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ABSTRACT

The purpose of this study is to consider the expression characteristics of drag appearing in the Oriental
tradiional drama and analyze the Oriental expression characteristics of femininity represented using costumes
and makeup, by comparatively researching drag appearing on Oriental and Occidental stages. To this end,
the study first summarizes the meaning of drag and draws its expression characteristics from its original
definition. Secondly, it examines performances of Peking opera and kabuki, and the expression characteristics
of drag exhibited through stage costumes and makeup, both of which are visual measures that effectively ex-
press them. Thirdly, it comparatively analyzes differences in perspective on the expression characteristics of
drag appearing on Orlental and Occidental stages, and sexual expressions which are the basis of the former.
Study methods, include a literature review accompanied by a case study. The findings are as follows: firstly,
drag was defined as females’ costumes worn by males for performances that sensually express the typical fea-
tures of females to dramatic effect, by exaggeratedly imitating them. Secondly, Pecking opera expresses drag
using symbols of customarily typified females, while Kabuki expresses typified feminine behaviors as erotic
figures based on the wearing method and the exposure of body parts. Thirdly, Occidental drag dramatically
exaggerates and explicitly expresses sensual females by directly imitating females’ bodies and using ornaments.
It is thus possible to verify that the characteristics of Oriental drag indirectly and implicitly express female-
ness based on stereotypical features and show relatively coded sexual expressions, as compared to Occidental

drag, which directly imitates and explicitly expresses females.

Key words: historical drag(&AF8 E#), kabuki(7}#71), Peking opera("d =), stage makeup(:=7g),
traditional theater costumes(ZE= €]
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AtH(Yau, 2019). &, =82 214 A5 34 & Yang(2004)9] AFelAe ©3¥4, B4, B
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X 2tE EAR AusiAY ZYeta fAagae (2010) 8] AFAME 4 =Y o] K %
* J4oZ gAFG(Chung & Yang, 2002). d 545 A4, A, PR ERe
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2 gdXe £ 9 Yoyt B9 58 EA4EZ ¥ ALNME AFA, 34, Za4. FA4. g

<{Table 1> Categorization of Expression Characteristics of Drag Queen Shown in Previous Research

Researchers Characteristics of Drag Queen Categorization
Kan(2000) Imitation, Playfulness, Sexual Identity, Commercialization
Chung & Typicality, Imitation, Contradictoriness, Kitschness, Commercialization
Yang(2004)
Fashion | Lee(2010) Typicality, Exaggeration, Ostentation Typicality
Park(2014) Typicality, Exaggeration, Imitation, Contradictoriness E);agfetrgtmn
. - — - - - mitation
Cho(2021) Typicality, Exaggeration, Imlta‘u‘onj Contradictoriness, Contradictoriness
Playfulness, Deviation .
Sensuality
Moon, Jung, . . . T Playfulness
& Kim(2019) Imitation, Sensuality, Kitschness, Commercialization
Beauty ) ) .
Won(2019) Exaggeration, Attention, Sensuality, Playfulness
Ahn(2020) Typicality, Exaggeration, Imitation, Playfulness, Deviation
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{Fig. 4> Glove Theater, Costume for the
Role of Mad Ophelia in "Hamlet,

{Fig. 3> Glove Theater, Costume for
the Role of Queen Elizabeth in "King
Richard i,

(Coghlan. 2012)

{Fig. 2> Costume for Females
in the 16th Century
(Shin, 2021)
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{Fig. 9> Costume for the
Role of Sonsanghyang
(®&m&): Dan’s Mang

(Robe) in "Yongbongjeong

sang(RERL27%),

(Wang et al., 2020, p. 5)

{Fig. 8> Costume for
Females in Ming
Dynasty
(Gyo, 2012, p. 54)
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Role of Yanghongok(Z4IE): Role of Seotaegun(HRAE):

{Fig. 11) Costume for the

Nodan's Mang(Robe) in
"Sarangtammo( EEBIE ),
(Wi, 2019, p. 30)

Domadan’s Kao(Armor) in
"Jeongeumsan( &4 1),
(Tan, 2011, p. 131)
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{Table 2> Expression Characteristics of Drag Appearing in Oriental and Occidental Traditional Theater

Peking
Opera

Maximization of Symbolism

Symbols of Typical Females and Beauty —

Indirect Imitation with Emphasis on Symbols and Meanings —
Maximization of Symbolism Using Colors, Patterns, Details and
Ornaments — Expression of Typical Beauty through the

Pursuit of Sensuality
through Indirect
Expression of

EAST

Typically Beautiful and Feminine Behaviors —
Indirect Imitation through Females' Erotic Figures — Maximization | Implicit Expression
Kabuki of Figure Expressions with Emphasis on Wearing Methods and
Body Parts Including Head and Back of the Neck — Expression
of Erotic Females through the Maximization of Symbolism

Femaleness

Sexual Implicitness

WEST

Females’ Body Curve Line and Contemporary Aristocratic Females
— Direct Imitation of Body Shapes and Aristocratic Females’
Elizabethan | Makeup — Maximization of Females’ Body and Aristocratic
theater Expressions through Exaggerated Silhouette and Attached
Ornaments — Changed into Gorgeous and Elegant Females
through Maximization of Body and Aristocratic Expressions

Pursuit of Sensuality
through Direct
Imitation of Females
Explicit Expression
Sexually Prerogative
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