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ABSTRACT

This study examines the features of queen's Garye costume depicted in 14 historical dramas since 2000 by
analyzing 83 1mages of this ceremonial costume. First, scenes related to Chaekbiewr and Chinyoungeur, n
which queens wore Jeokus, formed the largest group of images. It is more colorful than costumes worn in oth-
er scenes and usually signifies a key moment in the plot when the queen’s status changes dramatically. Second,
some of the costumes were not based on historical records. During the early Joseon Dynasty, the reddish
Daesam and  Joochwi-chifjeokkwan were borrowed from the Ming Dynasty in China. However, in historical
dramas, a deep blue or red Jeokur was featured instead of Daesam. Additionally, embellishments, assumed to
be Bongkwan , were mostly worn; in some dramas, a Daesu was worn instead. To depict queens' costumes in
Garve scenes accurately, we suggest the following. It i1s difficult to visualize the Daesarmn in the early Joseon
Dynasty accurately. The Daesam was in the form of a sheer robe with large sleeves, a collar, and symmetrical
lapels, worn with a Jeondanhoojang. In the middle of Garye scenes, the queens wore red Jeokwr and a Daesu.
In that era, there was no Jeokur, but red Daesam and dark blue Baea were worn. In the late Joseon
Dynasty, the queens wore Daesu and deep red Jeokur. Since historical dramas play a role in the accurate de-

piction of cultures, they should avoid confusing viewers by misrepresenting of period costumes.

Key words: court costume(d524]), Gaye costume(7F E-2]), historical drama costume(AF= Z&Ha} A4,

JeokuiZ 2]), women's ceremonial costume(d A 2]# & E-2))
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{Table 1> Number of Images by Dramas
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Year of Broadcast Title of Drama Number of Images
1998 ~ 2000 King and Queen 1
2001 ~2002 Yeoin Chunha 8

Queen Myungsung 9
2002~2003 Jangheebin 8
2003 ~2004 King's Women 3
2007 ~2008 King and I 9
2010 Dongyi 4
2011~2012 Queen Insu 5
2013 Blood Palace 6
2013 Jang Ok-jeong, Living in Love 8
2014 Secret Door 10
2014 Jung Dojeon 2
2019~2020 The Seclection 5
2020 Wind, Clouds, and Rain
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<Fig. 1> Geumbongkwan
(Hwang, 2002, p. 65)
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<Fig. 2> Chiljeokkwan
(Shin & Yoon, 2008)

{Fig. 3> Deasam
(Zhao, 2002, p. 176)
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{Table 2> Number of Images by Time Period
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Period Name of Queen (Year of Garye) Title of Drama Nlllg:ge‘zs()f

Queen Jeongan (1398) The Seclection 5

Queen Sindeok (1392) Jung Dojeon 2

The Early Queen Jeongsun (1454) Queen Insu 5
Joseon

Dynasty Deposed Queen Lady Yun (1476) King and I 8

Deposed Queen Lady Yun(1476) King and Queen 1

Queen Jeonghyeon (1480) King and I 1

Queen Janggyeong(1507) Yeoinchunha 3

The Mid Queen Munjeong(1517) Yeoinchunha 5
Joseon

Dynasty Queen Inmok (1602) King's Women 3

Queen Jangnyeol (1638) Blood Palace 6

Queen Ingyeong(1671) Jang Ok-jeong, Living in Love 2

Queen Inhyeon(1681) Jang Ok-jeong, Living in Love 3

Queen Inhyeon(1681) Jang-Heebin 5

The Late Jangheebin(1639) Jang Ok-jeong, Living in Love 3

Joseon Jangheebin (1689) Dongyi 4

Dynasty Jangheebin (1689) Jangheebin 3

Queen Jungsoon (1759) Secret Door 10

Empress Myeongseong(1866) Queen Myungsung 9

Empress Myeongseong(1866) Wind, Clouds, and Rain
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<Fig. 4> Ganteak in Queen Insu
(Noh & Jung, 2011~2012)
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{Fig. 5> Ganteak in Secret Door
(Kim & Yoon, 2014)
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<{Fig. 6> Byeolgunghang in Secret Door
(Kim & Yoon, 2014)

{Fig. 7> Byeolgunghang in Secret Door
(Kim & Yoon, 2014)

<Fig. 8> Chaekbieui in Queen Myungsung
(Shin & Jung, 2001~2002)
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{Fig. 9> Chaekbieui in Queen Myungsung
(Shin & Jung, 2001 ~2002)

Anl o= (Fig. 8-9ollA & F 5o KBS2¢

el ARk UErt,

AN A ZHE7E 2 AER ] 57

HES T, oo wal 7iE A
2 oy Ao AHA AZIYS

& Atk Aujele EAS v

AT A = A (R R S
TSR E AR oo tlSA oot g Xw), oA

ol

2]
vE #FEs £ gy 71EIEL

ole F<

K3
L

2
iil oy
>4

N F oo X

e T ' e
[
o

[o nm 401-

=

=

fr
RL M ot o

8 THAB R G FEis M B R, fIABE: R RKALH



2000t

01% TV AbZel] Yebd oz} 7alEale) #a o

{Fig. 10> Chinyoungeui in
Jung Dojeon
(Lee & Jung, 2014)

<Fig. 11> Chinyoungeur in
King and Queen
(Kim & Jung, 1998~2000)
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<Fig. 13> Chinyoungeur in
The Seclection
(Kim & Choi, 2019~2020)

{Fig. 12> Chinyoungeur in
King and |
(Kim & Yoo, 2007~2008)
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(Fig. 14> Red oekui,
(Ryu, Kim, Cho, Park, &
Shin, 2008, p. 87)

{Fig. 15> Chinyoungeui in
Yeoin Chunha

(Kim & Yoo, 2001 ~2002)
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(Fig. 16> Chinyoungeui in
King's Women
(Kim & Yoon, 2003~2004)

CFig. 17> Chinyoungeui in
Blood Palace
(Noh & Jung, 2013)
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(Fig. 24> 12 Lines Jeokui
(Sejong University Museum [SUM]I, n.d.)
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