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ABSTRACT

The purpose of this study was to identify the flapper cultural phenomenon and its meaning in the United
States by examining the text of popular stories and the cover images of popular magazines in the 1920s. The
primary sources were F. Scott Fitzgerald's short story collection HFappers and Philosophers and the Life mag-
azine cover illustration by John Held. In the 1920s, the United States became a leading playerdue to its vic-
tory iIn World War I, which greatly strengthened its status and contributed to the booming economy. Adita,
Majorie, and Bernice, who are the maim characters in the stories "The Offshore Pirates’ and Bernice Bobs
Her Hait" in Happers and Philosophers, were independent women who did not give in to the social pressing.
F. Scotte Fitzgerald mainly depicted their thoughts and actions, moral values, and open sexual consciousness. In
Held's illustrations, flapper's were depicted with a skinny, non-curvy body, and simplified provocative images
had ripple effects and became stereotypes in popular culture. Flappers were seen as a generation of immature
women with self-indulgent attitudes and sexual aggression in a chaotic and tumultuous atmosphere. These flap-
per descriptions are similar to those in Fappers and Philosopher which indicates that they were the attitudes
and cultures of the new generations of the time. From the above results, it can be seen that the image of the
flapper generation, which includes mass-produced goods, represents a society that emphasizes consumerism, he-

donism, and sex consumption.

Key words: flapper cultural phenomenon(Z 2] ¥ #3824, flapper fashion(Z2] ¥ 3| A4),
F. Scott Fitzgerald(Z=FE 3 Z A E ), Flappers and Philosophers(Z 2] 3] &} g1},
John Held Jr.(& 3 X), Life magazine(2}o] =< FA])

2 ATE ZYNEgR 20212022 A& ATFHA ALl & FAEHAS

Corresponding author: Hyewon Park, e-mail: hwpark@changwon.ac.kr

- 130 —


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2022.72.5.130&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

1920t) o] F&a TEh st Bo

5,5 OF A ool 0] AaE Bl £ Eelw EaEyd ofw

=2 13 AA S FEE ol o|F, O
G ) gFan o] 22T ALE 7L H A 01
7] w=le] AnAEgs 7SS wfe FL

AREo|th &9 AERAIY (Jazz Age)

%’ﬁ’ﬂ 192040 ml= AHEske] Folge A
4, Z 9 (flappers) Hth ZH Aol &

AR o] Fo EdA AgFHo Tl At
o] gho|Z et W3} o o2
tH(Burman, 1994). S5 Ao
< A(Gibson girl) & w$- ot
AABERAIL B AL &

23l A (flapper  cultural
phenomenon)’ ‘Z 2 ¥ 94 (flapperdom) ' ©. 2
AT dEA Ak £39AE Melman
(1988) = M Z2& A4 F3A Z; 7L o] A71¢]
‘®3le] 7]¥'(sign of the culture) 2A E7a}bo],
29 ‘Z#9¥ ¥4 (the flapper phenomenon)<

st Zlolgt Zehrh(Sohn, 2009).
ZHy A ATAME g Ade 5
3 28dS AHEe AZddA ¢ de ¢ oy
o7t ZHHES 94 9 HEE I &
sto] 71mEA A Fshd s ‘5?"7} g8
gtttk ol Mol A& Abge] A&

O AYe FsHE tiwely] "ol F
Pryshchenko(2021) = &34 s|2lElA]o] Ol

& Fd 1920dd) m= E5h} AFsbe] #Ad
gk A AEe FoH A+E A8 Ta8H
i 7\]”6} vl ok wabd 192089 s A3 2ol
o ZYy a1 guE

oz AvuE AL o

o >
LS
>
O
°
T
T
(e}

o= rlo fu
™ rlo

o M

2 M

~ >,

ro

s

oa?, i rul{n 1o

S rlo

o = o B
Y
>
=
O

O,
il
H
4N L2
r e
-}
Jko{t mlﬁ oX,
o = 1o
=

2

s Sl Zeiol tig A= ML
kst zleEo] AlSEstdsy AdE o
Bernt, 2002: J. Lee, 2018: Marchand, 1985:
also, 2001: Pike, 2017: Prigozy, 2004: Sagert,

U
o M

2010: Sohn, 2009, Yellis, 1969), o]/d&e] A]z}o]
A FH23 AFE(Hwang, 2005: Mazur, 1986:
Reinsch, 2012: Suharyati, 2018), 182 A
FAo7 3 AFE(Blackman, 1999: Kim &
Geum, 2011: Y. Lee, 2018: Park & Cho, 1998:
Park, 2000)°] itk =ul o]FE AFAA=
Zdie A AR ST Fee A 23 A
ST omAE FHeE A7t FES] T
Atk 53] FAIY WA} FEE FI ATEE

Y. Lee(2018) 7} &2l #l ol et 12 A8 &
19l New York Times 21 71AFg Hi® o= &
o ol ek ASEsHA SuE #AT bk 9l
o, Park(2000)2 IFZAHEe A (4499
o]Z)7 (e MEHDHE FAHLE dFAH

28R Fh3) 349 olwl A& TSI, oA
% f 23

U_l_l
rot
>
K=)
o
i)
e

O
o%
:ﬁ
i)
r:ﬂ

WA EsAte] SHAA ZHue o= I8
ﬂ% vl=re] gl o Aol ZhA st

Fohe AL Aotk 19208 = &>
A}@}oﬂ/\i AR Fds ¥ A
Hzxo] 1090130, 53] Zdd=

B2 FEsE U9 e Aol 8549
5

= M
2
N
E;V:.rr

o

[o o 2 B o

s
Z o
~
I

=
©
X
(e

H
X
off
4B
b
il
1o,
il
>
fmt 4
5.:
:i

TRA L] ®A
AF3}(illustration) & A 23 o]u]x]% gaoz =
A AES ZAA, PeA bE 23 15
o RS 1A 133 A8 PAle Egv)
of vehd FHH Ftdde ouE Felste
o Aok olgigt A= Fd¥ A Al
A A 3 AL g Yoy} ‘A3 E
3l "AF YR ‘Esle] N EAMe Zdy fHE

A

__]Z_ﬁé Z .‘_21./\6]

- 131 —



kAl 2872%: 59%

olgfst=tl =wol d Aotk

% 7
AT 19208l BHE AfjAle] )
E

2ES} oju|Rolt}, HAEZAO AFUANE F.
~FE Y EAHYE(F. Scotte Fitzgerald. 1896 -

1940)¢] ©@A Y TZeH 9 AAE Flappers and
Philosophersg©Ith, w=Z5kALE] ols & 9l Al
192080 H=AFE9 2AHE w9 83 A7
o]tH(Roh, 2019). HZ=AEE 9] :
g el ‘st ofo]For WS Hx9] Al
ZHE  AZZAH(Eble, 1973)3 H7t
Pike(2017)= 19208t A2z &34 J]—i— Ald
9GS B8 e Bl i A
Sk u} At} Suharyati(2018) S Z 34
e g AH7F FEAEEe #95
Eal g E o] ATk &t 1920
Fe o #H9
TAQ "ol frAg ol
ub Atk olw] 1920t New York Times
7} 1920””1 ulsre] BA ALS|EsHe A '
A (The New York Times, 1920)3 3}
" E/\]EH«] 47" (The New York Times, 1940,
p. 23)°lgt AAFS F. AFE ﬁlixﬂac F.
Scotte Fitzgerald. 1896 - 1940)¢] @3 TZ#y
o AAE,E B AT e r At
A S2AZETE SHHY Ees HAER
18]z FAs o, £ = (John Held Jr.
1889 - 1958) = Ze oo el ¢} sidS Alztshet
FoL LHA ATHY. Lee, 2018). Shuttlesworth
(1965) = d=g FA=ALEES A 1920 o
A A dlelHolat rl5Este] s HEAZ H7t
vk 53 Aok Y ZFA TEpelZ Lifes
(1883 47+~1972 #H7H) FA Aste] EHHE2
FE A st e B AAML A A
52 ZEHIT Ak wabA 192080 =9 Tt
JRAA FA Az ZdH A S F
Arsted £ AR 5“‘/} THAM

rAsty g Y WEe 45

o

Ao T
- =2

o,
rulm m‘“ [

T R e N U s B v = )
.—Y—" ox Mt

2 rlo & o

r
O

[¢]

o, r:‘i o
T
o2
)
>

O A= P

L=

Alo]

SEE:

v

of

Gl %
b B '}

-, ol

;g

ol
rlr

i

2
g

Yo e

o 2,

Rl

k‘i

>,

o, O
[k

N
o

7y &1 7

FH

g2ER zdsks viAoH, dEgA] ®A
A

T AU AEle] o4t H AR @Y
e Az omAz AASE S]]l

et
>,
o rlr

Kol
=

>,

i

kil 01%9} W&ot £
ATFE A2AUe ZHe A, 192080 7=
At ste] Ao #d S AdeEEat A,

QHYl A 5L gvuge FE 97g 2
2 9RadT B4 48 WEATE FAsY
B @THAE 2MNE F2ADEY 9Hy
"Eesish AgAE.F AP FAEel 7
2OoE B4 5YH 4ol Fes9 AY
B2 #Fo & BUF AOE B} W (Sagert,

uleke] s|&  The offshore pirates, "™
3t} Bernice bobs her hair;©|th. 1
d=7b 28 1920 - 1929 #A T2}
29 EA A4S 48%oltt FEAEES] AA
2 9 E X (Fitzgerald, 1959) 2 3+=+o] 2 (Fitzgerald,
2007; Fitzgerald, 2009)& 7 v)wsle] Zg o
o] Bzt o s & F Ue TS +F
E

o9 Wge sAsa. AsE ¥
vl

)
S
—_
=
5
LT i

rlr o

o
[H

//www pinterest.cokr/) ¢ 2017 A] (https://www.
google.com) 2 M3ty FH T ZYH g
ol FTHE T AA ZEy S AHES
. oolgd AEE A fdE £3ENe] &
 FollA olaistal w3te] A Ak Fag
A&E ste A omE Rl ATe HolA
27t 3l

19209002 w=elEoA e F2e A%
ATk ARl ERAE] B A o, 1920 v
< AR A7 AYoE AA 7 wg A3}
g AZIST =2 oA

] R T_'l
T4 ARl Wsket 1AL ERle] 4l U]‘%*



192090 9] B2 TEAHG AIAE, T DFAA ol L0 ARE B B Sehs) 2@ ov]

= Adske AR F¥skh v 19201
= &8 AzAdE 4EHA e, Hae AA
5

g2 Azt 19299 Y2ERE F7b Zgo
Ze Hote Fgor TuE 10971920 -
1929)& #oteh FASAWES A =0l 3o
2~E(Charleston), A7) (Shimmy), £ ®¥(Black
Bottom) & #d8lol e&0ls F& FUL A=
= 59 S 8] wlEote] vhde R
FE Hold ool I 542 Slgoted 24

o
st AF7tel 534, 71ud, a3 S84 2
o m=9] #Zrbelap AbSl-F7HRl C. V. Vechten
(1901 - 1967) 2 &3 Eu)"d~(Harlem Renaissance)’
2 9#A o] NWE ‘Negro is in vogue' , = &
Qo] o] FAIUG A7l Hatsl vh(Sagert,
2010). ml=AEC] AAA TR o] Wgksta
ABe ~dg E7)m A7) BEAQ Hegd whA
oI TH(Eble, 1973). H] Q1S
s, Ao AEEst 2 s
Ao Sz AN 1

I
==
o
2
r
2
=
S
S
~

A s d A ST 53] AEA g

, F571, 93t 9 mYY sbge] el
192040 ml=> o AT A FEsl tiFa]
of Alti7E GH Tk Avle A W FLE WY
o]Ath. ¢ltlelu+(Indiana State) &3 Jsas
marele] = bE siA sord A WA YL
AlRIC Z A 9] glo] ofyi} "AHRIEA9]

l:,__
7}A 2)u & zZH=tH(Pumphrey, 2006)E A& 9
Zo]

A A 2H] FFE vHAdE] MER A
otk MZE 2ue] oA A=Ahe] Ab

il

< T3F avE BAdge =g &3 (Diderot
Effect) & 793} th(Mackreken, 1997). B2
o9} wigFe Fx

=9 FALS], tizEshe] &4
Fo AgFo HAFJE
A AZAY T AR <
Rom AlE, /A, 2y

[¢]
el FFel Z At

7} BdsT, o 2 o
A

2. 0| dlojdel Hat: 2 ZoM SHH=

Aukx o7 ww AofAde 1890diel 3 A
(Gibson girl)ollA4] A]2Hektial Eoj(Sagert, 2010).
AL 24 m=9 Asrt Co D, Gibson (W] =,
1867 -1944)0] =3} JaZ IHA M2 25
o] oAo|tt, Mazur(1986)= < Aol disl 7]
7 A3 A8 THE, 5

o
AR G Aot gAo

N

o
o>

1=

oL

fu o

N

D
>, b
J o
ol
)
o

of
o,
RS
§2
pas
v
=l
1123
o
O,
i)
)
i)
1o
r
2
i
=2

o
o
o,
Yt
off
o
i)
‘?E
o
o
N
ro,
=

2 g
x
o
o

it
>
Yo O 8 o ogo ¥
1o,

X orlo r2
4
=
[

[oR
=

(o3

o
o o
.

o
(o}

3

Rz T

N

IR

R

n)

rlo

L
< A U R A SR R o
Moo ox Womy [ oM rlo L oft

o
H
02,
ol
9‘L
R
[
ol
_O\L
&g
BTy
od
o
o

=l

N

N
i
rlo
o
=
>
o2 o

¢

Ho
o
A
rir
o
)
o
L
N

1o,

ok

4

A

)

jines

o

N

ok

T

e

32,

& o
3
=l
i
_IZ*L
Moo B
M

(J. Lee, 2018).
o] w9 2lojAol}
A BEF oA AEHY 9

AFde 2edz Fra 7}

N
_>|~]_ll
=,
B
=

N
R
lo

ox,

4=

o, N
of to ¢y %
ol oy =2
oy o 2 orlo o

R o

oy N

o

e

o

_O‘L

R

k1

co [
~

¥2

a

Zed AL AA GA olF SR S
AEe) A4 Qe AT A4S

gl

693 TAtlantic Monthlyy FAANA "Z2 39 A

)
i
b0
o
—
)
)
RN
r

- 133 —



kAl 2872%: 59%

A7 ouleE FAC e oY AF Ee FE ojF F Y AOZ HUYAN HAE gy W
A= eI, olA" 7 FLogrt goleEs slo] Autolth. 1931de] WZHE A=A B
= =% 2UES AAse &H HL F IAERL & F. L. Allen(1890 - 1954) 9] A
o= SHFHo| omy 2 AWK T3 X Only yesterday: An informal history of the
W, vEgol e dF e AXolzty A7 nineteen twenties| Xl A ZAIH S 20159 W
A &v d oJAJelth(Hall, 1922). %3 #AF I ool 1941719 @bz ol FFoaEe IA
(petting) “tEl= theh w20 HaAZ ol e A5 wFH olde AUEY B FoA
Joolyg A ol 2HE B ol & o E3 Fret AEstE Iy AlRg v=Fd ol Fol)
¥ bl ek G A FES AW R F Hotth(Allen, 1992). A= whalFo] o2& 7t
Aol A tH(Hwang, 2005). wety Z 3 &3} 2 FYee] g2 @A I 717 O A3
= AEA HEUAE &5 AAA 2 # HETE Aol ofle} g Ate] x4 HFow
2ol obd AZl AAEe wWstola F3HATh AL AAE SAEHATE ¢ 7 Aok T3
mebx] A ZAI ] FAlelAk AR|Eske] FAI”] He whahE olu |8 HEo] AfiFee 5o
S ANES £ FE FFAsHA 2713 UL ZYRFHE wes] AAH, AFAH GguE A
HY #E 5 AFHQ A4 s AFsL A= A AET AAMF, P53 54 22T A
& A (sexuality) )l 28-S AT Add 2 Aldiges A2 Fosith ZHiHe d¥ AL
Er stk 2 oY AUET fAEHE Zo] ohE AlA
19200 71 ES EE @lde] dAA ALEE FHE A7l FEAME gHskes SYHA
P‘} f-f'.-"l":tclrln,r of the United States in World War| | ' h
VW - increase in economic wealth 7,
,‘}‘f - Industrialization, mechanization %
d \ - COnSuUMerism i
}\ ™ - leizure, culture, and maszs media i
hoe =L
Romantic idealism Realism / Hedonism
- culture and elegance - liberalism
- female ccllege student ; - independent / spoiled
- sports ' - sewual freedom
- casual style of Victorian g - self-centered / selfishness
- lady Like - center of consumption
- social ferninist - fun culture
- educational opportunities - boyish style
- social activities - teens to all ages

\ - legal rights
‘.- job opportunity

{Fig. 1) Difference Between Gibson Girl and Flapper
(Art.com. n.d.; Pseno. n.d.)
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1920980 e) &2 TEAHsh AR, hFAA (Fol=, o) 4BE el 2 Zalw TR olw)

ol felAQl A TE JFA ool FQd A Zd9 JAY gxz EAL ded g2 ~
He] 71l & Zeolth FHEEY #Fghe dAl AEoIty 19243 Voguedl A ‘AFqNe T H A}
£ E7l= AoH, tE AtgelAEs FHAFYN ol ole 7P AnES FAHoz FAH itk
tKFig. 1. (Howell, 1975)2t2 HAMSIG S0l viz dgv7)
Zeh o) ws FLshack
oY M MHHS Zd99 A4 #FE FUYAFE AHEY, Park
(2000) Zeise] R EAL vAdx, 5
NS AFe FFYLNA BIE NS Ly ra wsane A8 dgd ouA
AR RS 2710 #5e AZI(The pro- gagag Kim & Geum(2011) S o B
hibition law 1919 -1933)e &€& vwiAlH =}F3F o} A2 HEALE TR 2ud fAS ¥
+dg S A FEHE SV F AFHA & 3ol 7}1} g},o Aupel WanE B EE
dch. ol ZHEC & ALZ e Mo R o
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Roguish eyes, telling lies, breathing sighs! Betty
Co-ed has lips of red for Cornell,

Betty Co-ed has eyes of navy blue, Betty
Co-ed, the golden haired for Ambhers
(Rudy Vallée Betty Co-Ed lyrics, n.d.)

o3t 7ol Ee HHY AL o)d Mk
ot oy A, A& A 2Eds WS e g
4 g we] A% 34, 4 2AE, Fr
2 93 2EdOE 4T EALY, 25
o olgThee Fal AUAS Hohhn U @
F QT olEd A ABY ARlN AF
HE ol ¥ W AH Afel weoln
ATl HAS ARAR N4 AFER AR
of tigk whte] xFOE HRY

. AN Zefjmet HstXS, ot &KX
'2tol=,off EaE Zeim

1. TETet ML EHE Zm

—

1) "skuiche] A olr]E}
Toruttie] &) A, (Fitzgerald, 2009) F9¥
oltjeboltt. oltlEte 27 F& Aol A4l

AENTE e FEEG A2 ggol F55A
ge A7 FEAJA 4w gAY 24 A
gl = ol et AYEE dEF7] AT o9
glal HE wRo]l v AYs] Atk ThEE
A Al AHsE Ao Azbel] WA=
oltiel BRglellAl dAel gle AdA A=
2T FEG oltEl: WY gle o714
ol goltt. olRell Wi HAile @A 2oy 194
AE., @&y Fag AY, wWIFHA s
2B A -

‘o @ olyMNIE LE F2T 3 AY of
of 79 olyE =g (AAES W The
Revault of the Agels)S ¢ Slth..IU+= Eol
F A= Yolo] G FA3 EAX, HE
o] Bolx MEHQ At digo)s 7422
7H5d A 4 £ AL AU 2EF
< AA gL Iy F Fd FEA Y &Y
7t @rbeel A9 A FASA TS AT

(Fitzgerald, 2009, pp. 29-30).

o

% olEE AEANAHE A&z ggo)
A% magg.

ol Sl ol ¢ UE Aol T2 914
GaiA BHolg of2rr BE §
(Fitzgerald, 2009, p. 30).

L AR Wk 2 ooAAE FAA 7P 071F
olX HE2Zw I Az L3I T
Zhfeler.”

(Fitzgerald, 2009, p. 34).

‘o] A ek wke] ApEo] R ETH oltEl: "4
48" o Zg Ttk ¢ FuA e A7
StUR o] we 7= ofgd mEkgtela. I o
B HF2ole 1 otEolE FFE X 4R ¥
ofg . & FH A g 7FEA oW FHAE
o 7P E 8
LU 8 ool B AT v A& EF9
AFAANE st U+
Yol AFHEH HELS ANE AZ 72, G Ul 4
S 7FE HE&ors
Y ] Z7bge] ohufl.
UE AZA A ZolFAL”

(Fitzgerald, 2009, pp. 32-33).

“Ive 2R HEE AsH oleAdE I
ToE I8 XHERTY”
(Fitzgerald, 2009, p. 34).
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ColE A A e] Zotfel] FEANA R AMEE
ORI AT,

JYE o] e ol B ‘%“ﬂ%
ZAA Q) oltlEl7} QA Fo TS
J4e] FH EALo AT IS
7b H A} sk 7FE e Sl A H]%L

(Fitzgerald, 2009, p. 49).
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{Fig. 2> Flapper Characteristics and Meanings in Fitzgerald’s Short Stories
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(Women and the American (Axel, n.d.) (Posterazzi. n.d.)

story, 2021)

- 141 -



kAl 2872%: 59%

SHE MISSED THE BOAT
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Not To Bob 1924
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| SWEET K SEXTEEN

{Fig. 17> Sweet Sixteen
1926
(Gatochy, n.d.)

T WONT BE LONG NOW

(Fig. 14> | Won Be
Long Now 1927
(Arthur.io, n.d.)

{Fig. 18> The Sweet Girl
Graduate 1924
(Newlin, n.d.)

{Fig. 15> The Vacant Lot
Indeed 1925
(Grear, n.d.)

THE GRL WHO WENT FOR A FIDE IN ARALLOGN %

{Fig. 19> The Girl Who
Went For A ride In A
Balloon 1926

SITTING PRETTY

(Fig. 16y Sitting Pretty
1927
(Yanna, n.d.)

{Fig. 20> The Thinker
1926
(Artnet, n.d.)
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