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ABSTRACT

This study is concerned with Hamyomun(f§i5#0) textiles that were in vogue in international trade in the
7th-9th centuries. At that time, East-West trade was actively carried out through land and sea routes, with tex-
tiles at the center of these exchanges. One of the most popular textile patterns of the time was Hamyomun.
On a Hamyomun textile pattern, a bird is holding something n its beak, and it is assumed that it was in vo-
gue in Sassanian Persia before being handed down to EFast Asia. Thus, this study investigates and reveals the
historicity of Hamyomun as a textile pattern. This study has significance in that it analyzes the Hamyomun tex-
tiles n terms of their expression. This study investigates Chinese and Japanese ancient literature and relics, fo-
cusing on Korea. Since it would be difficult to find relics of textles from the 7th-9th centuries in Korea, this
study examines Fast Asian Hanyomun based on the relics of textiles now held in China and Japan, which is a
limitation. This study also examines the Hamyjomun aspects expressed with the techniques, such as weaving(f#
5d), embroidery(fI#), dyeing(#¢ff), and felting and organizes its types and characteristics. This study focuses
on the materials used and pattern compositions to analyze the species of the birds represented, Hamyo objects,
edge patterns, and the posture and composiion of Hamyo. The influence of the Sassanian Persian style
changed the standard design composition of the East Asian style pictorially or lively. On the West textle, birds
were mostly displayed holding pearl beads(G#E£) in their beaks, while on East Asian textiles, they were dis-

played characteristically as holding floral twigs(%4£) or transformed ribbons(#&7#) in their beaks.
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{Fig. 1> Geum with Symmetrical {Fig. 2> Geum with Birds and Florals Patterns on

Birds and Sheep Patterns a Green Ground

(Zhou et al., 2018, p. 212) (Matsumoto, 1984, p. 46)
t}. (Fig. 3)9 TATFFZEF GLSTHR B < (Fig. & B A= OLEHEHSE By
T A7 AR FREY AE FHORE gt} H Zlolm F¢o] dkds & F gl vE A
FATLE FASTOHEE) <ol 27 FAHEA gho] Maf itk i 3 & A7 AEE mt
o Ale SR 9o AA 55 uEEY FERY A st dx S ¥ EFoE &
Aom AF A IS F EFoE EUHS b AT I S FHe] 4 FUE B
oo A B Fele 7 e o] HAREO e S, A Fell dFEe] FHHAT A= Sd
g ol Hol Ee1AUY wWrb dF AeEwA of otgte] FHA7E AajA=dl @A ol s

UehA | 2o s Hold olF F¢e] U & S A= oH U A w3 249 SAYL

o) WEoTE o)Wt T EWH IS e 52H0R AdA ANBE, FA (T
un

e oo Ao wet =ot ¥ A f) o= () o] dutstEo] AR 7] Aol AR
Row EF AT BAR Aelzh AT ol H AEoln UM e AF Hnkg, AF
FEoz Fxwe] 2= Aol7h vehdnh o AL A7 EAAL 2495 A" TN T
A A9 E ZdaEn (Fig 3¢ ¢4 &9 A7 A= ATHSim, 2002). <Fig. 5= HASGZES(H
7b 29 AAE BAPE 7hsete] 2% £d0l Y e Rfrg) o2, (Fig. 2) SAstzTa3 2ol
TAHLE YedS & 5 Atk LTS dF7) | Mor ARE Aotk FA

<Fig. 3> Geum with Hamsujomun <Fig. 4> Geum with {Fig. 5> Neung with Birds and
on a Red Ground Standing Birds Patterns Florals Patterns on White Ground
(Xu. 2017. n. 73) (Xu. 2017. n. 80) (Matsumoto. 1984. n. 41)
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{Table 1> Types of Birds in Hamjomun on Tth~9th Centuries Textiles

Waterfowl [k ]

Peacock [fL#]

(Matsumoto, 1984, p. 32)

(Zhao & Qu, 2012, p. 267)

(Matsumoto, 1984, p. 116)

Phoenix [JEVA]

Parrot [#5#5]

Small birds [/N&]

N

(Matsumoto, 1984, p. 118) (Matsumoto, 1984, p. 137)

' 2475 N
A 13
. P 7S
L Y. ki o

(Matsumoto, 1984, p. 158)
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#¥lo) GA 444

2ysh 7ol S (), AF (), 2T 5
o7 e 7yl me the 54

=
g gHe b 23 e A =0l =%

o AR AAET, olx AREE #HEAlold
I AL o Stk At HEAotol A= g
9&E st= med Wi £ dolotyl (Diadem)
< AGA AR Aol gellA Ade W 1
7ol Lolglen] S e ouz AR

UH(Park & Lee, 2002). =3 (e 5+ +
(F) At sool7] Wil g
2010). e A7F B2 s
A ol A Fozr yehdth S
_E_

ol & =]
I e FEE

Hir
rlo
>

¢ 55 9ugd 2o Helt
AlZbo] sgo wEh Tt Feje] o AF g
& Aol F7HEAT opAIMIU 2 ( Archae-
menes) 9 W2 EloH(Parthia) &ZolM AFE F34
BART H% A AHEE AT (Jang, 2016). ¢
T Bud #AEsted EF(RHE BI= s
AHEE uiss BEoeR AAXE ATt
(Ahn, 2007). ol2lgt o] &2l A+

%
o
F7} E20] HojR RFolu <kzke] 744

(Table 2> What the Birds Hold in Their Beaks in Hamjomun on Tth~9th Centuries Textiles

Ribbon [#7#]

Pearl-beads [##k]

Floral twigs [#4E]

(Zhao & Qu, 2012, p. 224)

(Zhao & Qu, 2012, p. 207)

(Xu, 2017, p. 80)

(Matsumoto, 1984, p. 46)

(Zhao & Qu, 2012, p. 228)

(Matsumoto, 1984, p. 158)
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o AgelN fUSNATE T AMopilelel W 2 BE2o| PA
Fopl A fAstiths Fgol 9AW WA
T4 29 At FEHTL Arke, 2010). LT
g TEHselE 4GS 2t B 2 gRES T s A AT |

2 AMeEen ¥d dadel 2y E gt B B EYeR AE AF F A A
Ask e Yoz yehdth zskg £ gxy  F2E (Tabe 33t o] #eldn
o HAZFEOT BREED 7~94 7] SolAlololA o] dxE AEde] SR yehin
a7 S9a8E Ao AR EGME 5 et EF =gl gAY ol BT el
hoh Aol #AE AR R 5o FYgo) TP FATLE AeHAR. HFEE AF
ZE )% ko w (Shin, 2010). AAH(HiE) - A FOEH) - - P2(EEH) T2 =EG
T Aol B3 23kE o Azsie Ao Fo FR(FME ANFeR AF FHo] FriH
2 BgET mek 23 ks thoks 23o) om 2dst Fo £ FdoE wWstEdh
Fedtel AAABAA Bt £ @RS F 0 2T AAT T 0T PALRE vEd
2] Qreke7l A zha) Bh (Ahn, 2007). AMREE o] B ) 9F<
ol B% ssiAe IR At
e E4e =8 92 AT ¥

{Table 3) Border Patterns in Hamjomun on Tth~9th Centuries Textiles

With border patterns Without border patterns

(Minority Garments and Decorations (Matsumoto, 1984, p. 118)
Museum of Beijing Institute of Fashion

Technology [MGDMBIFT], n.d.)

_ AR g& S S
(China National Silk Museum [CNSM]T, (Matsumoto, 1984, p. 137) (Matsumoto, 1984, p. 41)
2017)
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2) gzl A% FE
#zz AW Ao 2
o o] veigt, #xEe A

(g o2, 93 3le BEe

1594 gtk FokAlol
ol 35ha - A BAL

F%+ (Table 4>

Qe wge 914

B ORI 22 o

ghdth 27ldle A9std TSR ey 2

4% gae gEdY 2
WEOR E& 4L ofFo] 7

o7 dddd A=

kX

oz Mo
-

G Aoz walE o2 B,
U]—E]7]’ A‘]i E]——?‘% E’_‘{E\‘—o’] lﬂ'i(%l%)

rlo

£ 27 FsAd wdeR, 7 ovkEvh sy
o #x e W AR Jehdd dxe

PR R FAROR Ao BFY B

[e]
o AF -89 -u - Bx ol AT o
N3 AENNE B2 FEEo] FelHm, 7Y
S bl @3 AEH0l Z4E FAFAA ol
M BYS T3 FohE & k. obAlel 23
A AwelA Az BREL Aald Ao
serelt, B8 43 2% FEINE 4% 2
Hgel gEFel e UEdth BobAlelolAt
AH BBE ASSEoR AFEe A9 BE
S Azt F2E MY AAE BASEE A
o2 gagn.

{Table 4> The Poses and Compositions of Birds in Hamjomun on Tth~9th Centuries Textiles

Standing statue [37.1%]

A bird
[ER]

(Xu, 2017, p. 73)

Soaring statue [ ]

(Matsumoto, 1984, p. 153)

A pair of birds
[#5]

(Xu, 2017, p. 81)

(Matsumoto, 1984, p. 155)
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T~9M7lds S22 9 EE T3 U F B}t 331 - AM Y RES MEste] AFESE
A oER L)L olRelAT Aol 1 B4 9 Al B 2zddd AoE Az Az
gom A fAaAE B F R @xEel AL A% ASUA FolAlos SAHA A
Asg M s AEd 288 F2E8 27 < FHILA FUSS ¢ F U
S A7 BEG AR B AT3E B = 2 AFdAME 7T~947 = T, g3
B oAgol ke 234 % ANAL FRATA QR AT @R FEa, Bel FopAo}
stk Al s A4 X934 3 FYsiad w9 TA FFPE teds EAsAT
gxzol Bole $odE FH0T FR3 U A4 Z3Ud 29 dael 48 Td Sy
ve) TRAD HES TRAYCH F2E ¥ F B Holne 8ol ¥un gt wa
A e BAasn SUoINE 7047 4% §BE Boli] ol

A7 FAE BT Qe B HREL AL 8 $F9 AR 248 422 PO o
B AZAClI fAsel Bolold] AAAE  of BREEL AWui o] TAE A 3l
Aow 2389, A2 tiel 2% v&Ed o FF FobAol 1o £% 4d ¥ A7 LA
Amsel BAMOE §98 AJE T~9A19S 7l BEHA BokHel 2AE o F& A7
Aoz JtsEnh T~9A7]d F(H)AE AlZ o] 7t AYE7IE Zdidt 2 d3t AE 9
waee] AFAANS £ Wl oA B A4 R FA 23 R 2 4F A 24 5o
o A7k AAE g B mdel AR ATl 1% ARA Ego] B v
o AMEE s2Ae} Aol FobAeld] e
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