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Designing the Clothing for the Gimhae Cultural Tour Commentator
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ABSTRACT

The purpose of this study 1s to design the clothing for the Gimhae cultural tour commentator using
Geumgwan Gayds costumes. First, the formative charactenstics of Geumgwan Gaya costumes were examined for
each design element; line and form, color, material, pattern, decoration, and accessories. Every cultural tour
commentator plays the role of a promotional ambassador, and so the clothes of the Gimhae cultural tour com-
mentator should aesthetically express the characteristics of Geurngwan Gaya, which represents Gimbhae. In addi-
tion, the activities of a commentator should be considered the costume should allow for mobility and provide
warmth, while realistic costs in production should also be considered. As such the clothing for the Gimhae cul-
tural tour commentator's costume comprises a muffler, a fur scarf and an overcoat that does not cover the
knees, making it convenient for activity. The decoration was added by threading beads onto the embroidery.
The overcoat 1s fastened using a button. The belt which is the only aspect of ancient Korean garments that
cannot be found in the Aanbok of the Josean dynasty, is expressed in a bundle shape. This study can be said
to be a good example of how the elements of ancient costumes can be applied to modern hanbok designs.
Due to certain conditions, various other designs have not been developed and this will be supplemented in fu-

ture research.

Key words: ancient costumes(2ZH]5-2]), cultural tour commentator(:Z-3}2+33)] 4 A},
Geumgwan Gava(=37toF), Hanbok design(3-2-t]2FQ1), modern Hanbok (F U] 3%
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{Fig. 1> Men’s and Women’'s Costumes according to the Status in Geumgwan Gaya
(Kweon. Lee. & Lim. 2019. pp.20. 34. 44. 50)
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{Fig. 2> Clay Figure from Gimhae
(Park, 2010, pp.478, 479)
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{Fig. 3> Clay Figure from Bonghwang-dong, Gimhae

(The Kyoungnam Institute of Cultural Properties
[TKICP]. 2007, p.16)
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{Fig. 4> Glass Beads from Tomb no.

99 in Yangdong-ri, Gimhae
(Bokcheon Museum, 2013, p.117)

{Fig. 7> Jade Beads from Tomb

no. 18 in Daesung-dong, Gimhae
(Bokcheon Museum, 2013, p.188)
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{Fig. 5> Crystal Beads from Tomb

no. 322, 212 in Yangdong-ri, Gimhae
(Bokcheon Museum, 2013, p.132)

~

{Fig. 6> Necklace from Tomb no.76 in
Daeseongdong, Gimhae
(Treasure Gimhae Neckiace, n.d.-a)
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{Fig. 8> Beads from Tomb no. 462

in Yangdong-ri, Gimhae

{Fig. 9> Necklace made of Soil in
(Bokcheon Museum, 2013, p.152)

Jungsan-ri, Ulsan
(Bokcheon Museum, 2013, p.147)

<{Fig. 10> Relics of Lacquer Traces in
Daeseong-dong Tomb no. 70 and
Presumptive Picture
(Kweon et al.. 2019. p.71)

{Fig. 11> Knife Case from Tomb no. 3 in the Forest
Developing Site of Gaya
(Foundation of East Asia Cultural Properties
Institutel FEACPI1. 2006. pp.80. 81)
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{Fig. 13> Presumptive Picture of a Furry Armor

{Fig. 12> Lacauerware from Gochon-ri

(Lim, Lee, & Lee, 2010, p.225)

(Jung, 2022)
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{Table 1> Earthenwares with Pattern

Tomb no. 3 in
Daeseong-dong

Tomb no. 70 in Daeseong-dong

Tomb no. 23 in
Daeseong-dong

Tomb no. 39 in
Hwajeong

2015, p.27:
Daeseong-dong Tombs

Shin & Kim, 2000,
p.114, p.31

Song, Sim, Jeon & Jang,

Museum[DTM], 2017, p.66

Shin & Kim, 2000,
p.138, p.46

Hong, 2004b, p.188:
Hong, 2004a, p.308

(Table 2> Patterns from Earthenware

A

S5

vertical line
pattern

horizontal line
pattern

wavy pattern

swirl pattern

rope pattern

two snakes’ coils
pattern

triangular line

diamond pattern
pattern

grid pattern

semicircular dot
pattern

snake's coils
pattern
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{Fig. 14> Belt Ornament from Daeseong-dong Tomb no.88
(Song et al., 2015, p.95, p.285)

{Fig. 16> Mural Figure
in Gakjeo-chong
(Kim, 1974, p.75)

{Fig. 15> Hat from Hwang
0-dong Tomb no.1
(Gyeongju National

Museum[GNM]. 2001. p.68)
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{Fig. 18> Clay Figure from
Deokcheon-ri
(Mounted warrior- shavea
kettle, n.d.)

{Fig. 17> Mural Figure in
Ssangyoung-chong
(Kim, 1974, p.58)
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{Table 3> Cord from Tomb no. M8 in Yeonsan-dong

Relics Replica

Park, 2015, p.138

L : Park, 2015, p.138 L : Park, 2015, p.138 Park, 2015,
R : Park, 2019, p.21 R : Park, 2019, p.21 p.138
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{Fig. 19> Mica from {Fig. 20> Seashell Piece from
Daeseong-dong Tomb no. 91 Daeseong-dong and Yean-ri {Fig. 21> Earthenware Decorated with
(DTM, 2013, p.41) (Song et al., 2015, p.324; Mounted Figure
DTM. 2005. 0.78) (Park. 2010. p.413)
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(Photo by author, 2020)
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<Fig. 27> Embroidery and Bead Decorations
(Photo by author, 2020)

(Fig. 28)& AF&3ith
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{Fig. 28> Pattern of Earthenware Lid
(Kweon et al., 2019, p.33)
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{Fig. 29> Tied Shape of Actual Belt
(Kweon et al.. 2019. p.10)

{Fig. 30> Method to Tie Fake Belt
(Photo by author. 2020)
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<Fig. 31> Final Design for the Cultural
Tour Commentator
(Photo by author. 2020)

(Table 4> Measurement Method by Category

{Fig. 32> Clothing for the Gimhae Cultural Tour Commentator
(Photo by author. 2020)

Category Measurement
Length (Back neck point~Knee line)-(7~9)cm
Chest Width / 2 B/4 + 45 cm
Shoulder point~ Axilla B/4 + 4 cm
Back neck point~Side neck point B/10 + 05 cm
Width of sleeve’s edge 18 cm
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