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ABSTRACT

This research was to study the fashion color characteristics of Muslim women in Indonesian street fashion,
which shows rapidly growing interests in K-fashion. For the research method, 329 street fashion photographs
taken in Indonesia were selected to analyze color, tone, and color scheme image of clothes, vell and shoes
in the photo. As a result of color analysis, there were more achromatic colors than chromatic colors, and
PB was shown the most among chromatic colors, and R and YR were also frequently found. As for the
achromatic color, Bk was shown the most in the distribution, Bk was shown the most in the total color of
clothes and accessories as well. W was also found frequently. As a result of tone analysis, black was found
the most in the distribution and white was the second most. The next most analyzed tone was in the order
of light grayish > soft > pale, followed by grayish = light gray > dull > dark grayish ) strong ) dark -
medium gray » deep > light > dark gray) vivid ) bright. Coloration image was found in the order of
Hard-Static, Soft-Static, and Hard-Dynamic, but Soft-Dynamic coloration was rarely found. As for adjectives,
‘modern/decent’” was the most in the distribution, followed by ‘graceful’ and ‘elegant’, indicating that many ad-
jectives corresponding to the Hard-Static area were shown in large numbers.

Key words: color scheme image(¥]4} ©]u]X]), fashion color characteristic(® A A7 54),
Muslim women’s fashion(F&d A 3 A), stweet fashion(=EZE = A)
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{Table 1> Precedent Research of Muslim Fashion Colors
Researcher Subject Content
. . Analysls _Of . | Bk was analyzed a lot, and W and various chromatic colors appeared.
Choi & Kim |muslim fashion in . .
. Use a variety of colors or create a similar color scheme.
(2019) global fashion . . .
. Various tones appear in similar proportions.
collection
Romantic feminine image: pastel color.
. Modern chic image: black or black & white.
. Hijab in Iran . . .
Kim et al. Tehran street Natural elegant image: beige color.
(2020) Classic formal image: achromatic or beige color.

fashion

Sporty casual image: primary color.
Gorgeous ethnic image: neutral color.

Most analyzed by Bk in clothing and veils.

Park & Jang | Hijabista fashion |The veil is analyzed a lot in the order of R, YR, Y, PB, RP, W.
(2020) in social media |Clothing analyzed in the order W, PB, R, Y, RP, YR.

Neutral tones were analyzed the most for the tone of clothes and veils.

Muslim women's
fashion design in
street fashion

Yang et al. Sportive image:

(2021)

Modern image: Point color coordination of achromatic black & white color,

brown and red color. The color unity of the veil and clothing.

Colors such as green, white, beige, black, and blue are

analyzed.

Romantic image: pastel pink, beige color analysis. Similar color coordination
of veil and clothing.
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{Fig. 4> Color Coordination of Veil and Clothing
(Photographed by authors, 2020)

14.7%, YRe] 357 10.7%= 4 Ado] ©ol o] oo AFejst shejoll A wol F4E MYE
M AL W(287H, 8.6%), Gr(2770, 8.3%)2] A FAFSHA YERst E] ol Wit o9& d9 F

A AG 3 RP(2570, 7.7.%), PB(1871 55%) <2 4 FFL F de Atk ol AIydAT
2 gol ueheth HdelA ol yehd s (Yang et al, 2021)4 R B B R i 2 S

M

{Table 2> Color Analysis Result (Multiple Choice)

Frequency (%)

Hue Top Bottom Qne— Veil Shoes Total

piece

R 29(6.6) 18(5.6) 2(10.5) 48(14.7) 17(5.2) 114(7.9)

YR 31(7.1) 16(5.0) 2(10.5) 35(10.7) 24(7.3) 108(7.5)

Y 14(3.2) 5(1.5) 1(5.3) 4(1.2) 8(2.4) 32(2.2)

GY 3(0.7) 7(2.2) 0 3(0.9) 1(0.3) 14(1.0)

G 3(0.7) 1(0.3) 0 2(0.6) 0 6(0.4)

Chromatic color BG 3(0.7) 4(1.2) 0 1(0.3) 1(0.3) 9(0.6)
B 5(1.1) 6(1.9) 0 1(0.3) 1(0.3) 13(0.9)

PB 31(7.1) 91(28.2) 3(15.8) 18(5.5) 6(1.8) 149(10.4)

P 11(2.5) 5(1.5) 0 9(2.8) 1(0.3) 26(1.8)

RP 14(3.2) 8(2.5) 0 25(7.7) 6(1.8) 53(3.7)

Total 144(46.4) 161(49.8) 8(42.1) 146(44.8) 65(19.8) 524(36.5)

W 76(17.4) 38(11.8) 1(5.3) 28(8.6) 80(24.3) 223(15.5)

Achromatic Gr 20(4.6) 20(6.2) 2(10.5) 27(8.3) 29(8.8) 98(6.8)
color Bk 120(27.4) 76(23.5) 4(21.1) 121(37.0) 121(36.8) 442(30.8)
Total 216(49.3) 134(41.5) 7(36.8) 176(54.0) 230(69.9) 763(53.1)

Multi 78(17.8) 28(8.7) 4(21.2) 4(1.2) 34(10.3) 143(10.3)

Total 438(100) 323(100) 19(100) 326(100) 329(100) 1435(100)
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{Table 3> Representative Picture of Color Analysis by Item

1770 52%% ebsteKFig. 5) (Table 3).
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Item Representative Picture

Veil

Shoes

(Photographed by authors, 2020)

Top %) Bottom
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Veil Shoes
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100 I I 100
3 <] e T @ VA 6L P R
< [ < q & @ R

{Fig. 5> Color Analysis of Clothing. Veil and Shoes
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{Fig. 6> Total Color Analysis
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(Table 4> Tone Analysis Result (Multiple Choice)

Frequency (%)
Tone Top Bottom One-piece Veil Shoes Total
p 18(5.0) 9(3.1) 0 20(6.2) 18(6.1) 65(5.1)
It 13(3.6) 4(1.4) 0 4(1.2) 3(1.0) 24(1.9)
6(1.7) 2(0.7) 0 0 1(0.3) 9(0.7)
4(1.1) 2(0.7) 0 2(0.6) 2(0.7) 10€0.8)
S 10(2.8) 21(7.1) 0 2(0.6) 2(0.7) 35(2.7)
. sf 26(7.2) 27(9.2) 2(13.3) 21(6.5) 5(1.7) 81(6.3)
Chi‘;rlzfuc d 7(1.9) 21(7.1) 0 12(3.7) 9(3.1) 19(3.8)
dp 7(1.9) 12(4.1) 1(6.7) 3(0.9) 2(0.7) 25(1.9)
dk 9(2.5) 14(4.7) 0 8(2.5) 3(1.0) 34(2.6)
Itg 22(6.1) 16(5.4) 1(6.7) 46(14.3) 13(4.4) 98(7.6)
g 16(4.4) 14(4.7) 2(13.3) 15(4.7) 5(1.7) 52(4.0)
dkg 6(1.7) 19(6.4) 2(13.3) 13(4.0) 2(0.7) 42(3.3)
Total 144(40.0) 161(54.6) 8(53.3) 146(45.3) 65(22.0) 524(40.7)
W 76(21.1) 38(12.9) 1(6.7) 28(8.7) 80(27.1) 223(17.3)
ItGy 15(4.2) 7(2.4) 0 15(4.7) 15(5.1) 52(4.0)
Achromatic mGy 5(1.4) 9(3.1) 2(13.3) 8(2.5) 10(3.4) 34(2.6)
color dkGy 0 4(1.4) 0 4(1.2) 4(1.4) 12(0.9)
Bk 120(33.3) 76(25.8) 4(26.7) 121(37.6) 121(41.0) 442(34.3)
Total 216(60.0) 134(45.4) 7(46.7) 176(54.7) 230(78.0) 763(59.3)
Total 360(100) 295(100) 15(100) 322(100) 295(100) 1287(100)
Bottom One-piece
%) p %) p
Bk 30.0 It Bk 30 It
dkGy b dkGy Mo b dkGy .
mGy v maGy v mGy v
10 1
ItGy 5 ItGy ItGy 5
W sf w w sf
dkg d dkg d dkg d
g Itg dk o g Itg dk ® Itg dk
Veil
(%)
Bk 40.0 It
dkGy 0| b dkGy b
mGy 20 v mGy
10.0'
ItGy ( d s ItGy | s
w sf w sf
dkg d dkg
d itg dk @ ¢ dk ®
<{Fig. 7> Tone Analysis of Clothing. Veil and Shoes
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{Fig. 9> Color Scheme Image Analysis Result
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