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ABSTRACT

With the development of modern civilization, the cultural heritage of ethnic minorities in China 1s gradu-
ally disappearing. In particular, traditional costumes of minorities are crucial elements of their material culture
and can be used independently to understand their identities. In addition, the role of museum that preserve
and study the traditional cultural heritage of minorities to the computer literate young generation, new tech-
nologies such as virtual reality and augmented reality must be incorporated into museums. Therefore, in this
study, the current status of museums on the online graveyard costume exhibition and software that can pro-
duce 3D costumes or accessories were investigated. Five types of costumes were selected based on the re-
sults of the graveyard costume analysis. The developed software analyzed the shape, color, material, and
wearing method of the selected five costumes. The traditional costumes of the Miao Chinese minority, which
are currently exhibited and stored in the museum, were produced in 3D virtual images to create museum
content applying virtual reality technology. The results of this study provide a meaningful proposal to advance
knowledge on ethnic minorities and virtual museums.

Key words: Miao costume in China(Z= 5 £4]), virtual museum(7Hyd 2H& 3,
3D costume(3D 74, 8D software(3D A ZE ¢ o)
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(Table 1> Museum Displaying Miao Costume in China

Types of miao

Exhibiti . . . Ch: teristi f
Museum ubrtion costumes displayed Main costume type image arac .e HS 180
type . exhibition
online
* Xiangxi style 5
1. Minority pieces * Sufficient online
Garments and * Qiandong style 46 data
Decorations * Offline pieces * Overall doubles type
Museum of * Online * Qianzhongnan style * Focusing on modern
Beijing Institute image 23 pieces costumes
(F)Ff Fhashllon . g);agqlandlan style (Fig. 1> Miao Women's Top . Focusm‘g ;)n .
echnology pieces ‘ (Biftmuseum, n.d.) women's doubles
* Unknown 16 pieces
2. Ji i Fashi . .
langxt a.s on ol Offline . * Lack of online data
College Chinese . Online * Qiandong style 4 4 . Focusing on
Clothing ) pieces i el g
Museum 1mage <Fig. 2> Miao Women's Top accessories
(Jiangxi Fashion College
Chinese Clothing
Museum[JFCCCM], 2019)
* Lack of onli t
3. Xijang Miao - Offline , ack of online data
. . * Qiandong style 2 * Online exhibition
National * Online . . .
. pieces with pictures (not
Museum image , ) .
<Fig. 3> Miao Women’s Clothing| real clothing photos)
(Xijiang Miao National
Museum[XMNM], n.d.)
- i g
* Xi i style 3
'1angx1 svie * * Lack of online data
pieces
 Qiandong style 5 * Compared overall
4. Guizhou * Offline feces g s abdominal type
Nationalities * Online p. * Focusing on
. * Qianzhongnan style .
Museum image . women's doubles
4 pieces .F .
- Hainan style 4 <Fig. 4> Miao Women’s Clothing OcusIng on
pleces (Guizhou Nationalities accessories
Museum[GNM], n.d.)
* Offline Qil:cne(iong style * Lack of online data
5. Guizhou * Online b . . * Focusing on modern
L. . * Cuangiandian style 1
Provincial image & ieces and contemporary
Museum 3D . p, outfits
Virtual Qianzhongnan style | (fig 5) Miao Women's Clothing| . Many personal items

1 pieces

(Guizhou Provincial
Museum[GPM1, n.d)




A5RE B Sy SRR THS AT 3D PN AT AT
Exhibition Types of miao , , Characteristics of
Museum costumes displayed Main costume type image .
type . exhibition
online
6. Chung-Ang ) Ofﬂ}me
. * Online .
National . . * Focusing on
. . image * Qiandong style 5 .
University . women's formal
National & preces attire
2 Video CFig. 6> Miao Women's Clothing
Museum & VR (Chung-Ang National University
National Museum[CANUNMJ,
n.d.)
7. Yunnan * Offline L - Lack AOf online data
. " . * Cuangiandian style 1 * Focusing on
Nationalities * Online . R
. pieces women'’s formal
Museum image .
attire
{Fig. 7> Miao Women’s Clothing
(Yunnan Nationalities
Museum[YNM], n.d.)
’ ;(ilea;im style 3 * Lack of explanation
8. Odonghua Miao ) Ofﬂ}me * Qiandong style 5 for the Ogtﬁt
. * Online . * Comparatively
National . pieces .
. image . overall outfit type
Clothing * Qianzhongnan style .
& 3D . * Focusing on
Museum . 2 pieces o R
virtual women's formal

* Unknown about 40
pieces

{Fig. 8> Miao Women’s Clothing
(Taagoo, n.d.)
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(Table 2> 3D Virtual Image Making Software Functions and Features

Convenience Productivity Applicability
- Offering a variety of - Offer a wide variety of . . .
. . - 3D fashion design image
Clo 3D languages fabric properties - 3D animation and fashion
- 2D/3D/attribute on one - Provide a variety of
. L . show footage
screen clothing subsidiary materials
- Off id iety of - 3D fashion design i
3D runway - Separate 2D/3D windows, er a wide varety o as, 10r1‘ esign 1mage
. . avatars - 3D animation and fashion
designer but interchangeable.

- Fasy to edit textiles

show footage

- Real-time 3D grading based

Modaris expert |- 2D/3D window is separate on 2D pattern CAD is - 3D fashion design image
possible.
- 2D/3D/attribute on one - Collaboration with 3D
screen simulation software enables

A k 3D
ceumar - Modified immediately in 3D

window

similar production to actual
clothes

- 3D fashion design image
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(Table 3> Survey of the Xijiang Style Costume

Bottom

Accessory

Costume analysis

{Fig. 10> Embroidered Jacket
(Wu, 2000, p. 6)

{Fig. 11> Embroidered Streamer
Skirt
(Wu, 2000, p. 6)

{Fig. 12> Women in Holiday
Best greeting Guests
(Wu, 2000, p. 5)

Shape No collar, Straight sleeves, | Sculpture skirt, 21 Lines with Earrings/Hair
P Front closure 3-layer Ribbon ornaments/Necklace
Dark bl
Dark blue background. ar ue and rgd .
Color . . background coloring Silver
coloring embroidery .
embroidery
Fabric Cotton, Unknown Cotton, Unknown Silver
Pattern Geometry Plants, Animals Plants, Animals, Texts
Wear a band with the front Wear it on top of the base Wear it on ears, head, and
How to wear .
and back pleated skirt neck
{Table 4> Survey of the Fangwu Style Costume
Top Bottom Accessory

Costume analysis

{Fig. 13> Round Collar

Large-sleeved Jacket Buttoned
on the Right

(Wu, 2000, p. 178)

{Fig. 14> Pleated Skirt with
Applique
(Wu, 2000, p. 178)

]
LI

{Fig. 15> Embroidered Apron
(Wu, 2000, p. 179)

{Fig. 16> Women in Festival
Costume
(Wu, 2000, p. 177)

(Wu, 2000, p. 176)

Shape

Round collar, Straight wide
sleeve, Right sleeve

Applique decorations wrinkle
skirt with tassel decorations
embroidered apron

Necklace/Waistband/Embroid
ered shoes

_7_
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Top

Bottom

Accessory

Dark blue, Sky blue

Black background, Blue

Yellow and pink bands,

waist, White & yellow Silver decorations/Blue/Black,
Color background, . . .
. . applique decorations/ White background and
Coloring embroidery .
Blue background embroidery
Fabric Cotton, Unknown Cotton, Unknown Cotton/Silver
Pattern Plants, Animals, Geometries Plants, Geometries

Animals, Geometries

How to wear

Wear a band with the front

Wear an apron on top of a

Hang on to the collar of the

and back pleated skirt top/ Fix the shirt/ Shoes
3) okFol (fEk) ZEtd B4 ¥4 ol B A FHE HIKFig. 18). dtele
ofBo] AEAL FAZA TAE ofo] Ao FEAPR PRl Ao R H 4AFE 9
PEAQ AT DA-AE @ L& ool 7} FAF FRdde e A wE e, &
Ao BxEo] Yt Wu 2000). 34 o= ok eFodle 207 # FAFE deiFig 19). 2l
e 4RE E A Lo wEeR B oy, ure T T H ol dolok st F delE ud
23, & B7olg Agsth et Qs Aol ¢ PR AFE o A ZabA o
HE wWE TEy A o7, = W= A T=KFig. 20-21). (Table 5)& °kFo] ~gtd &
2)

(Table 5> Survey of the Yahui Style Costume

_|1m

7&) o ;Hﬂ-dl— 740]1:]-

Top

Accessory

Costume analysis

{Fig. 18> Embroidered
Collar-less Button-less Jacket
(Back)

(Wu, 2000, p. 118)

{Fig. 19> Black-cloth Pleated
Skirt
(Wu, 2000, p. 119)

<Fig. 20> Embroidered Apron
(Wu, 2000, p. 116)

{Fig. 21> Women in Holiday
Best
(Wu, 2000, p. 117)

Shape

No collar, Straight sleeves
and a band on the front

Pleated banding skirt/Square
embroidered apron

Earrings/Hair
ornaments/Necklace/ Waist
ornaments

Color

Black background, White
decorative string,
Coloring embroidery

Black/Black, Blue
background,
Coloring embroidery

Colour/Silver

Fabric

Cotton, Unknown

Cotton, Unknown

Cotton/ Silver

_8_
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{Table 6> Survey of the Pu'an Style Costume

Accessory

{Fig. 25> Women in Holiday

Best
(Wu, 2000, p. 223)

{Fig. 26> Silver Crown with

Dragon Pattern
(Wu, 2000, p. 225)

Bottom

{Fig. 24> Streamer Skirt for a

Festival
(Wu, 2000, p. 224)

Top

{Fig. 22> Square-Collared

Jacket
(Wu, 2000, p. 224)

{Fig. 23> Wax-Printed Jacket
Back Panel with Water Pattern

(Wu, 2000, p. 225)

Costume analysis
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Top Bottom Accessory
Skirt, Embroi d . .
Square collar, Straight sleeve, I . m rolder§ Earrings/Hair
Shape decorations and fringe .
Left sleeve . ornaments/Waistband
decorations
Black, White background, .
Color Embroidery, Yellow wax Black bad;g;oslénd' White Silver/White/Red
dyeing
Fabric Cotton, Unknown Cotton, Unknown Sliver/Chicken hair/Cotton
Pattern Geometry, Animals, Plants Plants, Geometry Plant, Animal, Geometry

Wear a band with the front
How to wear

Wear a belt around the waist

Wear it on ears/head/waist

and back
o aml TS oA, 5 FES EHEAEN AE8E 24> (Biftmuseum, n.d.). (Table 6)< <t e}
Ry AL BREY of B v UyPH =y 5L @ ol
o TAE 4 ALE E Ui FulolA &
Aty soFig. 23). slole Ag Auz A 5) wlolHlo] (HRH) 2etd B4 24
Aoz 29, &g FE£& SolE, Hile FE vlol] ~EUL A=A £78 ulolwze] Ul
& ey A4 B &7 gAEol SIrKFig A Aoz 87 di AT = Rodo] B
{Table 7> Survey of the Baibei Style Costume

Top Bottom Accessory

{Fig. 27> Embroidered front of
Hundred-Bird Coat
(Wu, 2000, p. 20)

Costume analysis

{Fig. 28> Embroidered Back of
Hundred-Bird Coat
(Wu, 2000, p. 21)

The B:

<Fig. 29> Embroidered Streamer
Skirt
(Wu, 2000, p. 18)

{Fig. 30> Woman’s Holiday
Costume Known as
Hundred-Bird Coat
(Wu, 2000, p. 19)
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Top Bottom Accessory
No collar, Straight sleeve,
Button in front 13 ribbons
Shape around the waist, Bendable skirt, 11 ribbons Earrings/Hair ornaments
Wear an embroidery vest
inside
Green, Blue background, Green and white background
Color Embroidery, White chicken embroidery, White chicken Silver
fur fur
. Cotton, Chicken fur, Cotton, Chicken fur, .
Fabric Silver
Unknown Unknown
Pattern Animals, Plants, Geometries | Animals, Plants, Geometries Plants, Geometries
b
How to wear Put on an apjgn and button Tie it around the waist Wear it on ears/head
SoH(Wu, 2000). oA &2 HE 92 HEES A, E37], g, UHl 5o 2% T3 diFig
53 27g aEs fom & RATE A58 229 delt B4 FEANE Roz gz,
KFig. 30). dele 2t gle 4A &= o FEAH fo BF 11749 7t9e g, gk 3
FEE 9FE A FE R 139 7= HES A 27 AWE KFig. 29.
< #Avlo] AF HEE AFE T ¥AE (Table 7)< nfoldlo] ~efd &2 EAS A
dech 7 2 3 g9s AAst 717 ol Aot}
B Welsh WAl (8 vl A7E e A 5714 B ogel de, A, 242
At g wAjels AF #Ao] Bty (Table 8>l A4 o]& EdIE CLO 3D &=
A 7L st HE d5 WA ddky v £ EJOE ol&d HE AF5EH T Asd AF

(Table 8> Selected 5 Sets of Miao Clothing Design Features

Style Category Form Color Fabric
Top Embroidered jacket Dark blue/ Cotton/
Xijiang Style - - . .
Bottom Embroidered streamer skir Coloring embroidery Unknown
To Round collar large-sleeved jacket
P buttoned on the right Dark blue/ Sky blue/ Cotton/
Fangwu Style ) ) ) Beige/ Deep blue/
Pleated skirt with applique . . Unknown
Bottom Coloring embroidery
Embroidered apron
T Embroidered collar-less button-less jacket
op Whi
Yahui Style Embroidered apron Black/ White/' Blue/ Cotton/
Coloring embroidery Unknown
Bottom Black-cloth pleated skirt
. Top Square-collared jacket Black/ White/ Red/ Cotton/
Pu'an Style - ; . .
Bottom Streamer skirt for a festival Coloring embroidery Unknown
Top | Embroidered front of hundred-bird coat |  Green/ Blue/ White/ Cotton/
Baibei Style Colori broid Chicken fur/
Bottom Embroidered streamer skirt olorng embrowaery Unknown
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{Table 9> Xijiang Style 3D Costume Production
Top Bottom
Pattern making ______ ] :-:11' =
| [
. |_|
Material & color Cotton__40s__ Poplin& #040319

1st round of 3D i
simulation

E )




~
e

4

4 Fha vhgdel 5 9% 3D bl AR AT

Bottom

Pattern mapping

2nd round of 3D
simulation

Shape & Detail Material & Color

Comparison of real
and VR images

Real 3D virtual Real 3D virtual

3D rendering

she Ade FEd Aotk 2 AAste] FEFe] A=F stk Ade 23
(Wu, 20001 1= oluAE Z7stil 23Eo]E

2) 25 2ty 3D et AF 2 oy W A FEe] Ha A e A8
= wa ARE e B A oot Ade FE5] ARSI A BES TEA
o} BAS s|zoa Ao ZE2xul kx| ue < olddA A FHE AdWsiA 1y d"el
N AEE AR o A pae] mepy WY SHAH vHROR A9 PAE 24 9
SAYE 3D AEHo AL APt dTe A RS 20004 52 WA F AlEdoldste] 2
‘Cotton__40s_ Poplin' @2 A4&%x, 4ele} A 73D PSS stk B o] 3D M
ol AL Fabric Matte @ AR ste] Zel 7o) o4& CLO 3DellM AFshe= = FV2_06'E

QES el

ot x|u} )AL ‘Fabric_ Silk/Satin’
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At (Table 10> #F$ 2gd 9248 3D 7MF ez Azate Hgs Ay Aot
{Table 10> Fangwu Style 3D Costume Production
Top Bottom
Pattern making i " 4 T
ll Y l
s -
i

Material & color

1st round of 3D
simulation

Pattern mapping

2nd round of 3D
simulation

Shape & Detail Material & Color

Real 3D virtual 3D virtual

Comparison of real
and VR images
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Top | Bottom

3D rendering

Al WA Az oS ofFo] AERY 9ifo] 3 .
o o BAS J)FoR Ao FEAul A} £l =
9 7 HES AT oA A8 WA w XX FV2_078 43l £ 25 WA A3}
2 AU E 3D AEY oS Attt 9 A AEHE Ak (Table 11) okFo] ~E}
& ‘Cotton__40s_ Poplin' &2 AAsIHI, APE g oAS 3D Moo 2 AAstE BAL A
‘Fabric_ Matte' @ A& 3te] Fejzto] g2 319 23 slolt.

o AAE EA(Wu, 200000 A= ouAE &~
Mty ~Fo|t@ oy W A 223 W 4) F9 29 3D A A F
A e HE s FE2 F AR A ul WA A EeE 9aFe o Ak 9ol
F FEE XEARS o]88A A4 FHE AW o BN S /Fo 7 Ao F W Hule] 7|E
A I#A Sdd W ST rRgez g HE AZSAr o 2g W meta A
{Table 11> Yahui Style 3D Costume Production
Top Bottom
TZ
Pattern making ;
Material & color Cotton__40s__ Poplin & #252629 #F5F3ES8

1st round of 3D | \. "X i, & A’ N\
simulation ' )




Nkt 55724 29%

Bottom

Pattern mapping

2nd round of 3D
simulation

Shape & Detail

Material & Color

Real

3D virtual

Real

3D virtual

Comparison of real
and VR images

3D rendering

/1

2 3D Aedelds

AlEetieh dd
3

_ 40s_ Poplin'e.2 44 s}M 7,

3D 7R

AL Cotton PO AT FAE ZHSL YA DAL 20014
A2 Fabric 52 WA T ABgoldstd 23 3D HAS
=S AL, stk 223 ol 3D sbdelde CLO 3D
A4 ko] ez A AFEE T2 FV2_058 S84dte] 22

19< stk (Table 12)
A2



1>
N
0%
=
P
rid
1o
By
B
o
R

% 3D ZHgely AR AT

Bottom

Pattern making

Material & color

Cotton__40s__Poplin & #252629 #EDEAD6

1st round of 3D
simulation

Pattern mapping

2nd round of 3D
simulation

Shape & Detail

Material & Color

Comparison of real
and VR images

Real 3D virtual

3D virtual




Nkt 55724 29%

Top

Bottom

3D rendering

) wholulo] ebel 3D Fhakelat A%

o A AR ee welwo] 2EY o
foloh. o #HE %
vhel 712 SRS A%l
2 EMUE 3D ARAIAS NGt 9

-IHU rlo 4o r-Yl—ﬁEO*

S, AT AL

o7 Ao] 9k

2 “Cotton_ 40s_ Poplin' 2 AA3y, Hd
2 'Silk_ Organza’ 2 & AAsIATh Ao A=A

st eiztel GIEE stk MAE BA(Wu
2000) ol A= olmAE AT AXOER oY

Avh 27 W0 AL FEad @I A g 48T AR

T oo 3 wae  FE ¥ ALSAT A $RE ZERS o8
AN A% wHE AgsAl 1AM dEel 93

A v e %v& =g 2433 93 7

AL 20014 52 WA T Alg#olAdstd 23 3D

AReae BaGT 1a% o 3D Aee

‘Fabric_ Silk/Satin'® A A 3ste] Feizlo] =
‘Fabric Matte'® A3

{Table 13> Baibei Style 3D Costume Production

CLO 3DolA Algst=

Top

Bottom

Pattern making

Material & color

‘Cotton__40s__Poplin’

,'Silk__Organza'& #108133, # 203664

1st round of 3D
simulation




f

% 3D ZHgely AR AT

Top

Bottom

Pattern mapping

L] ,"E_ilo

¢ P ¢ g 7

2nd round of 3D
simulation

e

e -:-'-“'

Shape & Detail

Material & Color

Comparison of real
and VR images

Real 3D virtual 3D virtual

3D rendering

o

&

X

i
E
of,
>~
>
o

HEANL, B 2ZE O] Adobe After Effectsot
VR A% AZEOIE o]&35te] 3D /M4 F
443 VR SH=E AFsdch 4 94 Az

% JAAAE AHYSAT A 2Ed

o
o

JAZ Algdold AejelA 3H =33
ofuulold ez A A7 =

saat. A% 9NN MES A w

—

lo o Jr fL 1o ap
dlo

4 3D WA ARA GA A BE shek
2 ARSATKFg, 3132, RES oy 47



Nkt 55724 29%

I e R N B M ol I e ooy H

Ao Moo u XY .%ﬂﬂ%%%i?]% wrmﬂqi

w o T B O" %o Mo = N oo to N

T T I TR g S~ e I R

8 Mo B Mmoo B ® WY gy w RS D M E

= AL Tl el o o BN M

S ° - o W - N el S U ol N B

23 g .Lw_%%oriwﬁwmﬂ%%%7%%ao%uuHEXHT

S < = B0 L e %E%NﬁEﬂATRNW_E_EATﬁE 4r

28 £ %duﬁ,mwrmzﬂﬁcmli_.ﬂuo Vﬁ?ﬂiﬂ%)%

& 2 © ﬂoﬂutmeﬂﬂﬂxﬂlﬂﬁioaamﬂaaﬂ%}iﬂ;u%q,mumd

28 R TS R N LT S P Ly

3 WD mﬂw.w_ﬂow_m.iw”?%,muiEﬂﬁo@mmror{l:,_%u._@

& B i il Bl Sl AR

N R I RS . R B

‘Wﬂ o Mro o - o) <° ﬂNO Z.:u ﬂE E_ ) X o ‘LIE OE % ~ 0 T D_VL _!L

TEEC e o m P T BT ooy

e e T N g RN g T

TR % s oo ¥

G RSN R B T . e i

AL e W om , do = T M- oty N oo -

B nH <) o~ M oW Mmoo g il

3 o om Vo O oo AT W OR S T

3 2 G e W o %Al B K oo o M m " Ne A N o
[} (5]
: :
=

£ A T %o o E R F X° o W TO do T %o o mWy

< 8 W ooy ® wﬂﬂii%ﬂ% M~ %o K] N

B T ol I W W T T ol %o & o %o o T T

o ¥ _#T g HT xS o ™ oo gl

= N T R O IR I F R o o MR o

L oY = o N [a S o X om oo o=

ﬂZqLC L o) — o) i B

T 2 %o of I B K A= %0

2 = ) )

2 e 2 o = = AR o i A W

S S D £ F 5 Lﬁ:l_ M LI R

e ®=3ITE D,TeIFz @ Fitg

o 2 — ot . T N ® Tl ==

2 2 5 W T e.QL. o = A T o —

2 o h o = 2 ti{oOEVX = Lo

= wrbﬂ_ﬁé.\/.um No — =o LN — Mt ooF X

N 3 NIHA&U]MPS . %l‘.%oo“_o © dﬂé.o\lﬂ

£ = — 2T R g X% O o T I )

B 3 N AL g B w8 B g Mo ] 3 Mo mf T M ER

& 3 o A oo B = S o o W ol T

~ NEodoe Wi H Y < ® g e X ob B

5 3 Topg D et T oo < sl %

s mE S EN e T R

o o B i A A o e GO L

2 [ ! o = T i

& v T ol (| Popw T ow g T Wodo o A

K "R A %o W ®O 'O W W T AR o 2T



2FUE B2 7P atERe] 35S 93 3D 7MY AR A
LAl A AFE ALSA T 1P AHET} from www.gzsmzmuseum.cn

. - Guizhou Provincial Museum[GPM]. (n.d.). Retrieved from
Bz Dok Muk gAeld o)olo] alw =]

T G AL AGAM Aol ARsAl 1 http://www.gzmuseum.com/zl/zzzc/202003/t202003
of gt EAFFoA AEg Ale]z2rt yEhY 04__53158321.html

. _ Jiangxi Fashion College Chinese Clothing Museum[JFCC
01z kol 1: OAF AlolzEZ HolE 2=
Aok 1R o Atel2E 548 5 81 CM1.(2019. February 1). Retrieved from https://
o} B B9 7PAARS A F HA A, B museumn.jift.edu.cn/info/1077/2009.htm
o — Kim, H. S. & Lim, Y. J. (1998). A study on the cos-
3 e AEF B2E = EZ RO i‘L_go , ,
& AE et 98 5 —1jf‘ #<l Iel tume of the Miao Tribe in China: Focusing on
HYr A x99 A8 g4E A 4+ Qi style and style in female costume. 7he Korean
= Aol AR =9 o BaAo o] o] Society of Costume, 36, T7-95.

"_] T 3 olEAE A ]%E_}' e Miao.(n.d.). In Wikipedia. Retrieved from https://en.wiki
T AFHZE 9E a2 A Hevt s 9l pedia.org/wiki/Miao__people

2907 wE oAb Ly AL U 29 Miao’s Costume.(n.d.). In Baidu Baike. Retrieved from
ﬁ T A4 DEdS I 5 https: //baike.baidu.com/item/ % E8%8B%97%E6%
7] JEL, B 54 579 dds AYE B 97%8F%E69%9C%8D%E9% A5%B0
o]Fx Bl RELT ol 9tk o]gd B Moyimusic (n.d). Retrieved from http://www.moyimusic.

N = '/\ ) v ‘__ com/bjyy/index__2.html
IT 71&9 wdo uwet doz FAHYrter & Na, Y. H. (2021). A study on the production of 3D vir-
Zolth FT&AFTGME HE AE i JE o tual costumeg tor buJYdfng Vzir[ua/ costume mu-
o o 1 Lo e " seum: Focusing on fashion in the 1950s (Un-
v zlol 77k 7Y AR AR R 7 published doctoral dissertation). Sejong University,
o vhgR AR A zadeold Wl B Republic of Korea. -

O ow oo o1 B . Park, C. S. (2001). A study of Miao nationality costume
Avel = dort duy yEEn @4 Ha A in China. Chungnam Life Science Research, 14(1),
AolA QiAo B 4 gl 8954 2a) X 1121,

Park, C. S. (2002). Regional classification of Chinese
= = = A3 7=
A B AR onAe] F4HF TeA 2d Miao women's costumes. 7The Institute of Asian
o] FHUAL B AA e TH/HORE = 4 Ethno-Forms and Culture, 2002, 20-26.
- _ Pixabay(n.d.). Video source. Retrieved from https://pixa
)=z 3 O ) 2
ASAY A77F 28 Aotk & Al 93] bay.com/zh/videos/footage-dawn-city-sunrise-sun-
geds A% 2729 1288 o & Adede W 12127/
- Taagoo(n.d.). Retrieved from http://data.taagoo.com/pano
o T+ A O =% o)A}l
i ddlor @ Zlold HE et ofvs /20190105050497 htmI?startscene =scene__64564&
B dAqMEE 3D HFH 7PERe oz Virtual Reality.(n.d.). In Wikipedia. Retrieved from https:
. _ //ko.wikipedia.org/wiki/ % EA%B0%80%EC%83%81

o T+ A Ox olAlO 2 o FHpu
TRME T Aotk B oo e FRw _ %ED%98%84%EC%8B% Ad #cite__note-1
ollgt o2 AFHIEY gAE FE AF Y Wu, P. C. (2014). Reviews of the Miao ethnic dress
AR o] 2g wZo )B]— 7} % )2 ) o 93 do| culture research. Journal of Nanning Folytechnic,

References

Augmented Reality.(n.d.). In Wikipedia. Retrieved from
https://ko.wikipedia.org/wiki/ %EC% A6%9D%E A %
B0%95__%ED%98%84%EC%8B% A4

Biftmuseum (n.d.). Retrieved from http://www.biftmuse
um.com/nation/detail/6

Chung-Ang National University National Museum[CAN
UNM]I. (n.d.). Retrieved from https://bwg.muc.edu.
cn/info/1021/1146.htm

Guizhou Nationalities Museum[GNM]. (n.d.). Retrieved

- 21

19(3), 16-19. doi:1009-3621(2014)03-0016-04

Wu, S. Z. (2000). A picture album of Chinas Miao cos-
tumes and ornaments, (1st ed). Guiyang, China:
Guizhou People’s Press.

Xijiang Miao National Museum[XMNM]I. (n.d.). Retrieved
from https://www.xjghmzbwg.com/index.html
Yunnan Nationalities Museum[YNM]. (n.d.) Retrieved

from http://www.ynnmuseum.cn/detail/4809.html



	소수민족 복식 가상 박물관의 구축을 위한 3D 가상의상 제작 연구 - 중국 묘족 복식을 중심으로 -
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 이론적 배경
	Ⅲ. 중국 묘족 복식의 3D 가상의상 콘텐츠 제작
	Ⅳ. 결론
	References


