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ABSTRACT

Fashion illustration within online platforms uses human emotion as an instrument for communicating with
the audience. This study investigates the emotional methods of expression for various components of fashion
llustration through case analysis and aims to clarify the method of expression that facilitates two-way commu-
nication between fashion illustrators and digital platform users. The research found characteristics of human
emotion employed in fashion design by examining advanced studies and by analyzing how these character-
istics are expressed and connected through fashion illustration in a digital environment. The study achieved
the following results: First, by examining advanced studies, the characteristics of human emotions used as de-
sign tool was shown to be nostalgia, relaxation, compathy, nature, and sincerity. Second, components related
to the expression of human emotions in fashion illustration were summarized as “emotional color combina-
tion,” “individual brush touch,” “individual human body,” and “storytelling using background and white
space.” Third, by analyzing cases focusing on the above , the report found that emotional combination deliv-
ered a variety of emotions through symbolic and contradistinctive color combinations; mdividual brush touch
delivered emotions through the expression of brush touch with rough and mprovised brush touch, realistic
brush touch, creative brush touch, and the use of actual texture; individual human body expressed emotions
by describing the human body and differentiating its proportions; and storytelling using background and white
space emotional messages through methods like filling the background with a specific object, color representa-
tion in an empty space, etc. This study will help smooth communication between fashion illustrators and on-

line platform users.
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(Table 1> Human Emotional Characteristics Derived from Previous Studies

Researcher Characteristics of Human Emotion
(year)
L L .
ee & Lee Nostalgia Nature Bond Sincerity and effort
(2011)
Shape or function Physical motion or
You (2014) reminiscent of an Natural and warm shape shape reminiscent of the

object from the past

work of analog tools

Shin & Chung

N . . . .
(2015) ostalgia Relaxation Bond Sincerity
. . Feelings or
Hong & Kim Longing for . . .
. Nature behaviors about Five senses experience
(2019) something old . . .
things or situations
This study Nostalgia Relaxation Nature Compathy Sincerity
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{Table 2> Components of Human Emotional Expression in Previous Studies

Reseaueher Components of Human Emotional Expression
(year)
S &Y
uanOOZ) 0 Color Line Texture Shape Space
Im & Ju Expressing mood with Copious Individual Space Storytelling using
(2008) color combinations texture shape P white space
Lee(2010) Delicate brush strokes
Lee & Kim
Li
(2014) Color ine Space
Emotional communication
Park (2014) with others through color
Emotional col Individual | Storytelli ing back
This study mo 1gna 'co or Individual brush touch ndividua orytelling us%ng ackground
combinations human body and white space
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Expression Types . Characteristics of
of Emotional FI SUIBLTERY 6if [DI0rEsson LMlEHwels Human Emotion

Relaxation

e Use of the symbolic meaning of a specific color or

color combination
Emotional color * Brings back nostalgia from the past
combinations e Stimulation of human senses

e Use of emotions by contrast such as color,

brightness, and saturation

¢ Rough and improvised brush strokes
—1e Realistic depiction of brush strokes
e Creative brush touches with real textures.

Individual brush

touch

e Various methods of depicting the human body and
body proportions: 3-5 heads, 6-7 heads, actual
body proportions, 9-10 heads

¢ Distorted and immature human body

¢ Delicately depicted human body

Individual human
body

Compathy

¢ Storytelling of the illustrator’s intentions or concepts
in the background
¢ Maximize the viewer's imagination by arranging

Storytelling using

background and [— -\ Sincerity

white space

colors or lines in the empty space

(Fig. 21> Summary of the Relationship between the Expression Method of Emotional Fashion lllustration and Human
Emotional Characteristics

AR, A BHS QA BEAF W vy 22 Az w7 oS AeHYE Y o SEkd 9
A wet g gde wdety HdEd AZellA A HepA] X 2EgF 22 w7t
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] o Aslen, 6-75Ae] dAH] vy Z=2 7HS A v e A9} oz el = Al
TRAME FEHA FUds =2 5 Al ZH4 A wd o FEAHSE AEste 11

3t 9-105419 vt Z2x MM A5 o AA AES B9 S € 5 Adth

o EdYgE wdeL AT AFHIL U5 £ (Fig. 2DA & 5 %ol #id dx

AAFHAA 2388 LTS =2 5 AL Edold ®d FAHLAS AN mEYY AL

421 AABHA BARE QIAl B8 oA= g Adet AAHM SA9 #dEdS AR

TAFES He X8 Aol Ade =2 F 3 Yz 28 F36A sE g4 29 s
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