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ABSTRACT

In this study, changes in the formative characteristics of dandy fashion were analyzed by era, and changes
in the meaning of dandy were derived. The research scope was based on photos and texts in 545 articles
from 1893 to 2021, when data began to appear due to keyword searches for. The study found that the for-
mative elements of dandy fashion are mainly a standing collar, a narrow waist, a high neck cravat, and a
waistcoat. In, black and white were the most frequently mentioned colors of dandy fashion, and cashmere,
cotton, linen, and velvet were mainly used as materials. In modern fashion, dandy applies not only to attire
or objects but also to behavioral patterns, such as being picky and slim, new products, convenience, con-
venient functionality, and descriptions of things. As such, it can be inferred that the dandy style in modern
fashion remains relevant because its image 1s constantly changing and reflecting the times.
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< 4F4ed AREEHI AR O hdd 2Er
1. A7z o] FAAHLRE FAA RIair) Eek W
2 Z¥de A 2ede AlgE 54 Wt
A AR Py wESl AR gaeae) danE tedos gHe Wl
suga cgtevs FEad gou, Fu vh glck olo] @ e AL} Aael A
(ugliness) & EHEZ WolE5d wiE 1 o= A AEHos ZAFUA AWEE 1 Az
B EEAelt Td Sws) A BF FAL po) ool wamee B9 2ARTA @
gol AR FTYH LTE HPES HHAD g 93 mge g, wne) A4 2ggd) vy
FIE Lol DR AT EEHA g e 294 s49se paea, 84, 9
= Asfeha At oY wshe BUEA T go) o) wse meszAen. ot 964
T FAAME, FARH A dd HHS A&Ho T ALLEE 8 o7} wedats 234
A=Y A&A0Z AMEHT e L7 9 3 oojupmste] Baje] AgE B e
=t, ‘#t(dandy) 7t el &gt 2% HlZEE Qe MEAE FAHOE WHL el wHo] =
(Roland Barthes)= 19621 oAe] Dandyism 2 olthy AAFEE A A ele) 7} 9ok
and FashionsollA &#d] i3} AtjE Apole] Z
< AB/AE AFE, HAol T AEFH P ol
BEFo® duss IO FAAYSY, o=
I EAAQ HelA Apaddo] oyt A siA 2 AtedMe Hde] g A 2ede
< 238 dYE 19471 ArsleF 3 59 st vebd Al 234 SA4RstE A o
Ao Al 204171 ddl mltiele] fHel /‘} WAoo R FHHE o] #Ast AEAMAH S g R g 7
Ageted 2 9T FATHFillin-Yeh, 2001). AATe A, HAZA HIA ‘dandy’ 9] 719
A 2010 $ak, 53] 2018 ol EH s tE =39 7IAE BAEAT 58 1Ft o
£ o1 (baggy blazers), E471 A (ugly snea- AEokdA e 234 Are FE HA AR
kers), =Wl dukA] (light-wash jeans) 2 t# ¥ ERd olux] BAS 9FE Y ogont, A
+ ‘dadcore’ &, ]2 | (ugly fashion)ell # 71ALe] EA2EE o|u X 7F AAMEHAl HEstr]
St 7)Ab7E okA U Skth(Berlinger, 2018). 7S-Ef © T34 wARA ] Fobs Fwa, AU A7t
9] Z(The New York Times)2] ‘The Dandy Is I # & FAHLE o £ Qe AFR|
Dead'gh= A &9 71All| A= "The dandy is dead. of (Nam, 2020), ¥ dFdrE 714 A=z o
We are entering the age of fugly.'x AF3tH, Lol HXAE l‘ﬁ:’ﬁ]% westeh A 2006 @
kel A o} 7H(Balenciaga) 1 A&l o] E]E. t] g€ 2l e JA e Ad s ojmA & Ml mEE
gy v ok(Demna Gvasalia) 7} Tl AH18E 8958 dFstedl AT F e 4TS sk 53
5] ol Eo] 2l&He ~YFAZ(dad sneaker) 1892\ W =ollA AYE A3 Ad=E F7HE HI
Triple S7F 1% o] &, 0|83 EANE7} 7 = 74 94 FAA e #Hig AHAAE dol, WA
st ®@ Ao2 HARSFATH(Trebay, 2018). &t o Yetd dH ololtyo]lE AAAY AFeE
FHAY XA Aol tig FEgo] A&HL 9 sdsts 4 9FS e A9 de 2EY
T 20229 @AMAE HdEhs A Gole Alet 7Fo] Eolth(Breward, 2003). olel £ AFtelAe
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o7 AR, e dhe 719s A
ARE AB7 UER}7] AFEE 18939 HE
20213 7kA1 9] 54570 €] 71 Abel] JERG AR 3 Bl A
EE nlglo 2 59 Fig. .

PARIE 24 7kl UEg 9ee i
293 Wele] sAzEdel teht 284 54
S AuEz WE 2As 240 zdeat
EIEEREE RE EESERERSEEE RO
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{Fig. 1> Frequency Analysis of '‘Dandy’
(Dandy, n.d.-a)

L ol2H t
1. HHCl2| JHE I AL

TOxford DictionariesyolA+= WHES ‘2erd ]

AlBtaL MU RS Hels Ao AUAA AFEE
A2 Aeojgth("Dandy”, nd.-b). WUl
= g 178097 AFEAE F7 9] )
NooA HgoZ T ZOoZ Holzd, ¢
WA olgt= T ‘jack a dandy A FrEi )
o2 EY Juh(Kim, 2010). 3#H 194]7] =
AlQlolz} ‘mlH| o] ofHAQl AFE HE
Charles Baudelaire) = HHF¢] 7195 7hel
Caesar) Y 72|V (Catilina) ©o]Fo2 A&
ZE7F E7)8]obd 2 (Alcibiades) ol A F-E - 3
71% vl (Baudelaire, 1972), HtES o)
s ¢, dAsty FEA F&, gAY 3 3
g, Etgte A=714 Aldiel oigk ARSH wkgo
2 EIIPH(Wilson, 2003). HEHEZ "The
Painter of Modern Life; A& AHE o3 2
o] HALetSATh
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The wealthy man, who, blasé though he may be,
has no occupation in life but to chase along the
highway of happiness, the man nurtured in luxu-
ry, and habituated from early youth to being
obeyed by others, the man, finally, who has no
profession other than elegance, is bound at all
times to have a facial expression of a very spe-
cial kind(Baudelaire, 1972, p.36).
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2. HC|E Yo Al A B & EY

A EFS RFF7 ok & IS ZA K
3, AEFA7) A =HE 7] AFsE AEe AYd
I%E}‘&E}(Baudelaue 2013). 184171l 7A =

Hhgko] & "”Eﬂ AT A 3% 74
b Argle) A kS 1 Aok W, WMEES Al
A% 2BAE ABASE WS olF AMER ¥
34 A9l fuFez P AZTHWilson, 2003).

3
184171 & F=¢ A7+ A
AtBIH o7 FQ3 A%7E HAEH, ol S
AR A HAE 22 BEeldd ‘R B W (George
Bryan ‘Beau Brummell)< W7ol M3t Y%=
%Z] BUAR, =53 HFH Folgo
*1 FA AL, =2 AR HAA]l FFH
AN E o 23 (Entwistle, 2013). 1= 1810
A Z(Savile Row)Agte] 7158012

I3 AES F23o el wEs

Rl

2 3 YA e E AL AFF
Y5 tH(Breward, 2003).

Agols F=elA 12
2 A7l WANE 19417 214
Aol 7125 AujAFS eIk BEFWe
Q)& & dlo]A(Lord Byron
Ho] xFgro] HaHL, <= Z=EA(Alfred
dOrsay) ¢t 2xd & 22 (Honoré de Balzac),
289 (Stendhal) & AR wdsithrl, 1846 4
Hl2H T 290 (Jules Barbey d Aurevily)? &
Du Dandysme et de George Brummell;©] &3
HEA FAACR 12 7] AATHCho, 2011)
I= 9 o2 £32F £9 dEs0 dus
ARSI A&olk, ol& AMIAHCE QAHsHA i’%
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e

A A THD Aurevilly, 2014). ©l$ HEEHE7}
A8l Fol A dryFel o ks A Uzt
o o BEREe A7 W A Ay s

NEIANS ZA B AFME et F
7ol 7k AEE A71E T, 35 A
ek oS AL FHAHE HA A ol
Z2EY S 2719 ZTHEA dyEL Hus B2
Fof Alslo] st AEs 259 $94% FE
H(Kim, 2010). & Wdlgt 2gtde= Ridts &
gt Aaste] FENY, FAAHORZE P
g o], FH2ol59] oPUIEEQl QIIRokE
(Incroyables) 9] W4 AWl A3} oh(Wilson,
2003). olA® W& WAl YAglA FukE
o] g9l g wHoldeH, 2 Yzl 2 (Charles
- )

Dickens) &} £.%-d 3}
of 72 194171¢] g 247HES o
a‘l‘i—% EHE]EOH 2% A 5, EHE]—L* S

A tH(Wilson, 2003).
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<{Fig. 3> Baudelaire
(Kim, 2010, p. 160)

{Fig. 4> Beau Brummell
(Kim, 2010, p. 188)
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{Fig. 6> A Dandy
(Art.com, n.d.)
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(Table 1> Formativeness of Dandy Fashion

Formativeness of Dandy Fashion

- Carefully coiffed hair, Skin-tight breeches, Expertly tailored blue swallow-tail coat, Polished
riding boots

Form - Fashions that put cut and fit before ornament
- Tying the ultimate cravat to create an impression of indifference
- Pursuing elegance that never draws attention

Color - Black tailoring
- White gloves, White Shirts

. - Spotless linen
Fabric - Woollen cloth

1. SO AER D I B3]
|, CHC| B 7|A} BIE

HIoA i)t
1893 -8 A&7}

BE
AN AR, 202097}

]

o] A At

A 2ehele] 234

e

A FH, AR, Al 5
o] ¥Wslso] e Wtz

$oH(Kim, 2013). & A+
vehd 2942 9

SIAE AT
o, A, 2

[¢] .
A e AL S A T MR ©LE e aasae Ao 2T, G o
MEZE @t BAE A5 2 O1E S2R gy gre wust AW g oug)
ATFA AN AAT F N FEAONZ B L o o e wasan
St Table 2).
Aol 2 AR sAbe MESE 19904 O 9
AZE Rl Ba /1R g RelZle gl WU A A otold % FelE FE
AR o ® = 10009l de 717F F¢F S oY) Ze A2 §g, =S 2] IguE,
oA 1 A].%o] 28 JeEvdl s 4§ 3 2E}7), o) 2E FE, Eﬂ_ﬁ;%ﬂ-, AL Flo] BE
Atk A T2 YEHY, dMMEERE FE =2
(Table 2> Frequency Analysis of ‘Dandy’ by Year
Vogue Archive 1. Formativeness . ,
Year - 2. Styling 3. Meaning
Frequency Form Color Fabric
1893-1909 80 (14.7%) 15 (8.9%) 6 (8.8%) 8 (9.8%) 10 (12.5%) 10 (17.2%)
1910-1929 69 (12.7%) 31 (18.5%) 8 (11.8%) 10 (12.2%) 16 (20.0%) 15 (25.9%)
1930-1949 75 (13.8%) 32 (19.0%) 12 (17.6%) 13 (15.9%) 9 (11.3%) 4 (6.9%)
1950-1969 81 (14.9%) 20 (11.9%) 10 (14.7%) 14 (17.0%) 8 (10.0%) 6 (10.4%)
1970-1989 90 (16.5%) 29 (17.3%) 15 (22.0%) 16 (19.5%) 10 (12.5%) 10 (17.2%)
1990-2009 113 (20.6%) 33 (19.6%) 13 (19.2%) 17 (20.7%) 21 (26.2%) 9 (15.5%)
2010-2021 37 (6.8%) 8 (4.8%) 4 (5.9%) 4 (4.9%) 6 (7.5%) 4 (6.9%)
A 545 (100%) 168 (100%) | 68 (100%) 82 (100%) | 80 (100%) 58 (100%)
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R A (top hat), &3, 27k, 2HE, A o] 5ol 2EFEE GAIS A EA AEe FAAEYE
AFEATE 1893 71Atol A= AT7E o S uf -85 A oh(Cartier, 1920). 19109 AFEE o4
TR o7le A otold] AMWMEES HAE e digte §oE Wol Al AAdE
g, 152 M2 A9l =33 guirt b 2 g, 27letstde ] g7t & ek A &
S Fegon ol AW X9 JE IR EIY S Y AFdolgty A, dd J4E
FAss PHE HARE A TH(Champdoce, 1893) o] A7 EolEF Luje] 2H £E AL 13
T goe 553 2o 2% ZEHlow A7l ARG GA delAN 93 w2 A
collar) 7t &€ olBY g7} fgdedl, ol = olm, & v ZYA, xFolg} Alo|x, Fo| g
np 7HEE A RS AF (circlet) AT Er- 242 52 U4 248y AFHIE o =
myntrude(1895) ©] 71Atell A= A E0] 2§-3h= o ZY2E EREo] sEsd AAE A&
A ofolg o8 Zalel] FrHHOE FAdE A 25 Y g2 wds/|E ith(Hillis, 1920).
HEES dFatsied, & 49 o9 AHE F 53] &4 Le dandye B4 WY ZEAe] Wz}
ol ¥ Jow ZAgs g s /fAE & o] Fr1E @2 A, B EEY A4 FFE
AT sk 18M 7| Rell = £8 wEa EAEH A
5= MEZ(muff) 7 FHEFAA Fadstad=d, 1941 789 5 AIA JAeAE E5F &
F3ol E58A ge dUER £4 F4T A= o 5 gAel e A I st obd F A
AT Editorial: Haphazard, 1909) 1790974 o9 o] HZH(peplum) THYe] ATIH Aoz T
ZIAd e Y 7 77?47P d XZEIEE YA ALEIQITE, 1 9ol Z77] ofoldl, ~7otuteE] 0%
A, Folg HiAY # i B2 Ee o] Fi 7HdY 2EY Fol HUE HARHSE,
o] e €THE 4 ‘Eiofﬂ A golg I QU olx ¥ 1940 ol o428 WY (feminine dan-
21 tH(Hambidge, 1910). dy) 2 BAME sjAde] 54 253 6%?491 2l
19139 7IAbell e 8F A Fox 9 el FE, & 532 dAghtE, do]2EX
& dEto] Holxuh FollpM AA dYES & E, =Y 532 MA@ EA, AZ, FHI ERO]
o] ABE olgE/l HolA ste &g Ed H E3 high buttoned WYl AZ, A3 I3 29t
Z7HA ARG 3, = Eae 99 949 X Fo8 yey
= AEFe dAAgelr, I A "HYA 2 19724 7IAt A= Blo]ERE FEVF iT|E H
AE Fsta deYdte AF%s Hivh 19134 AFEIQLAL, 1984 71ALe A = Teles 918 d&”
2l thgk ZIAtel A= Fol 13419 g4 1741 o MES we A wuyE w#l S (Bernard
7] AYES B & B9 Fud EAE A4S Berenson) o] & FEe] 7o) A £S5 F
Aty AFEHAJY, B RAEH LS FA F & A& dUE BAFsEAtHRose, 1984). A
JHTE oF7F o AN, ofF ok wwahAl AR 1985 R elM = 1841719 7123kt 19417 94
ket BESHE BTl FEIUTGA st =2 Ao Ayl &, GRS A5
(Art: Beau, 1914). §3] Qv]e] Zets (Fig. 7 o] AR 2ol WHWL, (Fig. PAHHE ZHE
AE ey =2 2453 FHE BAEJL, A AE FAZ7I7F Y2 BAE T Talley, 1985).
Ale] ZAF 7AA7E v Fol HrtEo FF T w3 s vl de F de HAHvsd 23y

Aol ) olgel AAE HEaE B

(Fig. . o149 ol o] AAE #esk= A8 7
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(Cartier, 1920)
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{Fig. 10> Tailcoat of Dandy
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<Fig. 11>

Black of Dandy
(Fashion: Mia Farrow, 1967)

(Fig. 12> Suit of Dandy
(Fashion: Warming, 2007)

{Fig. 13> Cravat of Dandy
(Fashion & Features: Pretty, 2010)

(Table 3)& B ol7to]Hel A Ht)2 AL
Se] vehd 234 542 e, AA, 24

TAsete] At E 24

{Table 3> Formativeness of ‘Dandy Fashion in Vogue Archive

Formativeness
Year
Form Color Fabric
-Cummerbunds, and sash Soft pink -Hand-painted and made of
1893-1909 |-Long hair scented and pomaded into glossiness, Sky blue gold embroidered Japanese
-Extra stud in the collar / muff Black/White | silk
-Replace their buttons with rows of tiny watches Canary yellow | -Silk embroideries
-Double waistcoats / Slim waist coat Apple green |-Spangled and lace
-Long, tight sleeves robe and Short jacket Orange -Striped and spotted silk
1910-1929 |-Wide brim hat / Top hat / Gloves Black/White | -Brocades / Plain satin
-Otter muff splashed with an immense bow Red -Otter fur / Dogfish
-Walking sticks / Lofty cane Blue -Velvet
-Two watches with elaborate chains Cream -Linen / Cashmere
-Schiaparelli's waistcoat with its high-waisted cut . -Satin / Silk
-Ruffled and quilted ribbon B;?:\L:Y/YZE (:e -Wool /Rayon crépe
1930-1949 |-Women's capes / Vest Pink -Window-pane checks
-Suits with up-standing collars Grey -Vivid stripes and plaids
-A foam of ruffles at your wrists and throat -Chalk-striped sharkskin
-A flannel suit, a vertically striped / White shirt -Flannel
and stiff collar / Small tie / Carnation, and a pair -Tweed
of shining black shoes, very lightly soled Black/White | -Silk
1950-1969 -Harris tweed coat & A variety of skullcaps Dark Grey -Polyester
-Pants suits with spanking white shirts lace-ruffled Navy-blue -Poplin
at the collar and cuffs Beige -Sueéde
-Black Trench coat, Stockings, Boots -Mink
-Stretch pants and knit cardigan -Velvet
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Formativeness
Year -
Form Color Fabric
-White shirt with a black bow tie -Chamois suéde jean
-Tight and formal embroidery evening dress -Leather
-Fresh flower on the lapel of hand-tailored suits Black/White |-Mink
1970-1989 | -Waistcoats / Redingote coat Grey -Velvet
-Leather coat tops a full-length mink cardigan Gold -Flannel
-Chauffeur’s jacket with bellbottom pants or skirts -Embroidered silk
-The suit, a new sense of bareness beneath it -Metallic silk
-Cuff links in every witty, colorful size and shape
—Women’s rock n’ roll houndstooth pagtsul Satin / Silk
-Women's Savile-Row jacket over leggings Crystals
-Wit and whimsy tuxedo jacket which front Black/White _F;;X ems
detailing to the back of the jacket Blue & )
. -Chalk-striped wool
-Where the tie should have been, an extravagant Green
1990-2021 . . . -Houndstooth check
diamond cross the size of a fist now hangs. Cream Satin / Silk
-Tight Ziggy Stardust trousers, high and dandy Ivory .
. . -Paisley and brocade
Stones in-the-sixties collars Navy-blue Leather
-Leather accents tailcoat with extra-wide lapels Wool
-A trousseau of robes and pajamas with folded
cuffs and tuxedo striping
() 2era oz DAUNL, FRY A PUH ¥2 ®
dre] 2ty F2 T s §lo] gdst © vl e €BHE A, Eodle AFolE =
AY AR 28 2RYE JAFHEALE, HAE 3o AFEHAP 16749 Ejold Richard
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{Fig. 14> Well-Dressed Man
(Fashion: The Well-dressed.
1914)

Fobge

_}_\_E}_O]a] o

&, Ao
Byt Editorial: Bridegrooms, 1923). E‘l‘ﬁ‘ﬂ
134171 @2 2% it HgE 2Ede] %
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{Fig. 15> Features: Why a Woman
(Buck, 1983)

(Adams, 2012)
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wre] g7bel Tollet Shopel A 313, 94, 591742
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