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ABSTRACT

This study aimed to examine the formative characteristics and internal values of anxiety as expressed In
men's fashion since the year 2000. Fashion designers have accepted the domain of 'anxrety’ as a source of cre-
ative inspiration. They have manifested it in their fashion designs, sharing anxiety's significance and internal val-
ues with the appreciator by indirectly displaying it. Anxiety was portrayed in men's fashion after 2000 by means
of the following classifications: 7mage of darkness’, ‘distorted image’, ‘feminine image’, ‘mage of protection’, and
artistic 1mage”. The 1mages of anxiety demonstrated in 21st-century men's fashion possess the internal values of
Subjectivity’, ‘otherness’, ‘de-boundary’, and ‘sublimation’ ¥mbodying anxiety through men's fashion has helped
designers and the public alleviate anxiety and understand its true meaning. Furthermore, it has allowed them to
reconsider the meaning of human existence that exists by anxiety and restore the self to an authentic state. By
offering an array of possibilities, 2Ist-century men's fashion has not only expanded the scope of fashion but is

also advancing ‘fashion for humans’ in a broader sense while performing a psychological role.

Key words: anxiety(£-2F), de-boundary(873 Al A), otherness(EFAFA), subjectivity(F= 3] A1), sublimation(%3}4])
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{Table 1> The Concepts and Internal Values of Anxiety

Researchers Cause Definition Concept Internal Values
Lack - Sh identificati
Sgren The feeling of a§ . 'ape ld.en theation .
Kierkegaard freedom Desire Subjec- | - Live an independent life
g Death tivity - An infinite of possibilities
_ Nothing- | The way human - Shape identification
Existen- . . L Lack
. Martin ness beings exist in .
tial . . . L. Desire
Heidegger | (nicht) | which nothing is Death oth - Shape identification
fixed e - Self-discovery
Jean Paul ) Lack fess - Shape identification
Unpredictable .
Sartre Desire
. The dangerous LO§S e e
Sigmund . Desire Deboun- | - An infinite of possibilities
Loss signal from the . . e
Freud Repression dary - Shape identification
ego
Psycho- Death
analysis Lack - Express inner consciousness
Jacques Lack The desire of the Desire Sublima- | - Artistic pursuits
Lacan other Repression tion - Catharsis
Jouissance - Relieving anxiety
g AYHES dTh SRS Yol AME F 2 Awe: A9 TE AL oE 4% %
AN, BAA, @RAAL el WEs = EAY B9 o T, Bohd, B3, HAE dSE7HEA.
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H YA oA A =] L - - - -
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{Table 2> The Men’s Fashion Collections Examined in the Study

Alexander Magueen 2006w
Comme des Garcons 2021w 2020ss 2079%w 20195

lohn Galliano 200753
Masching 2017 fw

Rick Owens 2021w 207835 2014fw

Thatn Brawrne 20194w 201 Thw 2006 2015 b

Vivienne Westwood 2017w

Yohji Yamamoto 20186w

| Abasi Rosborough Bl

A Clod Wall 207 95w

Art School 2019tw 201855

Abyx 2038w

Ann Denneulerneester 2014 &5

Creig Green 201455
Charles Jeffrey Loverboy 202085 201Bfw 201Bss 2017w

Hood By Air 2016 fw 201653

Ludevic de Saint Sernin 2020 2079 fw

Matasha Zinko 2021w 202158

ikl 02Dl

Siki Im 2016 f

Vaquera ELIET

Vetments 201955

Walter Van Beirendonck 201 Thw 2016w

Yproject 20216w

PRE-EXSTED BRANCIS

NEW FASHION BRAMDS

e ol AR BRY & At TKFig . &A1 @8 (velve) % 22, ®, 42
Bl R4S 47 sl AR, olold 5 ASIOM, F3 9E e

o M—
74 3 HHEd, 24, AAE FHCR 94 %
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{Fig. 5> Thom Browne,
2017 F/W
(Firstview Korea, n.d.-e)

{Fig. 6> Thom Browne,
2019 F/W
(Firstview Korea, n.d.-f)
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<Fig. 7> Rick Owens,
2021 F/W
(Firstview Korea, n.d.-g)

{Fig. 8> Y Project,
2021 F/W
(Firstview Korea, n.d.-h)
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{Fig. 13> Alyx,
2019 F/W
(Vogue, n.d.-c)

<Fig. 14> Alyx,
2019 F/W
(Vogue, n.d.-d)
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{Fig. 17> Creig Green,
2014 S/S
(Creig Green, n.d.-a)

{Fig. 18> Creig Green,
2014 S/S
(Creig Green, n.d.-b)
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{Table 3> The Formative Characteristics of Anxiety in Men’s Fashion

Silhouette Item Detail Fabric Color
Padded Coat, Jacket, Achromatic
Wool,
Tailored Jumper, Coat, Vest B . Velvot. F Color
arore Shirt, Polo Shirt, Hoodie, | - 288eration. evel. FUL | (578 Tmage)
Silhouettes . Deconstruction Cotton, .
Image of Sleeveless, Knits, . . . . Achromatic+
(427Images) . Distortion, Cutting, Silk, Nylon, .
Darkness Sweatshirt, Dress ) Chromatic
-Bulk - - Exposure, Denim,
(470 Images) . Denim, Slack, Skirt, . . (142 Tmage)
Silhouettes i Complexity Patterns, |Linen, Chromatic
(43 Images) Wlde Pallqts, Shorts, Skeleton Patterns Leather,
High-Waist Pants, Color
Lace, PVC
Bermuda Pants (50 Image)
Padded Jacket, Jacket, Abnormal Pattern, Wool, Achromatic
-Tailored Coat, Cardigan, Jump Structure, Leather, Color
Silhouettes Suit, Vest Heterogeneous Felt, PVC, (88 Image)
Igafest Zf _(O 1_688}11mages) Shirt., Pk Shirt. Hoodie. gom}i‘)mat}on, — gytlfn, ?}(I:hrom?Uch
istorte apes Sleeveless Shirt. Knits ver appmg, wisting, | Co gn, ‘ romatic
(200 Images) | (177Images) Exaggerating, Denim, Knit, | (73 Image)
-Y-Shapes Denim, Slack, Wide Flipping, Sgede, Chromatic
(15 Images) Pants Incomplete, Linen, Color
Dismantled Corduroy (39 Image)
-Hourglass
Silhouettes Suit. Jacket Achromatic
(112Images) Silk, Color
-A-Shaped Gadder, Frill, Ruffle, |Leather, (57 Image)
Images of (51 Images) Corset. Sleeveless Asymmetric, Cotton, Achromatic+
Feminine -Tailored ’ ’ Check Pattern, Lace, Chromatic
. Blouse, Dress, Dress .
(199 Images) | Silhouettes Flower Graphic, Organza, (29 Image)
(33 Images) Body Exposure Fur, Velvet, | Chromatic
-Sheath Skirt, Leggings. Nylon Color
Silhouettes Boot Cut Pants (113 Image)
(3 Images)
Padded Coat, Jacket, éclhromanc
-Tailored Jumper, Coat,Vest olor
. Wool, (19 Image)
Silhouettes Detachable, Deformed, .
Images of . Cotton, Achromatic+
. (59 Images) Turtleneck, Anorak, Strap Zipper, . .
Protection . . Sustainable | Chromatic
-Bulk Shirt, Hoodie Snap Button, .
(64 Images) ) . Functional (42 Image)
Silhouettes Natural Graphics . .
(5 Tmages) Fabrics Chromatic
& Sweat Pants, Slacks Color
(3 Image)
Suit, Jacket InAcorporatmg A Achromatic
Disparate Materials, Wool, Color
Images of | ~Deformed Dismantled Cotton (20 Image)
Artistic Silhouette Shirt, Hoodie, Knits L . o g.
Maximized Artistry, Linen, Knit, | Achromatic+
(21 Images) | (21 Images) .
Pant Exaggerated, Nylon Chromatic
ants Destroyed (1 Image)

(O:outer, T:top, B:bottom)
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{Table 4> The Internal Values of Anxiety in Men’s Fashion
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Formative Characteristics

Internal Values

Images of Darkness
Subjectivity

- Shape Identification

- Existential Life

- Diversity of Men’s Fashion

- Expanding the Category of Men's Fashion

Images of Distorted

- Accept the Difference

- Self-Discovery

- Expressing the Repressed Self

- Destroy the Perception of Traditional Masculinity

- Expressing the Repressed Self

- Diversity of Men’s Fashion

- Reveal a Feminine Fashion

- Destroying the Universality of Men's Fashion

Otherness

Images of Feminine
Images of Protection Deboundary
Images of Artistic Sublimation

- Relieve Anxiety

- Expressing Oppressed Instincts
- Enjoyment of Desire

- Expanding the Aesthetic Realm
- Artistic Creation

- Existential Life
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