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ABSTRACT

This study examines the patterns on textiles used for the Jeogori originally placed and later discovered in-
side the wooden seated Amutabha housed at Backdamsa temple. These patterns have been schematized more
precisely on the basis of hyperspectral images, and the historical characteristics of each pattern have been ana-
lyzed on the basis of related records and artifact materials. A total of three types of textiles were used for the
Jeogori. A satin textile 1s used for the Gif (front and back panels) of the Jeogorr with a pattern incorporates
chrysanthemums and orchids into a continuous Wan (swastika)-inspired background pattern. The combination
of chrysanthemums and orchids signifies “spring orchids and autumn chrysanthemums” and 1s also frequently
found on other excavated artifacts from the 17th century onward. Used for the Kkeutdong (cufls) of the
Jeogori 1s a satin fabric with a pattern where a small flower pattern is added to a continuous Gongcharactered
pattern in the background. This is a rare type not found on other textile artifacts from the same era. Used
for the Git (collar) and the Gyeonmagr (underarm outer patches) of the Jeogorr is a satin fabric depicting a
dragon and phoenix pattern. The dragon and phoenix pattern harmoniously combines elements of the dragon
pattern and the phoenix pattern that were fashionable during this period, and the characteristics of the dragon
and the phoenix, respectively, conform to the age as well. The textiles used for the Jeogorr are characterized
by a very clear demonstration of epochality yet also use types of patterns that are not found often on artifacts
from the same era. Given the period from which this Jeogorr originates is certain, the garment will serve as a
good material for such characteristics to become epochal indices of patterns that will be newly excavated in the

future.

Key words: adding flowers to the brocade(&73 33V, BulbokjangfeE-7),
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{Fig. 1> Prayer Word on the Inside of Jeogori Photograph Taken
from 1992 to 1993.
(Cultural Heritage Administration[CHAI, n.d.)
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{Fig. 2> Prayer Word Detail
of Photograph Re-taken in
2006.

(CHA. n.d.)
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{Table 1> Comparison of Textile Pattern by Photography, Hyperspectral Image and lllustration

Sample Photography Pseudo-color Hyperspectral Image [llustration
— — J‘%’ﬂ
s
Bodice
A and
Sleeve
(from Contributed by
NRICH, 2021)
B | Cuffs
A ZNNZZONNS
(from Contributed by (lllustrated by t
NRICH. 2022) 2022) authors. 2022)
C | Collar
(fromRT}Col_rlmtr;%uztze)d by (from Contributed by (IIIustratedzgézt)he authors,
' NRICH. 2022)
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{Table 2> Chromaticity and Textile Structure Results of Baekdamsa Temple's Jeogori

A B C
Composition - - Lining
Bodice and Sleeve Cuffs Collar and Side-seam
Wan-character Gong-character, Spring | Dragon with Cloud
Pattern ’ Orchid and Autumn and Phoenix with -
Flower
Chrysanthemum Peony
Microscopic
Image
(Background)
Microscopic
Image(Pattern)
) Warp Weft Warp Weft Warp Weft Warp Weft
Thread width
0.236mm 0.321 mm 0.228mm 0.301 mm 0.174mm 0.298 mm 0.292mm 0.318mm
Density 46 25 11 24 56 2% 29 30
(ends/cm)
Thickness ratio 0.73 0.75 0.58 0.91
warp/weft
Warp-faced 5-end Warp-faced 5-end Warp-faced 5-end
Ground L. . . . L .
Struc- satin, interruption 3 satin, interruption 3 satin, interruption 3 Tabb
aboy
ture Weft-faced 5-end Weft-faced 5-end Weft-faced 5-end
Pattern . . L . L. .
satin, interruption 3 satin, interruption 3 satin, interruption 3
Fabric width 44 5cm - - 37.8cm
L*=61.28 L*=2263 L*=2529 L*=7578
Chromaticity a*=4.06 a*=10.07 a*=754 a*=1.25
b*=46.92 b*=-0.17 b*=-3.47 b*=15.41
Fabric thickness 0.10mm 0.19mm 0.16mm 0.07 mm
V. 212 2ok FAe AAUTE Eel AL (e ol 2t
ol olgjgt Tl 5o FFerh(Lee, 2004:
1. 7|Sh= (M) Kim, 2011)
718k flell hEs g2 TS SHsHh
A e g el 5 AxEe A% & ppgp)elan shed, ASFeuAE gt
WoEEelE BF O S JIRHE AEel A wolue FEGHK 9ol A4l o Ay
HQek F IHES BE vk 34 REHE mopia g4uols] e Belzl olgoR(L
AhEe Eaglel dfel v ol 18 1998: NRICH, 2006: Sim, 2006), £ ol =
of Fxgel A THFZIH 24 ¥ T zo o] AzES ousth AFA W
22 5 dd B9 Edel V154 A% 29 3 45 g8 o) )RS WA 3 I A
BAS Sl AR O, oi7ld Zolut
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{Fig. 5> Twill Damask with
Geometrical pattern,
Found in Ksitigarbha Statue
of Hwagye Temple
(Sim. 2006. p. 195)
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53 A= At 3ol A UTHIY) 9 s
of FHE o]FAU=U(Sim, 2006), F®O] FHE
=3}, e gA, BE st 5 ook 1947
de 1FFs %ohe A7k s 2 F
o kol T Al A71s HE] (Fig
A" 8 AEAE EQItH(Sim, 2006). 204 7]
Zoll= (Fig. DOl dlob 7o) oA AHEE 4

B2 gzl (FEHFLL, 1901~1989) BA7] H
2ol & shT9 F3o] tFEolth(National Palace

Museum of KorealNPMK], 2010), 0|2 HH, &

{Fig. 6> Satin Damask with Geometrical {Fig. 7> Satin Damask with
Pattern, Sutra Cover Geometrical Pattern, Imperial
of the Saddharma Pundarika Princess Yeong's Wrapping Clothes
(Sim, 2006, p. 203) (NPMK, 2010, p. 468)
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ol AMEE A E g 2 370 BF(ERA)
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e Ag(hikE) AH=ol oleh Zom, AR I
TAY &2 AEdE 22 2F9 gEol Utk
(Dankook University Seokjuseon Memorial Mu-
seum [DKSMM], 2010: Gyeonggi Provincial Mu-
seum [GPM], 2016; Sim, 2006). <l2%¥ =3}
oF wxe] 2L FUFT (R o2 st
Hxo} F3te 74719 obgrheol o +E€E 7t
217] o"teE Ae drad e (Park, 2018),
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{Table 3> Combination of Spring Orchid and Autumn Chrysanthemum Pattern
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Textile Pattern on Textile Pattern on

Haepyeong Sacheon
Yun(1660~1701)’s Mok(1657 ~1699)’s Jeogori

Dansokgot

(DKSMM. 2010. p. 41) (GPM. 2016. p. 285)

Textile Pattern on Lee Ji

Ran's Portrait Scroll
Frame Cover, Late Joseon
Period

Textile Pattern on
Rinzul##+] Fabric,
Edo Period

(GPM. 2016. p. 286)

(Sim. 2006. p. 194)
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{Fig. 8> Textile with Dragon
Pattern of Jewelry Box, 20 Century
(NPMK. 2010. n. 375)
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E(Fig. 8 Fle 5 Al 9 e
gaJslet Tot: Wol Holth £9 i
SMA BE BAAY 65AE 73] ®
= 497t gdud, 32 445 A
o] v go] 85T AR dF EAY
ol s Auwsty AFaty A9 EFe
Uelys Aol Qth(Hwang & Kang, 2016:
Sim, 2006).
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1502~1579) HolAx EEd T 938 F4s
A sH AZ 17~18417191 HF5H o] ek o]

Boomr oo 4 ¢ o ool

A7l B8 (Fig. HDAH &3] 540 B
stof AAlst e el EAE L, B FH=
© T2 B A% 59 AAE Fol oA 4
d s (fERds) F4el ditkelth ez,

{Fig. 9> Flower and Phoenix Pattern of Queen
Awanghae( 1576 ~1623)’s Jeogor/
(NRICH. 2006. n. 279)
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(FE) 7 o1& &5 (FEBER) ol 3,
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{Fig. 10> Dragon and Phoenix Pattern on Lee
Jk(1677~1746)’s Funeral Blanket
(Sim. 2006. p. 363)

{Fig. 11> Textile with Dragon and Phoenix
Pattern in Qing Dynasty
(Li & Li. 2013. p. 141)
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{Fig. 12> Dragon and Phoenix Pattern of Queen
Hyojong's Jade Book(1674) Cover
(Park, 2017. n. 8)

A<Fig. 12yl A}

A B ZE Axe 23 HE5Fig 13) JEE F
ZEA BIHAX(GPM, 2016: Park, 2017),

A 3=V AR 4] ]._9_5] HA ek u;q oLq_ JJ.BH

(Gwang]]egumlg 1622)¢] o] Rz A
= AHgskE Aol 44 &%k

wEba] B Aage] Ho
el HEo] Halxge AL F
ojty, AAFLE Az 7d A

2o
pody

Eﬂ/ﬂl 1}4 HEE -4041& v Ao Youngjosilok,
1727). °ol&838k AMES Aol wz7l a7A
Ao e AR o2 FH$ Cho

(2020) €] 7Hdell AR Aoz A7 oAEA

{Fig. 13> Dragon and Phoenix Pattern of
Lady Mok(1657~1699)’s Jeogori
(GPM, 2016, p. 126)
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