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ABSTRACT

This study aims to examine the characteristics of the Pythagorean’s theological mathematics that appeared
in fashion in the 1920s, focusing on the works of Jean Patou, Jeanne Lanvin, Madeleine Vionnet, and Sonia
Delaunay. This research aims to explore the followings: First, the concept of the Pythagorean’s theological
mathematics. Second, the definition of the components of the theological mathematics called arithmetiké, har-
moniké, geometria, and astronomia and the conceptual attributes of theological mathematics extracted based
on this. Third, the kind of relationship between theological mathematics's conceptual attributes and fashion
design's characteristics in the 1920s. Fourth, the features of the theological mathematics inherent in the col-
lections of Patou, Lanvin, Vionnet, and Delaunay. This study’s research methods are based on the study of
literary and content analysis. The theological mathematics 1s an intellectual worldview regarding the harmony
between the metaphysical concept of human, the universe of natural philosophy, and the hypothesis of
numbers. The concept Tetrakys established the source of creativity by revealing the order in which the num-
bers from 1 to 10 are made and the axiomatic correlaion between each of them. Meanwhile, fashion de-
signers in the 1920s explored modularized formative beauty and proportional beauty through the harmony
between their spiritual and material worldviews developed by the scientific proofs of time and space. This
aesthetic concept identified by the balance of heterogeneous elements 1s aligned with Pythagoras’s expression
of the inherent polarity of the mind and body, God and human, ethics and axiom, and metaphysics and
reason. Monad was derived from the differentiation in the world and revealed the source of harmonious cre-
ation through spiritual purification. Therefore, the theological mathematics of the Pythagorean was the basis

of fashion design in the 1920s, characterized by the harmony of heterogeneous elements such as positivity,
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abstraction, functionalist artistry, geometric body beauty, and pure decorativeness.
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{Table 1> The Basic Number of Pythagorean's Theological Mathematics
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The Basic Number of Pythagorean’'s Theological Mathematics

The paradigm of cosmogenesis
The quaternary:
the outline of universe

The Monad

{Fig. 2> Form of <Fig. 3> Form of <Fig. 4> Form of <Fig. 5> Form of <Fig. 6> Form of <Fig. 7> Form of <Fig. 8> Form of <Fig. 9> Form of

the Monad,
lamblichus
(lamblichus,
1988, p. 321)
-Essence
-Thought
-Being
-Inkeeper

-The first
-Equality in
increase and
decrease

-The moulder
-Infinite
expanse

-A seed
-Life
-Male-female

The Dyad

the Dyad,
lamblichus
(lamblichus,
1988, p. 322)

The Triad

the Triad,
lamblichus
(lamblichus,
1988, p. 322)

-Duality out of -The mean

unity
-combination

-Indefinite
-The unlimite

between two

extremes
-Wisdom and

prediction

-The first
number with
substance

-Without form -Proportion

or figure

-Birth
-Growth
-Movement
-Male

-Female

The Tertad

the Tertad,
lamblichus
(lamblichus,
1988, p. 322)
-Holding the
key of nature
-Justice

-Numbers
froming
Tetrakety

-Pyramid

-Four season

-Start-middle-e -Les Quatre

nd

éléments

The perpetuity:
complete cosmos

The Pentad | The Hexad | The Heptad  The Octad | The Enncad [NNERSIESN

BORORB

the Pentad,
lamblichus
(lamblichus,
1988, p. 322)
-Even and

the Hexad,
lamblichus
(lamblichus,
1988, p. 323)
-Numbers that

odd, male and harmonize the

female
-Marriage,

reconciliation,

- Arithmetic
midpoint in
the structure
of 10

-The regular
solides

-Life in the
universe and

the realization

of life

universe
-Perfection,
permanence,
perfect health
-Addition or
multiplication
of factors
yields the
same value
-6 faces, 8
vertices, 12
lines of a
cube

-The six
directions of
nature

the Heptad, the Octad,
lamblichus lamblichus
(lamblichus, (lamblichus,
1988, p. 323) 1988, p. 323)
-Number of -All
first harmonious:
harmony(3:4) stability,
immobility,

balance, rules

-Prime number -The basis of
all musical

proportions:
octave
-Sum of -Cube(2*2*2)
geometric
mean(1, 2, 4)

-Give order to

nature: 7

shapes of the -
moon, 7 parts

of the body

{Fig. 10> Form = <Fig. 11> Form
of the Ennead,  of the Decad,

lamblichus lamblichus
(lamblichus, (lamblichus,
1988, p. 324) 1988, p. 324)
-Symbolizes -Synthesis of

divine action
that organizes

the boundary
between the

previous the laws of
number and nature
the Decard
- All numbers
are returned as
- numbers from
Monads to
Decards.
-Horizon -Sphere:

complete form

-Numbers that -The Kosmos:
bring lifes eternity and all
-9 planets things

(Table by authors, 2022)
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(Fernandez, J. R)E 19214 29 199 714} ©
The simplicity of mastery;ol4 ©A T~ AF
T3 ol Mrs. Romaine Books(1874-1970),
Madame Patri 5 <98l A=t tatolyE9
ZAE S BA 5 ‘extreme simplicity 7t FE9
Aolgtx F%43tH(Fernandez, 1921). T3 &
(Thornley, B. P.)7F 1921'd 5¢ 15¥9l 7]1A1 3k
The apparel of the hours en routejo] W=,
smart taillewr= SLEFEHE triolqEgo] F&
EYEdAE At dHY 24 HH(Thornley, 1921).
tEof, 1921 dtele] & A EA=E AAE
71A} TParis turns propthet once morejol+ Zti
829k HE2A ol FYo| 93S S simplicity
7F AEE 7ol EdegEEY] Y¥gow &

FQ duYs Eugel 5 EA=E RS

Z]

=

A AT 71EH AN Parss turns, 1921). ©1A
&, 19208t #A kel ~ekd 2 ‘mode of sim-
plicity'+ extreme, smart, orientE& 3] A 3}=

W, o] EAES G4 o444, F4H A9,

ol g AME P53

1) Extreme Simplicity: 34 #®l#7} 244
=y HdgA L T8 +5E desid
Z3v]

‘Extreme simplicity'= 434 w&7t A48

tHol gy HeHdHE B8l rEE des
Pujo|t}, Aol wiAlE o] AL

£ REzZ=E g 713883 Ay ZE W
2 A% 2¥uE $Aske 2o G
449 &% I8 ol dH A §FS WHE
gt FAA T A48 §92 AEEAYA
(androgenus) 2EFYE YElEH, dE2XHYXA
o] ol PAE Tate o I8 29 androot
odde dulste gmlE GAF AHT 9]
A Bure] FFA4E s §ololth(Kaplan

r o

The modular:
Maode of
Simplicity

{Fig. 14> The Characteristics of Fashion Design in 1920s
(Diagram by authors, 2022)
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{Fig. 15> Drawings of

Dynamic Symmetry, Vionnet, for the Ballet “Un Coup

1920s Manaque”, Georges Lepape,
(Kirke, 1998, p. 117) 1921
(At a fancy-aress,
1921, p. 57)

<Fig. 16> Originally Mode

o 9739l (Fig. 16)2 L#AX 9 3fo|E HY HE
S W8 wEe 93 A= I (jade green) Z
g A7 RES $HT Aoz sy Ay

l =
wgo] FEY w5 wEn7h 5ol

2) Smart Simplicity: A& &7
EH e Mg A& S 7
7Ha)gl gzkel

‘Smart smphcf[y: AEA A E £713 AX

Z2FHdA &3ty dAE 2715 S W
8 48 HUP 7154 od&idel 7hE YARlE
ousict A=z, ZFA9] g Folf(La Bouille)
o} Al FF(Saint Cloud)= vlg £ o)
(Yela Letellier), g A% = 2t & (Thion de la
Chaume, 1908-2001) 59 AMwA 5] R
2o} AW F3E E719 A golH, [ gk
& 3%, vbd Ay (Madame Jenny) ¢ tAkol
HEL o5 4
Hsle] EfEYolst Ax x9S AAETH The
golf club, 1921). ‘Smart simplicity ol & 214} 7]
ateke] g9 IE3 V15T d&de gl v
Ebdth JAA G 718kEke] §92 JAE 7)8HEHA
Hejo} 23AA 743 2R E 2= Ao

2 £33 J5ee 294 540 $F9) A7

3H 7]‘—)\4 /KLQ./H /\lu"/\é—‘% U

{Fig. 17> Sport Frock,
Blouse, and Skirt, Lanvin,

{Fig. 18> The Egyptian
Architecture and Oriental as

1922 the Japaness Mode,

(The riviera offers, 1922, p. Molyneux, 1921
39) (Some fromks that

1921, p. 47)
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3) Orient Simplicity: 91 Ex}]1}(Indochina),
223 (Morocco), °|HE, ¢E(Japan),
E7) (Turky), °t=2]7}(Africa) 59
2Edg F3E AN A

‘Orient simplicity'&= 1=xfoly, E2F, o]

E QR HY), ozt Fo eedd £

98 ZHHE oJnaim, 2o 122 243
JAG B0 ATAL FHHAY oWE, o}
g7t Axgelte JHeH HETE A4
& HIZE FAT FAsE FAAJe] 1L Aol
(Exotic s the, 1922; Hillis, 1920a; The Indo-
chinese influence, 1923: The Farisienne turns,
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o
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{Table 2> The Relationship between Theological Mathematics and Fashion Design in the 1920s

The Relationship between Theological Mathematics and Fashion Design in the 1920s

Dual opposition

Rational harmony

Axiomatic subjectivity

Indeterminate reciprocity

Holistic existence

Masculinity <> Femininity

Body < Geometric

Artistry <> Functionality

Abstract < Nature

Decorativeness <> Purity

Rationality < Sensibility

(Table by authors, 2022)
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{Fig. 19> Summer Resort
Suits, 1922, Patou
(Hillis, 1922, p. 46)
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p. 70)

B AT FolE HE &
A

[¢]
e BY dRgES] A4

Ziy AZoo] 7o) 72l (Carthago) S EE
Z2 g FA4F A2 Aol ERAKFig. 24).
 BEe v R g 1926 Ax =9
o] F AdEol7] AlZeteH], ol % #Fe tele

U123} ohzd sl

GFL Wb A7 734

HzdH(Polle, 2013). <Fig.
2908 A9H 4FOE A
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{Fig. 23> "Reine Victorias,  <Fig. 24> "Salambo., {Fig. 25> Sweater Collection, 1925,  <Fig. 26> Evening Dress,

1920, Lanvin 1925, Lanvin Lanvin 1929, Lanvin
(Hillis, 1920b, p. 51) (Koda, 2007, (Palais Galliera, 2015, p. 158) (Koda, 2007, p. 281)
pp. 224-225)
2 g g9 FolE Hy9 7|eE RES Al 3}l "Dynamic Symmetry, the Greek vase, & %3t
Tt F44 EEFXE et gEY, o]% wleulet A 17 A Fae FF
19290l o2 F 2EU S JHo=Z AFE o ,AAY AU a8 3AEY YA #
By =g 29 (Fig. 26)< 3}o]E g8tk (Kirke, 1998). €3 thA o2 F

]
A X248 (root  rectangle) 3} Jﬂﬁl'o] (Phidias,
C. 480-430)7} A3 1:1.6189 3}Ev|g& 5=

=
Y 25 FAHOE WIsAY BFHHoR
Wag vz ANl slskeks el Euoln

L
e
)
(¢
2
N

D om x 2
ﬂl[ﬂl oﬁ‘,

(Koda, 2007). 7Zro] vty gt sturt @A UE]—r«I Nas
olA 4, kel 1920dt] ©AlS g=3 E3) S8 vy dHoF A= odEd] A
o 258 B Zd AUDE 2890S FESM 5H 0F B9 735 v}t AAGE Jun
egog 2etde] AaAoe] yeldt ‘orient sim- A7 Ao W3 tH(McWhinnie, 1989). o9 7+
plicity’ & EALZ F43 AA, F2A3 A, 2 FgH|R|9] o]2S g 21 o] (dressmaking)
o)z Ao hitd &AL F3AZ Aot dHog g v yE Ul JE dHS
(Table 3. 0g, 5, 78, 50 o THE gojsa §
A gy olgow AN YHES QAT e
3. Ofsd H|24|: IXMA™ Jg|A 2kAlm} o] 3 (draping), A H(cutting), 7 (slashing)
M= THOE oM E QNS IRHEA o] 7oz FHESH(Kirke, 1998). Z, Hl U=
Hlzi|0] AeFeH B 59 AEA, 7o 1ex @
Al 27brk 45k2 sEAle P9F 9422 U
hsa wove 100dY AEd gA@ s 0 o e A REA g el
o ) yetagute] vy AAME B3 33YE QJAAE
Heto] EAS vAF s ¥4I AeE 23
. FAO 7 Z3E WEoHKFig. 37).
o7 AqAdE AAY 3294 Hgw|olt} H]L .
. ) AHIE Ay ed, (Fig 27> Hloﬂl 7} ]3}2‘
U= Al AAGA o] I 2 Fote}l olgE

o} ulgu} dl&7}t | 2UAE wo] 78 E (Ernesto
Michahelles, 1893-1959) ¢} w73l A3 &3
o] Md& AEst7l AlFrstrh(Kirke, 1998). wlol
FI=2E= 191930 Alo] Mu|A (Jay Hambidge,
1867-1924) 7} &A "The Diagonali 2 T3 ¥&

(Fig. 2 AA2gel shol
de Chine) &A1) 2AE 282 Arsiz A =
o =

2]=(fan-pleat) & ¥ol F# el whet Wsts}

(The rare art, 1920). H] @ 4] 9 1922%1 ZFE2l
E
o
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{Fig. 27> White Satin ~ <Fig. 28> Mme. Thomson Dines at
the Ritz Wearing Vionnet's Latest

Gown, 1920, Vionnet
(The rare art, 1920, Creation, 1922
p. 37) (Fernandez, 1922, p. 37)

¥3)9] 9EAgo] EAolth EF, vlovE Salx
of obF AHe 2 A RER UE WE A4S
doz yAsd 4eH 2YL B

3

&3tk (Fernandez, 1922). XA7] 1

o Felo} dES RE|TZ 3 1924
ol (Fig. 29>= A#H o= ZA (crépe

georgette) 9@ $Jo Z=, &8, vlol¥] R-F(navy

bugle) d#je] W=% spye] @3} 7lstets &4

[
)
o
ot
N
e

A8 (logarithm spiral) & REZZ <
go]¥ 71HE &3 Ao|th(Kirke, 1998).

kA, Bl eyl 19201t tAlel= 428H4
HEE T3 7lEtete EAA denE gAce
‘extreme simplicity’ & 71552l 9] wgte] w7l
‘smart simplicity' & SAH2E HAAAAF o444, o
A A, QAL 71etete] kel &2 Apole]
zshe] EAo] GAUTK Table 3).

4. U0 S2U: Z2fol UHE +3, 23,
T7le| 7R TR DR SAY

ol E2ulel 19200 AT ARl W

<Fig. 29> Evening
Gown, 1924, Vionnet
(Kirke, 1998, p. 116)

{Fig. 30> Vionnet's Photographic
Archives, 1920s
(Kirke, 1998, p. 159)

o FetEste] B4 Ay WAlE F3 24
o, 7] gE 53 @254 Al
E2YE= 9 EHE EZUY(Robert Delaunay,
1885-1941) & A MZ v Ze9 x3rt ks
Ad TAAES &7 229 5 AT
o e AP E EME AFs Aty o
WA e FEE LA JAF] AtES 2
2 ZE2 gt md oA FHEO]
(Michel Eugeéne Chevreul, 1786-1889)¢] 18394
A4 "The principles of harmony and contrast of

colors; & EUE zplo] AYstes Ee 444 g

o] F5& A F7kA AEE A e
+Ade FAS7] AlFeth(Im, 2000; Nathan,
nd). EEVE ZX EZ(foxtrot), ® I (tango)
Y 4 & A4 4, FEe JAFH £E9
2ol 20M7]1 = AFE gHole EE T3H4-7]
A9 AlFe] Aele 53 A Aok
I QABL FAA S de R ETIm, 2000).
EZUE F43e FA4 ES st &Y
A z3pel 39 AAA A BAALE
AAEA A8 S 3% et sstote 3y
I T Al ok EI FAAEL FEE Y
A4 AME At ASE Aol A9 &
s BRESH TF dg xstE wEoUH
28, 33k, oAb, A 5 TA] g9He
=R
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<Fig. 31> Dress, 1920s,
Delaunay
(Mugrabi, 2018)

{Fig. 32> Coat Made for

Delaunay
(Stafiska, 2022)

JEelole 4ge St WU 4A DL
bezi Ade wREsd FANS Byt
(Monti, 2022). <Fig. 31> 247} 1920l
ARG Edsz 95 AFS 29 9o so|E9)
3o IS WU HolT, LEE A4FS B
43t slol ] 2Ee) Y 9o SolEe] F

Gloria Swanson, 1923-24,

{Fig. 34> Wearing the
"Pierrot-Eclairs Costume,
1926, Delaunay
(Bunyan, 2015)

{Fig. 33> (Left) Simultané
Fabric “No. 345, 1924 (Right)
Dress, 1926
(LMOMA, 2022, pp. 48-49)

£ 1926 TdlA FEog A et Aotk
(Louisiana Museum of Modern Art[LMOMA],
2022). E2dle I9, Holx, & Ay TE
HAd FAEES JAH FAHLRE sy, X

dEE Aol FHAAA FH2E AL ‘%’Jﬂ]
A I 58S Sl tEe, gdE3t
£ Bl o, gstet 2 TelEe] dA9nA
2438k E2dl+= 1926130 A3} TLe P'tit Parigots
< 9% 9a4s AFStH(Bunyan, 2015). (Fig.
e 93 % F sl "Pierrot-Eclain 2 ¥
Zho2AY, ok HHd gAe JlEeA RE
a3 Ayt 3=l AFe] FANE =

{Table 3> The Characteristics of Theological Mathematics inherent in the Works of Patou, Lanvin, Vionnet, and Delaunay

Diagrams

Contrasting
color

Functional Creative
form fabric

Fig. 35> The Characteristics of Theological Mathematics inherent in

Patou’s Works
(Diagram by authors, 2022)

The theological mathematics

O Order

Harmony, Multiplicity

The mode of simplicity

» Extreme simplicity

» Smart simplicity
- Masculinity < Femininity
- Body <> Geometric
- Artistry <> Functionality
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Symbolism-Simplicity

Beading & ernbrodery designs

{Fig. 36> The Characteristics of Theological Mathematics inherent

in Lanvin's Works
(Diagram by authors, 2022)

The Body

“Burrounding | (paceical ¢
S . Greek style

{Fig. 37> The Characteristics of Theological Mathematics inherent

in Vionnet's Works
(Diagram by authors, 2022)

‘Order

imultaneity

{Fig. 38> The Characteristics of Theological Mathematics inherent

in Delaunay’s Works
(Diagram by authors, 2022)

ol

o

5
=, %iwlﬂ 19208t T AT Al 758k
9] FA437F 539 ‘extreme simplicity’

.,d
po)

o

2]

_VE

The theological mathematics

. Dualism

Order
Holistic harmony

The mode of simplicity

» Orient simplicity
- Abstract < Nature
- Decorativeness < Purity
- Rationality < Sensibility

The theological mathematics

‘ Order

Harmony
Multiplicity

The mode of simplicity

» Extreme simplicity

» Smart simplicity
- Masculinity < Femininity
- Rationality < Sensibility
- Body <> Geometric

The theological mathematics

. Order
‘ Harmony

Multiplicity

The mode of simplicity

» Extreme simplicity
- Rationality < Sensibility
- Body <> Geometric
- Abstract < Nature

(Table by authors, 2022)

2 =3 oA A, A 758 122

=

. =
EWN
I3 Addolgl= AdtE £Ae F3S doldt
{Table 3).



1920900 Aol UEhg slEbekstst st Aste] 54 33

<
M
ru

f
re
-
1o,
f
2
rlo
—
<o)
S
r
2
v
o,
=

k)
[
o
&
4
o
i
o
©

i

o gy L
oX,
i o s
ol
<l
<
o o e
iy

=
il
=
o
£ <
[
i
=
1o,
L4
il
ofN

jnj
2,
30,
2
2
o
o
Fd
k)
%
@
1o

i
o
rlo
£,
e
{0
ot
o
N
>,
Lo
)
e |
i)
o
1o

Hdo 4y mx o M
AN ot o o2 Kl
ftl
fd
o
_O|L
rJ
ok
>

[
AC)
fd
4
1o
of
AC)
>
RS
EN
oty
T
o
N

£
DAV
o, ru
o

T
o =
it
= B
S
U
Lo |>
i

)4
-
ox
oo
1l

1y

Yz ;?I F‘
rie 1o
I
)

o
& o toore X

o
}#

D B Ay
ox

e orl & My
N rj\g‘
*

e M ﬁ“
N AW
ap
Loy

T

it ofy “3

%@
o
b
[

<l
o

)

>
o
fu
&
o
3 .
dle
4
fore R
sl
oh

N
9‘L
ol
1o
FN
o
it
o o

N
EO:
E.
Lo

2 el
e

o
Cox v

Moo
o>
Moo, 2

e

~
of
2
2

£
1o
ox
fol
oXx
o
4
I

1
[[:i ofo ®oH
mlml:.?i‘n[o

£ H D

o

o,
of -

T

% o
_\_?_11

ox oLy 4y

o
Kl
~
EL
Lok
o
2o
Ao
e
3
>
o
n
;
o
Loy

oo
-4
rot
o
N
N
gl
|o
fetl
i
o
i
32
o

T
R
oo

>
%
&
Lo
L
31_1‘
i)
ot
2
=
2L
ot

g e
QL
o

‘o 1 ox o

kD
M
>0
5o o
|o
£ >;:L‘ J
n =
ﬂ:il,: JrL,
HU o o
o, 10,
o, »
=2
N R oo i

rr H oox
o

N o
1o

T rir
o P
o

(o
S
kg

[
B
o

[}
o©
ox

g
ﬁ ﬁ O_>Ll4
=)

ol
ol
R
=
S,
=2
off U 1
of

S

>~
>

RO T
oft 4

ZC){Z"/
s N

Jus)
-

[o rlo = 2 4 rlo de ri 19 md
LT
kN
ol
Mo
AC)
il

o N M ot ox @ rlo & ml oX o do o in

ol
o
£

foli oXx
Yot rlo
=
ro,
o 1
N
¢
i
rJ
ofL

g L
>,
N
rir
po)
o

ey
__>|4_’,‘

e WES FASE ANH A

STHOE HAAEAA AA

2

oo
5
o
[N
D
o
Q,
2
3
o,
a.
=
k<
e
bt
O‘rr‘
o
=)
3,
O,
=
o
[N
D

of simplicity' & %3 9|
deAds Erlste A
AH AAE +9 AME ZE3etzA 3 g
giastute] Fohat JduldEsiainh tiEol, 1920
At A9 ‘mode of simplicity' = ‘extreme sim-
plicity’, ‘smart simplicity’, ‘orient simplicity’ & -
259tk ‘Extreme simplicity = <43 434
v gk Egolgg B3 xHH QAAWE FAs)
AU 24 552 REZa o 7|a8y Ay B

EE Oegd 2YPuE FFste Aolen,

AT A o\ AT A §TS Lﬁié}ﬁi;
kA ‘smart simplicity’' & AFEXF o33 Ax2F
H 852 B9 AES AnEs S 210 £
e WEe AES Ag 7154 deide] 7
gzrde]l SAoiew A 7188}, 7154
e F¥el vetwth ol tEA, ‘orient

simplicity' & 28dg 32 Ay FAHS
omatg o 43 A, A9 EFAe §
g 7o 2 AYE

1920} AT AQ1e] 544 ‘mode of sim-
plicity' & AF219] ole|dEERE e i v

JUES A s, A Py, wEd Wy, &

Yol EZUINATE AAE, 35 1920dd v=d
of Uehd FetEste] 542 7154 IH, e
o] tiH], FxF aAle vdd 24E A9
A3d AAME F8 z3E Aotk & IF9
ZAF e BT 434, AA Y 718, e
3 7)Aol e ke £49 x3E UteE
3 ‘extreme simplicity' ¢} ‘smart simplicity’ ¢l &
Aol yehytth EAZ, el 1920th ZEol
WAlE Fetdste] 5L cEdgEsd EWE
A& ojgAe] HRGE #3318 th=4 EHZ
g AME B AAFYE " AAEH
z3tE FAgste Aotk e gale 4
F AA, A A, ol e o1E A
&Ml 3 238 ‘orient simplicity’ & T3 &%
o AAZ, W oo 19209t tAkele] WES



kAl 2872%: A%

PR 54 A5FA Y, £F0 4%
A, 3H aPx g, B £8A ey
Ued 222 wezasdtae v ANE 5
A 3394 A FAe UAACE z5E Aol

AT H 2] ]‘a“é”ﬂr o437, o1 A4, ¢
Aok 7Nststolgte &4 7He] x3E 7|nk
‘extreme simplicity’ ¢} ‘smart simplicity €]

®H3ITE AR e R, S22 9 19208Y ©R

Qe FepEse EHS AN A

rr

i o md
2

fy 2o >
fo o lo

i) B 2 rlo
-

roogh

o
oo T

&,
=)
i
ot
=y

,ﬂ
t, o ot
2
ot
=2
4
ol
>
pan)

Py

Ak
fo L
of
=

fin}
L e
rlo
el
k)

B!
ko
> P

M oox i ool Ik
EN
e
i
4
o -
i,
i)

fo
2
=9
<
ro
=
D
Ho
r 4

9
o
o
£
S
i,

oX off
& o ¢
S oo |n
o, oz it
Lo )y o Moot

M o2

i,

2

£ oo o

31"“1

O

b
rooo

o

P

K

> ru H=2

1o
i
o
rlo
02
oX
oX
e
2
N
o|
N
1o
2
)
oX
N
of
)

[o
o,

)
%
o
>
0,
Lo
rH fo
b
fru

References

Ahn, E. R, (2006). A study on Pythagorass music
theory (Unpublished doctoral dissertation). Sungshin
Women's University, Seoul, Republic of Korea.

Askew, M. (2012). The bedside book of Geometry. (Y.
G. Lee, Trans.). Seoul, Republic of Korea: Quid
publishing. (Original work published 2011)

At a fancy-dress ball, one may hide one's ingibitions
under one’s coat and display a new character (1921,

August 1). Vogue, 57.

Bunyan, M. (2015, Augest 5). "The ey exhibition: Sonia
Delaunay’ at Tate Modern, London. Art blart, Re-
trieved from https://artblart.com/tag/le-ptit-parigot
-rene-le-somptier/

Copleston, F. (2015). History of Philosophy. (B. H. Kim,
Trans.). Sungnam, Republic of Korea: Book-Korea.
(Original work published 1963)

Diels, H. (1988). Doxographi graeci. (A. Fairbanks,
Trans.). In D. R. Fideler (Ed.), The Pythagorean
sourcebook and library (pp. 307-315). Michigan,
U.S.: Phanes Press.

Exotic is the mode which Morocco lens to Paris (1922,
June 15). Vogue, 50-51, 84.

Fernandez, J. R. (1921, February 15). The simplicity of
mastery, Vogue, 30-31.

Fernandez, J. R. (1922, February 15). La Mode a Paris,
Vogue, 36-39.

Fideler, D. R. (1988). Introduction. In D. R. Fideler
(Ed.), The Pythagorean sourcebook and library
(pp. 19-54). Michigan, U.S.: Phanes Press.

Hillis, M. (1920a, August 1). Paris is as gay as it it
painted, Vogue, 77, 90.

Hillis, M. (1922, August 1). The curtain rises on the
Paris mode, Vogue, 39-51, 138, 142, 144.

Hillis, M. (1920b, November 1). Lanvin's mode is of
divers times and lands, Vogue, 51.

Hyun, S. H. & Bea, S. J. (2005). A study on the ori-
gins of modernity in the Sonia Delaunay’s fashion
design. Journal of Korean Society of Costume,
55(2), 18-32.

lamblichus (1988). The life of Pythagoras. (K. S.
Guthrie, Trans.). In D. R. Fideler (Ed.), 7ke
Pythagorean sourcebook and library (pp. 57-135).
Michigan, U.S.: Phanes Press.

Im, J. M. (2000). A study of Sonia Delaunay'’s works
and influences on modern clothing (Unpublished
master's thesis). Chung-Ang University, Seoul,
Republic of Korea.

Kang, J. H. (2005). The study of Lao-tuz and
Phythagoras’ movement space concept. 7he Korean
Research Journal of Dance Documentation, 8, 1-31.

Kaplan, A. G. & Sedney, M. (1980). Psychology and
sex: An androgynous perspective. Boston, U.S.:
Little, brown and company.

Kim, K. A., Park, S. K., & Uh, M. K. (2013). A study
on functional fashion design of the early 20" cen-
tury based on Russian Constructivism. Journal of
the Korean Society of Fashion Design, 13(1), 87-
105.

Kim, H. J, Ji, S. H., Kim, G. O., Yeo, I. J, & Yang, E.
J. (2013). Analysis on the 1920s fashion and
hair-style in the movie ‘The Great Gatsby':
Comparing the 1974 and 2013’s film. Journal of the
Korean Beauty Art Society, 7(3), 199-210.



19200 Ath = dell vebd etaetsst

o
¥
£
i
2
lo
i}
oX,
K
-

Kirke, B. (1998). Madeleine Vionnet. California, U.S.:
Cohronicle books.

Koda, H. (2007). Jeanne Lanvin. New York, US.:
Rizzoli international publications, Inc.

Lee, H. J. (2016). How mathemathics became an art.
Seoul, Republic of Korea: Culturelook.

Lee, J. J. & Park, S. M. (2011). Fashion and culture.
Seoul, Republic of Korea: Yekyung.

Lee, S. H. (1993). A study on Sonia Delaunay's paint-
ings and fashion. Journal of Korean Society of
Costume, 20, 137-150.

Louisiana Museum of Modern Art[LMOMA]J. (2022).
Sonia Delaunay, Odder, Danmark: Narayana Press.

McWhinnie, H. J. (1989). Influences of the ideas of Jay
Hambidge on art and design. Computers Math.
Applic. 17(4-6), 1001-1008.

Monti, M. L. (2022). Colour, light, rhythm, movement.
In L. R. Jorgensen & T. Colstrup (Eds.), Sonia
Delaunay (pp. 52-58). Odder, Danmark: Narayana
Press.

Mugrabi, C. (2018, September 27). The art of Sonia
Delaunay’s textiles. Minniemuse, Retrieved from
https://www.minniemuse.com/articles/art-of/so-
nia-delaunay-textiles

Nathan, E. (n.d.). Sonia Delaunay: Reaping what she sews.
Artnet, Retrieved from http://www.artnet.com/ma
gazineus/reviews/nathan/sonia-delaunay-cooper-he
witt3-24-11.asp

Oh, J. G. (2016). Visual identities and semiotic
Bricolage: Focued on fashion looks of Gabrielle
Chanel. Semiotic Inquiry, 48, 85-102.

Palais Galliera (2015). Jeanne Lanvin, Paris, France:
Palais Galliera.

Paris turns propthet once more (1921, February 15).
Vogue, 27.

Philolaus (1988). The fragments of Philolaus. (K. S.
Guthrie, Trans.). In D. R. Fideler (Ed.), 7he
Pythagorean sourcebook and library (pp. 167-175).
Michigan, U.S.: Phanes Press.

Pleats, incrustations, and a touch of black are chic for
the country (1927, April 15). Vogue, 70.

Polle, E. (2013). Jean Patou: A fashionable life. Paris,
France: Flammarion.

Some fromks that went to the Riviera allowed no femi-
nine frills (1921, February 1). Vogue, 47.

Stafiska, Z. (2022, January 27). Dressed in a masterpiece:
Sonia Delaunay and her wearable art. Daily art. Re
trieved from https://www.dailyartmagazine.com/so
nia-delaunay-clothing/

Strohmeier, J. & Westbrook, P. (2005). Divine harmony:
The and teachings of pythagoras. (Y. H. Yoo,
Trans.). Seoul, Republic of Korea: ToongK. (Original
work published 1999)

The golf club at “La Bouille” and “Saint Cloud” are
smart places for sports and for sports costume

(1921, September 15). Vogue, 78.

The Indo-chinese influence thus sways the mode (1923,
April 15). Vogue, 50-53.

The Parisienne turns her face toward mecca (1920,
March 1). Vogue, 74-75.

The rare art of the exclusive Masion Vionnet frocks the
Marquise de Salamanca (1920, July 15). Vogue,
37.

The riviera offers a brilliant background of sea, sky, and
turf, upon which the mode paints in primary col-
ours, red, blue, and vellow (1922, March 15).
Vogue, 39.

Theon (1988). How many Tetraktys are there?. (K. S.
Guthrie, Trans.). In D. R. Fideler (Ed.), 7he
Pythagorean sourcebook and Ilibrary (pp. 317-319).
Michigan, U.S.: Phanes Press.

Thornley, B. P. (1921, June 15). The apparel of the
hours en route, Vogue, 23-27.

Vamvacas, C. J. (2008). Die geburt der philosophie. (J.
Y. Lee, Trans.). Seoul, Republic of Korea: Alma.
(Original work published 2006)



	1920년대 패션에 나타난 피타고라스학파 수학철학의 특성 고찰 - 장 파투, 잔느 랑방, 마들렌 비오네, 소니아 들로네의 작품을 중심으로 -
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 피타고라스학파의 수학철학 분석
	Ⅲ. 수학철학의 관념적 속성과 1920년대 패션디자인의 관계성
	Ⅳ. 장 파투, 잔느 랑방, 마들렌 비오네, 소니아 들로네의 작품에 나타난 수학철학의 특징 분석
	Ⅴ. 결론
	References


