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ABSTRACT

This study aims to design and manufacture a two- and three-way versatile coat for modern women by utiliz-

ing the elements of traditional Korean Jang-ot As a research method, First, on the basis of previous studies,

the concept and classificaton ol transformable design were considered. Second, artifacts and 1mages related (o

Jang-ot were collected. Third, a transformable design expression method applied to Jang-ot was derived, and

formative elements were analyzed. Fourth, a coat design that can be altered through simple manipulation or

orientation was created. Fnally, design prelerences were evaluated for female consumers i their 20s and 30s.

As a result of the study, a total of four coats were created. Work 1 tranforms mto a multilayered expression

that covers the arms as the sleeves becomes a cape. Work 2 is a reversible design with the same composition

on the exterior and mterior, with the exception ol the collar attachment. Work 8 is a trench coat with detach-

able sleeves that can be worn as a vest. Work 4 is a coat with hanging sleeves that uses a cape coat's zipper

and can be worn as a hooded vest by simply switching the sleeves to the opposite direction. In the design

evaluation, the coat was prelerred m the order of Works 4, 8, 2, and 1. In addition, respondents in their 20s

and 30s admired the coat for its practicality and modernity, and indicated that they would coordinate with their

daily ensembles.
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H Aol H(K-pop)d] HFoE ‘ﬂﬁﬂ Al
o7 g=xe] F3}, dso] g #
2 oA o] # & 7}-551] e
(BTS), E#% A (Blackpink) 59 Aol #
ofo]Eo] & Fuf o E 4 MA F
FHEA, AAIRle] EE FHEIIZ AT
2021). 20199el= JlEY 2= (Netflix) ol A v st
Zatvl A9 (Kingdom) o] 71& E#WHA ZH& ]
23 g9 AF 20 HAd g :
obfeh ol wmE AMA HAY AEdl FFxT
E obFE(Amazoncom) Al A= A 2
F7HA el atal ik

UM E 89 847t 7145 YAl
GEEHTEA, oA EL dFd HFEE Ao
oflel A4l sfdel g FokR AAHIL Yt

(Lee, 2022). A2 #FLo0)S0] sEe txol &
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s iﬂ«l 1 Apel @2 AR diAolold e &
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= A% AXoE % E’]/\)\—L 18417] °]1 %=
v AAAY AF Aol WAL (NIH) 27HE AL
Stk A LAY AEF AR, A=, &
£ wo) wel kst 2AE AY 32 A%
B2 = JMHAS A g2 2 9t 7hEA
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848 & ¢ U (Bae & Kim, 2018). wheby 2
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(Lee, 1982: Hong, 1986: Ryu & Im, 2002:
Chang, 2017: Kim, 2019). Z8]3 o|# g %
A2 MEYOE §8E 2F A8F A7t 9
tH(Keum, 2014: Jung & Kim, 2019). 21 9] &
oATE AR 2YALE FAs FE bl
& NEstAY(Yu, 2014: Bae & Kim, 2018), 41
Aobe-g TARIS A THKim, Kim, Lee, & Shin,
2019). 8}A Tk o];‘qa Aoo] Tiapel QAS FE

& AT AFUARE QPu} Trvol el
H4Y 5 Q& PAE U4 AR s
A

a2 A s A /PSR Wit
E#E (megatrend) 8] el A&7 AS WHY
sl A% Ao oA EAd Azl 4
A

&S Tste] &AM F-dlol(two-way), 22
gl-9l°] (three-way) HAoZ 2§ 7153 IE
& UAdste AFse Ae HHeE sl
7haA YA FAgAke] hdd zAoly W)
£ Fol et 28R AFE F Slo] § 7HA
2 23" YAQEY AAHo|a AEH ot o]
Ad g e BAo] §E7F Wt vt =
toh g UHeR o Mo As 9Eg F
AthE A2 A depEnt oyt #71E] Ha
E37HA Yt (Kim & Na, 2015). ol < Al
AR ol T sl & EAlY] EE F
© & 7 WRlel E g glen, AETEd E
Aes wgste Aols & 5 Ao

2 = A7 W oed 2ok A WA,
AAAFE ez 7hHE gaele] Ads &
Foll skl aEssth ol EdE 1AL
T dlolEulo] 2 Al B A HAE gl 3
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A BATARIL g ME o Mo adE ¥ F
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formation) 59 ©olZ% FAHTH(Nam, 2001).

7FRA YARle] E#E w7 TAHETY
AT, HAE 4, o|rF dA4 A

3o 3k &z, MFD#)E (maturialism)
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Solth(Song, 2011). HAellx 7FHA Tzl
20M 717 SAstdTi gl e, BAF
o2 33 Al7]= 19909 E B 4 dvh(Park,
2008). ZEvk 7h Al B2 s el Aid
stE 7] AFE oln veFet RISoluy 299 HAF
B2 A 457 % 31 tH(Shin & Lee, 2013).
AG7HA B2e] 7ML #d AYgAFES
At 7 EATARIY] #7E 1Fg 4
= (Table 134 2k AF7HA H249 7HA
3 FEE APAF F Kim(2016)& A S i
9 9 (Nam, 2001: Park, 2008: Park, 2009:
Yoon & Lee, 2010: Lee, 2014: Chae & Joo,
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{Table 1) Classification of Transformable Design Types of Precedent Research

Western Costume Hanbok
Researcher Nam | Park &j OEZe &Soﬁin ILe@ gfh?oeo Park | Kim
(2001) | (2008) (2010) | (2013) (2014) (2021) (2009) | (2016)
Length 0 0 0 - 0 - 0 -
Changes Volume - o - - - - - -
in Shape Girth - 0 - - - - - -
) Within an Silhouette 0 ¢} ¢} - - o o -
D,ﬁj}f; Item Detail 0 0 0 0 0 0 0 -
Color - Textile 0 0 0 0 0 - 0 -
Switching | Clothes <> Clothes 0 o o - o o 0 -
Between Clothes <> Goods 0 0 0 - 0 0 0 -
Items | Clothes <> Other Field o 0 - o - - o -
Layered 0 0 0 0 0 0 0 0
Wearing Reversible 0 o o 0 o 0 0 0
Method Change of Position 0 o o 0 0 0 0 0
Double Expression - o - - - - - -
Fastening Removable 0 0 0 0 0 0 0 0
Method System Open& Close 0 o o - o - 0 0
Exproefssion Shirring 0 0 0 0 - - 0 -
) Tuck-in 0 0 0 0 - - - -
gsﬁgfl Roll-up - o - - - - - -
Lace-up - o - - - - - -
Bind - 0 0 0 - - - -
Application of Technology 0 o o 0 - - 0 0
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{Fig. 1) Layered Method of Expression
(Chungbuk National University Museum
[CNUMI, n.d.)

{Fig. 2> Reversible Method of
Expression
(Korea Data Agency [KDAI n.d.)

A
{Fig. 3> Removable Method of
Expression
(National Folk Museum of Korea
[NFMKI, n.d.-a)
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<Fig. 4> Change in Wearing Position <Fig. 5> Change in Wearing Position <Fig. 6 Change in Wearing

Wear on Around the face Put on the Shoulder Position
(National Museum of Korea [NMK], (Kansong Art and Culture Put on the Head
n.d.-a) Foundation [KACF], n.d.) (NMK, n.d.-b)

e A2 ofdl A3 = AT "HH, ot T7F 9k tH(Koh, 1993). 7l o -2
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B AE ALY 22T $EF WA 2E A
(Table 2> 15 Relics of the Jang-ot
No. 1 2 3 1 5 6 7 8 9 10 11 12 13 14 15
Name Deokon Banga Minsok | Minsok Minsok If,ﬁglqg Iiil?qg Gijeung | Gijeung | Incheon | Wonhyeo Minsok Bidan Oksaek Cheongsae
gongju yong 034797 | 001150 001151 9627 9629 50028 50056 008361 ngmunsa 080477 myeongju | ksukgosa
Japanese Since 19C ~ Joseon
Time 1830 1860 Since Liberation in Korea Colonial 20C Liberation 20C Ea.rl 20C 17C
Era in Korea v
Coat . .
Use Style Veil Woman's Veil
Git Mokpangit
Mu Samgagmu
Seop Duplication
Left 2, Right 2 Left 2, Right 1 Left 1, Right 1
Goleum - -
Shape | (etc) | Right Side - - Knot 1 Pair Medium Position
Position 1 2 Pair ’
Baerae E,urve Straight Line Sleeve
Sleeve
Compo- Lined ined Lined
sition (Som)
Outer - Pale Yellow Pale Jade Yellow Jade - Jade
Fabric Green Yellow Green Green Green Yellow Green Green Green Green Blue Green Green Green Blue
Lining Pink White | Pink White - - White Light White Yellow
Red Green
Git Reddish Pale Reddish Pale Reddish Yellow Bl Reddish Bl Purol Reddish
! Purple Yellow Purple Yellow Purple Green ue Purple ue urple Purple
D'ong* White
Color Jjeong
Geo- .
deulii White
Sam- Reddish Light Reddish B Reddish Light Reddish Light Bl Purol Reddish
gagmu Purple Red Purple Purple Red Purple Red ue urple Purple
Reddish Reddish Reddish Reddish Light Reddish Light Reddish
Goleum Pgrple Purple Pgrple Purple Red Purple Red Blue Purple Purple
Light Reddish Light B N B Light Blue Purple Reddish
Red Purple Red Red Purple
Outer Gyeong Yeonhw
» Fabric gwangiu Yeongcho | Gyeon |amancho | Myeongiju Gyeon Gwansa Gyeon Myeongju | Suggosa
Textile munsa
Linin Mosi Myeongju - Yeonhw Myeongju - Sa Gyeon -
g Vi g] amunsa Vi £] v
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No. 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15
Name Deokon Banga Minsok | Minsok Minsok Iisful;g Iisfur;g Gijeung | Gijeung | Incheon | Wonhyeo Minsok Bidan Oksaek | Cheongsae
& gongiu yong | 034797 | 001150 | 001151 | oot | geoct | 50028 | 50056 | 008361 | ngmunsa | 080477 1 myeongju | ksukgosa

{Fig. 7> No.1 Jang-ot

(Seokjuseon Memorial Museum

[SMM], n.d.-a)

<Fig. 12> No.6 Jang-ot
(Kyungwoon Museum
[KMI, n.d.-a)

=223

{Fig. 17> No.11 Jang-ot
(Daegu National Museum
[DNM], n.d.)

(Fig. 8> No.2 Jang-ot
(SMM, n.d.-b)

-

{Fig. 9> No.3 Jang-ot

(NFMK, n.d.-b)

<Fig. 10> No.4 Jang-ot
(NFMK, n.d.-c)

<Fig. 13> No.7 Jang-ot
(KM, n.d.-b)
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(Fig. 18> No.12 Jang-ot
(NFMK, n.d.-e)

<Fig. 14> No.8 Jang-ot
(Jeonju Museum of History
[JMH], n.d.-a)

<Fig. 19> No.13 Jang-ot

(Onyang Folk Museum

[OFMI, n.d.)

<Fig. 15> No.9 Jang-ot

(JMH, n.d.-b)

<{Fig. 20> No.14 Jang-ot

(Cultural Heritage Administration
[CHAL n.d.-a)

<Fig.
(

{Fig.
(Inche

11> No.5 Jang-ot
NFMK, n.d.-d)

16 No.10 Jang-ot
on Metropolitan City

Museum[IMCM1, n.d.)

<Fig.

21> No.15 Jang-ot
(CHA, n.d.-b)
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gelste] 2 (wool) 2 7HA]U]°1(Cashmere) oz
(nylon) 59 &% &A1, A3kt 283 A3t
A EFo2H (polyester)E A3 o),
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CH=223

o AF 12 297t AolZR Folok HE 3§
W2 F7k Zole] 3= FE(half coat)eltt, 2HE
2v As QAT FEE Al A <t 4
o Zol YMMEE HE 7HeT QHAlOlR FE
(oversize coat)olth. ZHF 3& Awjr} o] &
ol MIAER FHEH = Foty] Hol9 EdA IFE
(trench coat)©Ith. #&F 4% Ao Z(cape) 27t
2 #HE AV MAHE Fote F2 Aol

u|t] FE(midi coat)©o|t}.

1) &FZ 1 #o)o]= 3= ZE (Layered Half

Coat)

AE 19 HEE FES 53 w3l 9yt
298 JY, Ff e 9¥ T 71 IE F
A3 Wl TS T HOE ous otk A%
9] At o] ol REd s A2 A9 HZFEI}
Ak FE A ST (RS 439 F
A (GFETR) Ol AxXH S AFEY. oY
3 WEIH fE9 284 Q4 E &t saet

A
golol 7Hsd stz FZES YA AlgE A

B2 (Table 3)3 72}

A% 19 A7) AAE 2543 FA07, &
A £(50%)/Z8 o 28 (50%) L74S Aheaq
ok wnle] $7He WA o] $(50%) /W E(50%)
olt}, ¢tzre o ZP o AHE AMRET 2
Z 19 M) 2L AAE Ho| o] & QL
& AR L LEW AAE AMgstY A2

22 Adojzter A8 vstilth

(Fig. 23> Motif Relic 1
(NFMK, n.d.-e)

(Fig. 24> Motif Relic 2
(DNM, n.d.)

(Fig. 25> Motif Relic 3 (Fig. 26> Motif Relic 4
(OFM, n.d.) (SMM, n.d.-a)
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AHE 12 YA 7+ 4ol9 FEOH, TEE FFE G FI toR T AL EI Y
£ (dropped shoulder) 7} 4]t} o] TEE ) Yol= A n 5SS FE39n
v, MiE@F oY, A4E a8y 1E, 3 59 ZHE 19 2 A 9] e §e ZdeE
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{Table 4> Reversible Oversize Coat

Work 2 | Coats Design of Reversible / Season- Summer

Design Drawing
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{Table 5> Removable Trench Coat

Work 3 | Coats Design of Removable / Season- Autumn
Design Drawing Wear A (Front / Back)
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{Table 6> Change in Wearing Position Midi Coat

Work 4 |

Coats Design of Layered / Season- Spring

Design Drawing
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{Table 7> Image of the Design of 4 Coats

Work 1

Work 4
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{Table 8> Average Score of 4 Coats

Work 1 | Work 2 | Work 3 | Work 4
Creativity 3.6 3.5 3.7 4.3
Coordination - .
Possibility 3.5 3.2 3.7 3.2
Total 3.6 34 3.7 3.8
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{Table 9> Choose a Preference Among

4 Coat Designs

Korean Image Creative Image Coor@ination AWith Want to Wear the
Daily Clothing Most
Work 1 [133% work 1 [16.79% Work 1 [16.7% Work 1
Work2 | 20%| work 2 10be Work2 | 233% Work 2
Preference |Work3 | 60% | Work3 E% Work 3 E Work 3
Work4  617% Workd | 60w |Work4 | 233% Work 4
0 5 10 15 20 0 5 10 15 20 0 5 10 15 20
Choose Work 3 Work 4 Work 3
SFe ?Zz(z:j Git, Goleum etc. Intereﬁg:irl?lilsctwe, Practical, Modern etc. | Practical, Modern etc.
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