|
e wie
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I
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{Fig. 47> Patterns, a pair of Turkish Harem Shoes
(Ethnographica, 2017)

7 38 &5 A
Lt Al=els A= o2 wdE oFE W

I, w3 AN F IHAAE BAsE
(Millet) A&7} &A1t BHE A%

A= W o8 o]dHola tFdt MNEE9]
Fst7 98l Z*‘“:FX“’E gE&EUE

(Barkey & Gavrilis, 2016),
¥ WEEo] BEAREAT O}E}H]O}"Mﬂg 48),
# 2 A]0kRI<(Fig. 49)-(Fig. 50>, foh<I<Fig. 51),
ot=uyolel(Fig. 52), el ARAI(Fig. 53)<
AF F7bAA 2 ARI(EE HE =) ER

i’“«] KJEH]_ 2w A FAbsith E}E‘r/ﬂ

o[v}l

fo to md N
[» =

B
= 1 (=

e

o, 1 F
VIR
A ol gt 3
RB R J‘” Ed e Eaas sa
S AEe Bgsael %

FEel Gel EgS & Utk i
A% QY FHEH ASHOE WFFEA,
ohAol F7hEe] TagRel B FHe B

A =H9S 2oz Azec

[¢]

o=

i

i

doooft 2 omi o o 4t
4
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o] S u S =)
{Fig. 48> an Arabian {Fig. 49> a Persian Man {Fig. 50> a Persian Woman
(The British Museum, n.d.) (The British Museum, n.d.) (The British Museum, n.d.)

|

e B x

{Fig. 51> a Jew at Constantinople {Fig. 52> an Armenian Woman <Fig. 53> a Greek Priest

(The British Museum, n.d.) (The British Museum, n.d.) (The British Museum, n.d.)
1L 19M|7] O|& E|27|0o] ME=A| A =BAo W NTES GNP EYF 2
2450 EguEn don A%y T 5 Aot
1. ®IE27[02] 7|2 =4 (Hong et al, 2004). 53], ddl H=7)d9 57
& 1925 A gake] 57 A ol AA W
A27ld 249 54 G BRAL T joog g e 82 (Re) dA Mok B
ofrlole] FETIZO] E2] O}E}H]O}% B2 3} (Hat) 27], ¥WlQol} 3179 2AHL =3 A¢
W B ES AR P IRAASE gagn. ool weh HEslde A5EAS 3

- 112 -



164171 @28k A2 19417] o] F F27]ee] 54 £3}

By

]9t (Nas 2012),

ME HE7)d A%
9 X (Coml ekgi
Al AR

| %‘ﬂ%?i‘jr AL HE27] gl Ze(Carik) ol U
F Ade 7P 5AH A B2)(Fig. 54yl A ’*9}_
duistEls FAANA I S HEe o7 oJo] o
< o] ggE A FE 2, L7F Hol Jie]
TZASE AlZelAM YEhUE B2 &g 4o FAAA F
B AR Jirousek (1997) o] o1t AEFE AP ofEH Yo}, Ao}
2] A A 2 (Balikesir) A %<] Foo] waEPY ot
‘4“«1 gA 525 #Esh, I MH Z A A3} A9
AA st HE7H ] & A B 7HZivga) 7t 574
2]2 19200 4271 g Fst= F9 olF, Fuiy ANEFE AYY H4 &
ot 2Etde] FEZ gy oz A= 1960 o] Feie A ¢ %éa
AR EE 71 A4 Z/E s FHE27] 40 43 AR FE Fe

T e 43t Mass fashion) 7} o]Fo1H o, @ FEolth AR

1990»#1:]]1%3‘:— FE27o 9 & upSef7pA] o]y =2

2 s o] Ae = et Aom,

Hong et al(2004) of M2, HE7)d 9 dapE = AElE digo
Ao IA BE T

°F g% QL 8 & E}

N

M 22
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&g wel F4H(Kusak),
28 (Terlik) EE

2 (Gazi Antep) AY

—4 ol 255 (Erzurum) 1 olZsE= 7)) %L%q
2 2fEd 5er a2 delE AHo
FEI UFZ JunS =Aol weh, 1 Fe
FE27]d E“vj—«] 7HA] <t Hei AEESET

ol xﬂﬂ}fs}mw, 2. o A9 BA(Fig.
2 A443% hea WoE £8 % 3 1 Fe) faksi
CFEBAA BEA ofo]  BY Slo] 44, oY
Sus bgREs v v 8+ At
Stk A ahelt P9, 473 239

6~ dr ar

g o r\r
S8 o= -z

Jo]th(Hong et al.,
1(Fig. 55y A]
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d77E A=A H To Rl Hayd
& 29 759 (Gomlek) 7] YR Tk A &
2] 271 (Cepken), H}A 2ol Az 4ol
< A9d HE
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s .
£

.23 e e dviy(Yemeni), 29 3
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<{Fig. 54> Gaziantep, <Fig. 55> Erzurum,
Southern Eastern
(Learn Turkish, n.d.)  (Learn Turkish, n.d.)

Klarel) = Fuldol, E7tglol, delxet 2 f
Hel mAe s1s Tk o A8 H2<Fig. 57)
& OE A EAET 9 2EYY s
H gekrlol, HEAd HFE AAe]l 1L, ME
o] HAZS AR FEE Holth FE7]4
Bxno X3 v EzHEZE(Trabzon) &
BC 74171 F¥H EZEFA(Trapezus) 2t B3 L
& Jeiglo] Fg o]F, #HEA okl Fdotrlot

2 Edle FY9=R9 J1HeE ¥ tH(Doopedia,

d.). meEkA o] A EA(Fig 58l MZ,
+77] HEA 7F BolEGE Mk B FEp7F #F
o},

[ed

lo

i

3. AS9E oAt =4

HE7ld oAze] 7|28 F /A FhEg
Fej7t EASt=E, 49 (Ucetek) Ev <EH
(Entari) ¢k o3 gle] mE] 92 AP de
Y8 Ay 29 oA (Ikietek) o] At (Hong et
al., 2004). 2B 4E(Fig. 59d= FA3
HEA QL AFLE S Q=] ¢AlddE A A
7HAl EQlol Slo] Amtatete] ks I E FolA

{Fig. 56 Sanliurfa,
Southern
(Learn Turkish, n.d.)

{Fig. 58> Trabzon,
Black sea
(Learn Turkish, n.d.)

<Fig. 57> Kirklareli,
East Thrace
(Learn Turkish, n.d.)

60>% Mwu} -moﬂ ﬁg@,rﬂ isi A4

E
ll
O
II‘,
mﬁ
AL
o
=
[oN
£
u
e
re
o
e

A8 Aol Aol ‘ﬂ%ag EETER
U EA SRR ASEH, A% wyow A
7_(}

A W= o] AL FETH ] Ak}
At JAHES tE H2 o]tk (Hong et al., 2004).
of el Ast=(Fig. 61>+ 2t “5‘“”71 A7t
Lol Yz Holw, tELY fEFE T
ol A3 gl w7l vpA FejolH OT: =
‘401] AE L& Ao FEd B £ Fe &

Jolt}, 5ol ABRE FHH 7HAeFol
atw, FRollx Holx glof AldakA| Rt
T BRXOE YUk S, & BEAE B
ATHLee et al., 2002).

¢

O

2
4 2 o T oox o

Aotz 9lole A AnE BYw A, 2
], AR 2e Fe AE % ) Ae
(Salta) = A3 37} glow, 2 2o 71 E9
o Q& 7 Avsl 2@ FHE Aol Ao

1 E

# 2] (Fermene) = &, SAMY 388 o)z
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{Fig. 59> Ugetek Entari
(The Metropolitan Museum, n.d.-a)

2004). 47 (Cepken) = Ut £o] T=AY &4
Fom =Ho e Ao Z7jolrh. o
(Yasmak)2 w3z L3 ou2, FHeH e
H &2 (Ferace) & A & Aol A&tk
(Scarce, 1987). Ak2(Char)= A mlHE2 W&
At &2 e, &, o/E 7He7] fl8 ofaT
I A ARREAT TS wWdo] F]EA o,
W=, Zg F&oy How wE # F3 23
BA A 5 od F30] A TH(Nas, 2012).
A

JAE QgE Aol W2 zolF

2 27 =9 33 Z7)o]tH(Hong et al,
o

S Eal
YO AstEoh A7 Fele] 2P0 R AZEHY
3, HETGS FFAY AHES 3 el
Z719 A2, H2ud 9 2 A 2 Fe
Ao}E 1 Yol W E(Sesi, Kusak)E &3ttt

(Lee et al, 2002). HI27d 9 ZXo] 91X3 9
tEYl(Edirne) A9 Fopdeol, &7k e}, 18
29k 22 FHI A I o] we, o] A
o] E2(Fig. 62X % FAlo] Eeus M=, 3 o
ojZy] AAETL HET|o] HMEEAQ A=) #H=2
el EgtEo] A F3 A EffHE
(Trabzon) 9] E-2)(Fig. 63>3 olvlrloH Amasya) <]

{Fig. 60>. Osman Bindalli Ikietek
(Eker Gallery, n.d.)

!‘w‘ vl
{Fig. 61> Shalvar
(The Metropolitan Museum, n.d.-a)

ot A% Aol wEH

VY AQUFE fAF B4 2erdo] veht
1 6

<, 5% 29 X Ft=E2(Kars)<Fig
6509 A 2FE(Erzurum){Fig. 66)2 o|A" 2

& (
BlY, I8y £59 97telAnkara)(Fig. 67)9
ZA R o 27 A 5] 2 (Eskisehir) (Fig. 68)2] 71 ¢
A FAT gz 2Eldol ME FAbsiHh
LT AQl E2ZTHA(Zonguldak) &) E2)(Fig. 69)
ML A A EAo] ukgE o], FA fF3 vzt
B2 847 =y gk vklab 7l
x5t ol3]&(Afyon) A%e] oz} E2(Fig. 70)
55 g3 Ads &L s4AdH 9yysiy

e oro do M
J
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{Fig. 62> Edirne, East  <Fig. 63> Trabzon,
Thrace Black sea

{Fig. 64> Amasya,
Black sea
(Learn Turkish, n.d.)  (Learn Turkish, n.d.)  (Learn Turkish, n.d.)

{Fig. 65 Kars, <Fig. 66> Erzurum,
North-Eastern Eastern
(Learn Turkish, n.d.)  (Learn Turkish, n.d.)

<{Fig. 67> Ankara, {Fig. 68> Eskisehir,
Capital North-Western

IV. AlLHE R 27(0]2] ME=4A H|w

>4

Q2w A= HET|dgst=s £ o5 H

2749 AERAS AW A3, B9 SR
gele Wsd guz AsHE AL FAT 4
A9k B AZee ghol AdE AL 2

<Fig. 63> Zonguldak,
North-Western
(Learn Turkish, n.d.)  (Learn Turkish, n.d.)  (Learn Turkish, n.d.)

<Fig. 70) Afyon, (Fig. 71 Aydin,
Central-Western South-Western
(Learn Turkish, n.d.)  (Learn Turkish, n.d.)

20k AIRE AF7HA o]oj HEZI|d 9] 7|8
Al B9 FeolH, sozE Yde uixA
ArelE 283t % o o 7H il A 3
AUz yFsE A 3 AU-AY-AAE g
glo] FEAHoE vehhs PR ekt 19
U, 27 EeE 7Y o159 A nSE
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1 VERUE w9 S Aoy 271 16417]

HAbE wo]e] dWea] ztolry] of gl
2RF BAqME ofd AL golete A9
Bo] e vt(Jirousek, 1997: Oh & Pak,
1994), ddioll ekx Aolzb wig FHX ZHastE
P2 HEIYS Aow FA=H

A FHET B A SUE e 7t
& 7kA A9l 2 4R TH(Nas, 2012), AlHIE &3}
= 8&o% stk 247 FUAE] JH
CnEz) 7F Sl HAYW BldE diAg A 2
of, FE7]d FA4EY BHHE 2% Algde
Aol =55 I =& Aoy =
o HZ(Fez), 7H-Z(Kavuk), ¥ (Pusu)Z 2
< EAE AR e ol ZhastEHATh
Richardson(2012) = &t FHE7]doA ELI+=
H 27 Ol Fej A SHAA FA 2w A
=90l ANEY A~ (Skulleap) E=E AUA 2 9

Lko__

{Fig. 72> an Arakgn, Ottoman Hat
(The British Museum, n.d.)

{Fig. 73> a Hennin, Italian Hat
(The Metropolitan Museum, n.d.-b)

El2 24 (Janissary's tarbous) & 7]¥oZ 3}H,
BEo] 2 Ao AAE Py LHHYTH
il *é“ég}‘}i‘?

Py

20k Al S 2 95F XA Araken,
Terpus, Tantura)<F1g 208 LAy, =
e W, 3, = FHY BAS te
BE F2o] 7hAastE i) o]
ol A fafstad o4 EARQ “3ld(Hennin) (Fig.
733 FARSH], AZAREAL] HTE A3 BE
3 = ] = go] AN WAS TANA 27
soj=d o]t (Chung, 2000). AAZ 15A4]7]
T8 A5 ‘ﬂﬂ?‘“ﬂ“ 5134530 EAE A=

T4 15471 9

2008). T3 FF J7|E oA EC] AW ‘i
(It Bogtac) (Fig. 74>H % FAFsttt
2T A+ 59 8ol d (Patten)(Fig. 75)

{Fig. 74> a Bogtac, Mongolian Hat
(National Palace Museum, n.d.)

{Fig. 75> a pair of Ottoman Turkish
Harem shoes
(Michael Backman Ltd., n.d.)

{Fig. 76> a pair of Italian Chopines
(The Metropolitan Museum, n.d.-c)

{Fig. 77> a pair of Flowerpot-Shaped
Qing Dynasty Women’s Shoes
(The Palace Museum, n.d.)
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T 0 #3elA I EXS FobE F otk 1994) 2 H 2715 s= 524 (Dogdu & Mizrak,
154171 Wiy x| ole] A EL E7|2 3lo]dE 7 2014: Hong et al, 2004: Jirousek, 1997)¢] F&
Z#A ‘29 (Chopine)’olgt= +5<Fig. 7608 4 vehd B2 245 A5t (Table 1)3 7t}
71 AlAEd, AA 8 Al FR3Ad A QR Ao EAEE ZAE(HE, dUE),
3] -1 tH(Cha, 2006). FFAAME ol JejE 2 FeE ey, A, A fle 3 2438, 0dd)
obE & e, Fueke] wEH o450 A o7 ggsiA FREIASUHOh & Pak, 1994),
o sHEA (fEgE) (Fig, 770tk Bl WS o Tl = o= dHe TRV BF 14skE
BES T 04”:4 22 AF F5ol /IS e AT F U F Al EF AREE
woll, Ao Al FE () & thalsiA st oj 8 Aol BA ke, ole oFe FHTL
ReFe] sHEAE 2 o}oii‘r Hong et al, 2011). W wal, oRe] HAE uFY] fElR
olg| g AHHl X AR Aol Kol F-AMYg F49
o] o IS vHE 7HeAol e e e AWt FE7ld 3 A& Ale]EoA
AARRIEE @ ARE Also] FES Fete Aol AFEe oWAE Hugds e olzs 7
A agd w3k HEFsvle, =7 7 BAE o FlHEk HY & glol o ¥ HA AU
ste FREAS Aoy FFE & AT E d 71 FhEErd Holx] A, A2 doje] Aelql
g AgAFolA Adwd FeEt](Cotehardie), ot AACE A AT AFES A
F 234 (Pourpoint), $Z%E (Houppelande) < GME 71 ZEFQ JAdetEE FEIFF o, o]
ol = (Chung, 2000), T3 524 Q45| F3H7k AFolE AN AYe] dx EA0E A/ EHAY
BT TS Bede As F9F F Atk JEOZ AREHAT FAd JoAME =2 BHY
AgAFE gz, e2v 54 (0h & Pak, ojuf W vZAY REArE AAEA L, RAe] v
(Table 1> A Comparison of Ottoman and Turkish Costume
Ottoman Empire (14C-18C) Republic of Turkey (19C-)
- Turban: Kavuk?®
- Brimmed: Kulah - Brimless: Fez, Kallavi, Kavuk
Headdress - Brimless: Kalpak, Fez, Sikke - Bandana: Pusu
- Corn: Arakgin. Tantura, Terpus - Veil: Yasmak

- Veil: Yasmak
- For etiquette: Khil'at, Feradje, Djiibbe, Kerake, - Jacket: Cepken, Salta

Aba, Binish, Ferace - Vest: Yelek(Cezayir Yelegi, Birtimlii Yelek),
Tops - For indoor use: Entari, Dolama, Khirka Fermene
- Short type: Setre, Cepkan, Salta, Mintan - Robe: Ucetek, One-piece: Iketek (Entari,
- Vest: Yelek, Djimedan, Hayderi, Feradie Bindalli)
Inner Gomlek, Pirahen, Iclik Gomlek
Bottoms Shalwar, Cakshir, Potur, Tozluk Shalwar, Zivga

- Bi © Ei Pashmak
oots: Bizme, Pashma - Loafers: Yemen

Shoes - Loafers: Cedik, Mest _ Slippers: Carik
- Slippers: Shipship, Terlick PPers-
Accessories Kusak, Uckur, Mendil Kusak, Mendil

a. Words in bold are items which are commonly appeared in both eras.
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