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ABSTRACT

This study aimed to examine cases of clothing in Stella McCartney's most recent collection a sustainable
eco-friendly brand and understand the biophilic fashion design approach based on the attributes that repre-
sent the indirect experience of nature. The study found that the number of cases of biophilic fashion show-
ing such attributes in Stella McCartney's collection during the most recent 4 years was 293. The study exam-
mmed the characteristics of selected cases by classifying them into 6 types of biophilic fashion such as ‘images
of nature’, ‘natural material’, ‘shapes evoking nature’, ‘information richness’, ‘patina of time’, and ‘natural geo-
metries’ based on the standard of the advanced studies. As a result of an examination of the types of bio-
philic fashion shown in Stella McCartney's collection during the most recent 4 years, ‘shapes evoking nature’
represented the majority of cases in each season. The characteristics of the types of biophilic fashion appear-
ing n this Stella McCartney Collection were found to be as follows: ‘Images of nature’ was expressed as
clothing details remimscent of natural object-patterned print and natural objects. As for ‘natural material’, this
was expressed as old and worn material with an unartificial texture or semitransparency representing the tex-
tures of nature and material with stains or rough textures. The characteristic of ‘shapes evoking nature’ was
expressed as a flexible curve taking after nature in the overall silhouette or detail. ‘Information richness’ ap-
peared with the repeated arrangement of natural objects or abstract expression of environmental images. The
‘patina of time’ theme was expressed through the use of washed-out dyeing, color fades, or dusty processing
to give the feeling of old clothes and the natural passing of time. ‘Natural geometries’ brought geometric
beauty as a curve expressed in the geometric pattern representing different-sized geometric figure, sound
waves, or the shape of the human body.

Key words: biophilic design(9}°] 228 t]z}9l), eco-friendly fashion(X1 37 = A1),
indirect experience of nature(A+19] 7Hg 4 9)
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Indirect experience of nature
(Kellert & Calabrese)

Characteristics of applying biophilic design

Biophilic fashion types|
based on Indirect
experience of nature

Images of nature

Natural realistic expression with a theme

Natural materials

Using textures and materials related to human
emotions |

Images of Nature

Natural colors

Colors from nature

Natural materials

Simulating natural light and | Reproduction of architectural interior lighting and
air ventilation design with natural features I

Naturalistic shapes and forms

Apply natural organic line

Shapes evoking nature

Evoking nature

Associated with animals, flowers, and natural |
forms

Information richness

Information richness

Apply the complexity experienced in the
ecosystem as a design element

Age.change, and the patina of
time

Expression of traces of time and changes in Patina of time
nature

Natural geometries

Application of Fractal, Fibonacci Sequence

Biomimicry

Mimics the basic structure and mechanism of
natural organisms and biomaterials

Natural geometries

{Fig. 1> Biophilic Fashion Classification Based on Kellert & Calabrese’s Biophilic Design of Indirect Natural Experience
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15
w0 B Images of Nature W Naural Materials B shapes evoking of nature
5
5 Infor mation richnes m Patina of time m Natural geometries
58 Fw 55 Fw s Fw s Fw Images | Natural | Shapes evoking | Information | Patina of | Natural Total
2019 2020 2021 2022 of Nature| Material nature richness time | geometries
2019 SS 6 8 14 0 6 0 34
year 2019 2020 2021 2022 Tt " | FW 3 5 16 2 12 2 40
otal 5
season | SS | Fw| ss |Frw/| ss | Fw| ss | Fw 2020 o0 L B z b L 2
FW 9 8 16 3 3 8 47
Frequency | 34 | 40 | 46 | 47 | 27 | 29 | 33 | 37 | 293 021 SS 7 5 11 1 2 1 27
% 116 137]157] 160| 92 | 99 | 113] 126 100 vy o 2 u g I u e
SS 5 7 14 0 1 6 33
2022 -
FW 0 7 16 6 5 3 37
Frequency 35 47 117 17 44 33 293
% 11.9 16.0 39.9 5.8 15.0 11.4 100

{Fig. 2> Development of Changes in Appearance
Frequency of Biophilic Fashion Examples in the 2019
SS -2022 FW McCartney Collection
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{Fig. 4> <Fig. 5 Fig. 6 Stella {Fig. 7> Stella
Stella McCartney Stella McCartney McCartney McCartney

20FW 21SS 22FW 19FW
(Vogue, n.d.-a) (Vogue, n.d.-b) (Vogue, n.d.-c) (Vogue, n.d.-d)

<{Fig. 8> {Fig. 9 <{Fig. 10> {Fig. 115
Stella McCartney Stella McCartney Stella McCartney Stella McCartney
19SS 19SS 20SS 21FW
(Vogue. n.d.-e) (Vogue. n.d.-f) (Vogue. n.d.-g) (Vogue. n.d.-h)
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<Fig. 12> {Fig. 13>
Stella McCartney Stella McCartney
19SS 20SS
(Vogue. n.d.-i) (Vogue. n.d.-i)

{Fig. 14> <{Fig. 15)
Stella McCartney Stella McCartney
20FW 21SS
(Vogue. n.d.-k) (Vogue. n.d.-1)
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<Fig. 16> <Fig. 17>
Stella McCartney Stella McCartney
19FW 20SS

(Vogue, n.d.-m) (Vogue, n.d.-n)
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<Fig. 18> <Fig. 19
Stella McCartney Stella McCartney
20FW 22FW

(Vogue, n.d.-0) (Vogue, n.d.-p)
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Stella McCartney
19SS
(Vogue, n.d.-a)

(Fig. 24>
Stella McCartney
20SS
(Vogue. n.d.-u)
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{Fig. 21>
Stella McCartney
19FW
(Vogue, n.d.-r)

{Fig. 257
Stella McCartney
20FW
(Vogue. n.d.-v)

e
{Fig. 22> Fig. 23>
Stella McCartney Stella McCartney
22SS 21 Resort

(Vogue, n.d.-s)

{Fig. 267
Stella McCartney
21FW
(Vogue. n.d.-w)

2

(Vogue, n.d.-t)

<Fig. 21>
Stella McCartney
22SS
(Vogue. n.d.-x)
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