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ABSTRACT

The purpose of this study is to examine of in contemporary fashion through the characteristics of post-struc-
turalism and pragmatic body aesthetics. The research method examines philosophical and aesthetic perceptions
of the body, focusing on poststructuralist philosophers Maurice Merleau Ponty, Michelle Foucault, and Jean
Baudrillard and the pragmatic philosopher Richard Schustermann. This study analyzes the data from domestic
and foreign monographs and previous studies. After based on an aesthetic characteristic derived from an opt-
mized art work related to body aesthetics, the aesthetic characteristics of the body that are popular in modern
fashion were analyzed. The research results are as follows: First, body aesthetics derived from body discourse
are divided into “experienced body,” “controlled body,” “derived body,” and “practiced body.” Second, the aes-
thetic characteristics derived from related to the aesthetics of the body were the deconstruction of the body
and the otherness of the body. Third, contemporary fashion were “abstract of geometric space,” “resistance re-
ality,” and “fetishistic playfulness.” Additionally, the otherness of the body appeared as “human pluralism.”
Finally, the phenomenon of the “soma,” in which the body and mind are integrated as a new mechanism of
the fashioned body in contemporary fashion, as discussed above, will expand the aesthetic extension of fashion

with a positive perception of the alienated body i the posthuman era.
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Shusterman, 2012)& FX8A F3 %9 A 1. 22|~ HEZZE|(Maurice Merleau Ponty)
2 =AY MERFES BAUAE AAFs 7] A4FHZAMe =
Udelg, Al da FAHL 1A dee Qeza o o msiel =00 Twal
2 VAS kel = 2 7 S
WBAY Fae) A48 428 & Ut oy SRES el § Ane TanT e
22X ¢ 2o ZE 2] KAl F}H
FolA Aol AAnE, 27N REL o} Uﬂjiﬂ“ R Zﬂo}““;o °‘:o°}:
2o dEBe FEE 0T & Qb zaere, o) oM AARE A EeE, B
GNH S 9a oo AaFe 4w ) 7+ A ZH(Perception) # AZ2€ &A1 AAh &
_ £ Q9 94 B-ALS BaA o Foizltt
Foded TAEFUAE 5o #AFAdAA 55 o 7 S9THChol & Yeo. 2020). 1= B x7te]
AE @ olUAE FEedn aen deage L o & T e
= 5 =] 7 7+
e AEE B UH HAe wA g O BEEE WA wn A
J4FQ BFol o 773 FUASAL. @
NEABE B GRol RAHOR =957 A% o e L :
= e p=i A 2V %
@ 2002498 2208 AR A a0 TRE AR el AU A
2% W LAAE APY EHB)OE A4S
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—JA?__ = 1 A % '-1%__:‘ RS
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=23 kel 9 3 A| 22
QEHoR TR W AEH WA Fojutt M 2R AT mEel & A0
A A ] oA ATHE Q98 A (Edmund Husser) 3+ &Fe]H| A (Martin Heldegger)
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7z Al o = = &
Anste Be Aue) gael e e 5 0 T TR A B O]E voppe ol
&g o] Bolth, of7)elA B AR ofe A7
el glel ARHEdAl SI4AQ AAE 58 FEeltk SIS A L o
_ o] FARA At BAE DA ske 2R
wo] Atz o] gm 7t widHE Fo = Aotk

W EA Aoty APE A
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AXE YA dtH(Jung & Park, 2012). Al ARE ZAZETE W Fo] e A GEE
oo 2 AFE nie} Zo] WERZEI} X Ag Z AAsA X A F&dgo] 159 W
S AAFAZA T2 49 FA 7 obd et A7t Hol| AP BN "THA FOE HMSEHIYL o
o] FAE AAZ thido] obd FHAAL} Fod A AE9 AHCRFE o] dwHskE &,
A Foll A AFE Folgta & & Atk Z F5E w5 e AgA S 99 Ak
E BA HeElth Q71 Fas AZeAAM &
2. 014 =3 (Michel Foucault) 2 B&, FAde] 7] Wil FAE A
HEACZM = of TAIGst dgurolgA T o 7]e] HFAFo|
A staA AfEe S dAsty Agy oA
B3 ABA g AE AASHA £ F o AR BEAE AL AATo] $rhy W
Iz R o] FAVE ofet Al o
N T TH(An, 2006: Gong, 2011).
i R C olgow AWE Fio AYUWHLEA B2
gehA SHA FHIsH T, F39 5 HES _
. . AEYE s FEE FAE FolH, v A
Q3|8 Fe] AEEA SHolu AX|THA FH i ) .
wasT £al Be e Tan B Zroll A 5 #efol oa) &= AshE &A
S-S ARSI AFFo RN FH A Mo RE
o] GAAZE B A3 Fxe} ALVF AFPHORE
H Blojd & St
MAE A Zo] ofye 222 2] 5&
5057 AT o EO mlEo
zigoig}j:?l‘iz;]i; ‘:]'(Klm}2013)i}>ﬂ ;ﬂa 3% EE— |02 Jean Baudrillard)
& Aashe Mue v 4H|7|32MO| 2
F37b ate AgS AEY Fx FA A
WS XSS oJvste AAAHQL AA7E of HEglofE2 = AUASE &RAS R 48l
Utk 7ieS FHEAI L £L8E AR 9E 2HE 57 vidolzt AEe] &o whet A
= A AL ES] e AYAA Sl IEY 2 AZHE 715AA okl WMAEA ‘ot T3
Ay EA3HE golth(Choi, 2016), FIolA AH ok 719l = ARAIDL 7R EXEE AA U
2 FEH Ao EAS|RYg YUt U B <=8+ 2 (representation) Aol AAAAE 7]
© WAA mAHeR EAjgt I ol S7F E3 Y o] AN GFEg ARS| el A
Al o] ZFats A AlA" LA FAE A& Ab=e] ofel 7]1E(em|A) & AHlg)
M= AMELS AAR T e AEAAA Z EAleE A AHEolU AlRle] ol 71el A
sAolE Ay 22 TAE =Y, e A ojty, AH] EAL AFF AMSTIAY whEo] o}
go] AMeE FH WHsiAA HtEETL @at Yzl #3844 7]&7F ®th(Bae, 2005: Choi, 2010).
o oA EFAZE okt A o3 wEoX Al R oA FEFS Fulste Zlo] of
fred BFAE 9EARNGY @3hth(National vzt 71584 7HAE FYeth @b e
Election Commission[ NEC], 2020). A AE =5 5320 FHEe vE 713 AA
ol¢} T WAAHEE A% FIc AR 3l Aoltk
e AR A U e®E xStk L BEgofEE 7P olgHA AssH Bz &
ojFe] HHL AAIYE S oA HAFE H) AES BOF HGHY AHAE A B A
Ao YAPTH 2o o]F AL I HAAE A, AR oJuE Holdle Z1solm AAIH<
7hAstetA] koAl FAs] MEEL Sotgk 7 SHAA gEHoRT FEAHI, FA B2l
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(Fetishism) ®thal ket Ad&Fol 1 AAZ An) INAEF] ALSe A EBAE Siele AA
= o] opyzet adstE VazR AHEHE A B2A F2 o|nR] Aol Al AAste] A
S oluA EAA 2EdE s AvALS 2 AR ARHEA AAHA FFAe &
oA Aale] EZAE FAE] 8 FHoE EA ot} olHe Huo ta HLZE olrEZ:
S EE AU oRA B AYHoT 87T} (Theodor W. Adorno) 72 AAES 7ol
3}S ZE=th(Jeong, 2013: Seo, 1999: Shin & AEFolo] BAZ ] W BT FFdls ui)
Lee, 2010) Aetes vy A4S 27 ok whHd] r2H
B2 E AHAE A zHYdoZN & gk aold BFAE B, Bol s
o] RS AR A T AA ] FEo o A HY B3 HASAAA W2 A 7zte AR
A 2 A ZFxE F AlEZHAE(simulacre: A YA AaHoz AdAs A7k Y =2
olmA) 7t AAAQL F& zteviy Ttk dE S FAY F e 9FE AXYH 79 #
o] glojal olmAEo] B& AA T2 shte 4 A BAE Bol U 94 A AH1E S
Al (hyper-reality, A E Aibsidict AA = A w8 doka Bkt (Kwon, 2016)
& olmRA e HjA ofw= Al I dial A4 FRE TR T/ AEFO ARslolA dojya
hHoRE Be AL WES 7540 gtk AR AE ATBANAN 259 FA, FIH AA
of olmAl 7HdAel MYste] AT AR W Aol 5 AAH ZHA e HE 8-S EBeA
AZEEA AAHA FFAs 2993 AFA Zeth J0A B o2 AFEelA HFe7 )
FzE 7 ovWAE v tholF s4o] 753t Ao B o olig B3 mhgo] 4" uwe)
o Fae el AAlel 7 ECH(Kim, 2008: olglE obgthe (living beauty)' & A#shs A
Kwon, 2016). &9] o|m|Al&= A3 ANE 75 Aol Zejgty & 4 k(Chung, 2015: Mun,
T EAYS e AxF WYPSE v 2019). o3& FrxEgte] Bo B Az o
ooz AWE HIgofZel AuH|7|EEA & E59A 43 mgsEx gon ‘EAE 7
T2 AU EA EASE F ol E43tE 83 ARBE ARG (Kim, 2012).
T2 FAAANEA ARG o dAge IS 7 F2E T AFIE Aol BE §lo] UES
= 7Pl MYE olmAZ =gejuzl ® s AAsHE AFSEEE oo AR olEle El
wolgla & & itk A g %ol 19 & A T ng
olm AP} w3 Af, 3} GUAS T L3
4. 2|ME F2E{2H(Richard Shusterman) : Itk F2aHTY] F3 oukgo] BgE 5FA
MMFHZEML = (soma)E ‘T ® Y9 AA Aotk u
. o uoo s NN Zh frEghel B A dAavAbses B
EZT;] jife}‘; o fi]?;f:—f; o BARET AW A WACNAE 2%
del eze  wos samer agy A9 AARA ANH A9 1% A
e T AR AR
C mols wabirieze] woe = saa gy ) PINHE SANL £ e A 39 3
o melel gl als g g o g ToIHChung 2015). Sl FRdN A2 §
;Lg EEU 7H*d$9;4 Hl;l%e—% ﬁéﬁ}cﬁ e;;j gE Tl S SAT eeE e
dhoBZA A () e wEA A4S AFstd
A 71 A o]t Chung, 2015).
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M NEe AYe s A 5 Zeel & A7k Enks sk (Tomas Hanna) 7F Al
ob ot & F Stk FAEeA F2 w5 Hahe AotrA e Fog 7 WHel Y Al
the & (multiculturalism) & 24 7§Q1e] Hrjgh 2 ol g8 AAHE oY de &4 vheol TF
BYS T AN WEs HFoEN ALY ¥ Ag AvHsoma)#ty #FATF AAH(Kim,
TEA e HAs L sk F3telth A 2015), 2B AAFARAY 52 &3 vt
Eigto] el FFAE w5 AAE oA ol A4d Wwe dopgle olgres Ads)
st e EskA gkt 01%3124 et = Ao Fog FEA de AFsHEA M
(Chung, 2015: Huh, 2005). w}A 7131 % oy Fee goln E3td oA B ol FAl8
gt 330 s FAS AFdvE HellA w2 = 5% vheol T9E Qe Fo2A Lvtet
Bt 234 A (st E)dle &5 BN R i

o 4ol dEsty gy & & gtk SlellA AEE F7]FEFo 9 AEF29 Fof

{Table 1> Philosophical Perception of the Body

Philosophical Perception of the Pody

21th Century

Division 20th Century Post-structuralism .
Pragmatism
Bod Mauri
Philo(;ogher Merlezir-llgznty Michel Foucault Jean Baudrillard Richard Schusterman

Body Discourse

The Body as a
Perceptive Subject

The Body as an
Object of Power

The Body as a
Consumer Sign

The Body as a
Practical Subject

Characteristics
of Body
Philosophy

Phenomenological
Perspective

-Establishing the
concept of the body
as a subject of
perception rather
than a subject of
consciousness
-'Experienced-Body :
Refusal to objectify
the body
-Finding the essential
meaning of existence
through chiasme
(interlocking)

!

Sociopolitical

Perspective
-A docile body
controlled by a social
system in which
microscopic powers
operate
-‘Controlled-Body':
Rejecting the body
embodied in power
-Resistance to
idealized body styles
manipulated by
discipline practices

!

Socio-Economic
Perspective

-The fetishization of
the body as a sign
of consumption
-Body image as a
consumption object
worshiped by
fetishes(simulacre)
-Hyper-Reality: A
newly created image
without an original
that has more real
power than reality
-'Derived-Body’: A
newly created body
deconstructed of
meaning

!

Sociocultural
Perspective
~'Practical Body': The
body as a field of

practice
-Improvementist
worldview reflected
-Soma with body and
mind integrated
-Emphasis on cultural
pluralism and
otherness: A
‘practical body’ that
preserves
individuality while
oriented toward
community life
-Ethical consciousness
that considers
individuals and
communities

!

Body Aesthetic
Type

Experienced-Body

Controlled-Body

Derived-Body

Practical Body
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2 Jeidt ddig oA 55 293 AY £, 8l7kel 2Y| vl E(René Magritte) o "H-E4
F&3tE FH, I8 I3y Wy S o|AstE 9] H3&(La philosophie danslex boudoir), 1947,<
woll ek 2o AF(AH)A FAel 17k = TS 7 AKFig. 3). o] ZAFolA dE & ©
< staal e AERE gotd & Ath(Lee A= AR Ao FHA FAe] ol]dEE
& Kim, 2002: Yim, 2007a). F4e dAZ AZHE ZFo] o] Folzl MEA F

Ao o8 EAE Fol thd AlgH AP (2 ZE ozt & 4 Uk AEA HAE w2
S sevicd FAHstE del AN A 53] AHALS oA E413HE o)A Foll tigt H
ol B £ dth(Huh & Geum, 2004). (Fig. 2)= HA AztE HEdoz s W Aoz HQ
1960t T SAYE AAne Fo AA LGPt o "TAEEe] He oA E BY HFojHof ¥
H(Jane Alexander)® A4 2WE(Butcher BNt A9 53 BAS Agste] T AMES
Boys), 1985,0lgte= ZrEQIH], AR3|R|#A <l o] shite] om A2 FAAIAT olFA Fel oig
AES BHUSH FA 0] el (AE) S ANEE et 7o AAAGS sNAS A FA
dAde B £ESE I8Y B AEHXAA FxE 7 71Se 4% JdetHA R #EA
A Rt AAA EAEE ot A gy dozitt A oAEEA HEAE
< e[ty ZH A HIZHHA FAdAFHo A, dlolds} e 4uo J|EEA EAEE
ZE5= AL E 2/ BYOE AL e 525 dgdsty A8t 53 AAANCEH
Aolt}, olgdt wo| AAA Fee A= AT g4 BE B3 A EAgHAHAL 19
o] F& QA FEY o]FH ARCE EFAK U 22 sleld e dAd QLEAE AlA9
OEM ANAHORE A HFAYE Redty £ SRS FEY 2FE fEA FxE F
Ag AAFTOE WP AYEHIL AQEI < EASE ol 4F #o| ofd HAE AAo|EE
FAKT AW FA4S GAAIANA HEHG AA onzb Algkzl gefm|stE Folgtal &

ATt
3. mlE =
4 MY =

HEgofEE HjALS A AU EN =
o] A& AFAL AR FHUY H AA g TEETE dex M 4 &2 I
AMEA ZxE 59 AlEZoIaZ (W A) 7t o He o, sty olsle] #de] ‘A7) ZErds)
ANAHQ e ety By, A¥Y 2 1A o] 71gor T & Uty LAY ozl
A s AR L 7|S 24 79 oA & A} 271 2Erd3tE HHE d&F AAQ ofg-ehrt
HAHOFE BEAF AegdE AH|EHW oA 4] UE HETE ahe] FAHA dANA A
ALSl A BRI EE RN 52 AAAL 58 5l dojH ‘Aol gle olguw S FH
2 893 S Eeua 9k A Fx a3 ol st AT EF2 4o AN dE
g AN EA T AR oluA] 7HEAd o] A St BN KAge BEE A He Aot
Yot Fargk e AAE B F de T (Chung, 2015: Huh, 2005). 17} 33+ &+& 93
o] ®th(Jeong & Kim, 2013; Kim, 2008; Kwon, &9 AT ‘des A% d&o] ohet YA
2016). A oA AEE diFded welth 72H

ol gt AnALSe] F3} AHEE E2EF V)59 tho] Tet AHA B2 TFdE 4A9E HoAA
AAZE AGE #HH3E e FFL 2HHFY dgoll A AFettt AR EolL tiFwste] 3AA
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{Fig. 1> Pablo Picasso
"Les Demoiselles
d’Avignon’ (1907)

(Beth Harris & Steven

Zucker, 2015)

{Fig. 3> René Magritte
‘La Philosophie
Danslex Boudoir” (1947)
(Preziosi, 2009, p. 312)

4298 Ebxpebe
=FAE A (Shusterman,

2012). AW UFdezA 7AEF S42 AR
- bl Ho] g

2
R
re
o
=
g
-

14
ro

=
e
f
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(e}

=g

E AR, wkel Al g 8,
A, Feolgke BTG A
AAE Bedogown AT

w2 A & 4 Atk (Shusterman, 2012).
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{Fig. 2> Jane Alexander
‘Butcher Boys'(1985)
(Mickelson, 2020)

{Fig. 4> Stelarc
‘Third Hand'(1996)
(C. Lee, 2012)

O @ A7 Wel BAWY ohd o4, FE,
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olg1dt w3t thd &4 dAA Etatet FA St ol A7ke] kel AT Ade FEITH Lee,
© wrAs #EUE dEdEE X2EFYS 2018). °o] AAF AL-7IAS FF 78S F
de7tAE E3HE F s A Zoh 1 tEAHR 3 AZFHQL o] HESE A|2F Abo]o] AAE §L
AEFS A ololgol A A 71A9 AGE Abe] Ak =g AA e Aotel] g B33 FAE B
B HExdsE AP 2E e (Stelarc) ¢ "3 7pekel Foag, FAe T HAFoEA &
°] {(Third Hand), 1996,& #< 4 JKFig (7h 9 s HodFE dAAY ZEFelgty &
4. Abel B AL “A39 E Al Fell & T Ath
Z]rﬁ}oq g o] HEHA AEFL wjst thel ¢ QoA A upeh o] G¥UA FI|F2F
TAEEMG) Az s ZFste A3 & oot A&F] AZaM el & mEke] f¥ol
= %L’%E && AH&slA "EVOLUTION(X18}) ol 2 g dedEFs FalAM veEd M FEgd 54

{Table 2> Aesthetic Characteristics of the Body in Contemporary Art

Aesthetic Characteristics of the Body in Contemporary Art

Division Deconstruction of the Body Body Otherness
Body Maurice . . .
Philosopher Merleau-Ponty Michel Foucault Jean Baudrillard Richard Schusterman
Body Tt;ithetlc Experienced-Body Controlled-Body Derived-Body Practical Body

Characteristics

Cubism/ Minimalism
-De-fixation of the
essence of meaning
according to the
change in the
viewpoint of the
body experienced
through mutual
entanglement with
the world(chiasme)

Body Art
-The dissolution of
the idealized body
style manipulated
by microscopic
power: Atypical
body as a
disciplined practice
-The body as a
visualized place for

Surrealism
Hyper realistic
body: A virtual
body image that

has more real-world

power than the real
one

-A newly created

body through

deconstruction

Popular Art/Posthuman
Art

-A place where otherness
becomes visible with the
body experienced in
everyday life
-Pursuing the body subject
that desires to unite with
the alienated other
-The body as a cultural

of Body -The body gaze the human/animal {-Parody and pluralistic ethical place
Aesthetics overlaps (intersects) | hybridization of borrowing with the | -Affirmation of popular art
fragmented abstract i body art: The body as an object experienced in everyday
forms as if looking obscurity of sex that creates a life
from multiple due to the fetish illusion -Connected to
perspectives dissolution of the posthumanism as a matter
-Eliminate body of human existence and
ambiguous illusions life through interaction
and coexistence with
others
| | | |
Aesthetic Abstract of Resistance of Fetishistic Human Pluralism
Characteristics Geometric Space Reality Playfulness
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{Fig. 7> Jean Paul {Fig. 8> Junya Watanabe
Gaultier 2019 S/S

<{Fig. 6> Viktor & Rolf

{Fig. 5 Issey Miyake

2015 S/S

(Vogue, n.d.-d)

2015 F/W

(Vogue, n.d.-b)
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<Fig. 9> Comme des
Gargons 2015 F/W
(Vogue, n.d.-e)

<{Fig. 10> Comme des
Gargons 2017 F/W
(Vogue, n.d.-f)
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{Fig. 11> Rick Owens
2018 S/S
(Vogue, n.d.-g)

{Fig. 12> Hussein
Chalayan 2020 S/S
(Vogue, n.d.-h)
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