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ABSTRACT

The purpose of this study is to examine the aesthetic characteristics of medieval women’s dress in
Azzedine Alaia’s collection from the perspectives of asceticism and causticism. The research questions guiding
this study are as follows: (1) What 1s the relationship between the social and cultural background of the
Middle Ages and the development of women’s dress? (2) How can asceticism and causticism - the aes-
thetic characteristics of medieval women’s dress - be defined? (3) What are the aesthetic characteristics of
medieval women’s dress in Alaia’s design philosophy and collections from 1982 to 2017? (4) What are the
common aesthetic characteristics of Alaia’s work and medieval women's dress? Literary research and content
analysis were the research methods used. Specifically, 243 photographs of medieval women’s dress were ex-
amined to analyze the historical development process and aesthetic charactenistics of women’s dress. In addi-
tion, 573 works - extracted from 14 haute couture and 43 prét-d-porte collections published in Alaia’s ex-
hibition catalog and the official Fondation Azzedine Alaia website - were analyzed to examine the aesthetic
characteristics of dress in the Middle Ages. The results revealed that the aesthetic attributes mherent in me-
dieval women’s dress overlap with the aesthetic attributes of asceticism, including robustness, abstinence, con-
cealment, reduction, contradiction, and majesty. The aesthetic attributes of causticism were also derived, in-
cluding sensuality, exaggeration, temptation, femuninity, purity, and digmty. Based on these attributes, the aes-
thetic characteristics of medieval women’s dress present in Alaia’s collections were concluded as follows: (1)
the beauty of dignified abstinence expressed through respect for the natural proportions and balance of the
female body; (2) the beauty of formative construction created by structural realism based on the fundamental
body; (3) the beauty of elegant sensuality, implying a secret passion and eroticism; and (4) the beauty of sub-

lime femininity, expressing the sublime dignity of women through ascetic human exploration.
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{Table 1> The Social and Cultural Background of the Middle Ages

The Social and Cultural Background of the Middle Ages

[> 8C-11C: Influence on the Religious Asceticism [> 12C-the Mid of 14C: Individualism and Sprit of
the Free Will

nsceticisy,
Asceticism

é-. \

o, Christianity 58 Free Indivi—

2 will dualism
-Influence on the Caesaropapism -Expantion and fusion of culture, economy, and

Culture -Absolute power of the Pope study

-An ascetic and honest life -Research on the free will

-Mixture of the Romanesque style and the Gothic

Art -The Romanesque style: emphasis on volume style
-Chansons de geste in France -Naturalism of the Gothic art
-Literature about courtly love
Costume -Image of the austerity of the monk -Discrimination of sex
-Headdress look like hoody -Study on women's body

[> The Mid of 14C-15C: Epicureanism Defined by
Humanism

Humanism

-Humanism sociaty
-Gentry: manufacturing business and financial
business

-International Gothic style
-Expressionistic Feature about death

-Epicureanism ideal
-Influence of the International Gothic style

(Table by authors, 2021)
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B FACE AW A Jle wEE s O oldUE gkl FEAF AU TEA
AE] FEo] B RN FA S 4 (Fig. 16)> 7HAsty A& AFAH Fol F2
Follo] ZxE7] AZgt o] AIZIE YxdE 27 Jehdth sy Aas wEHo| stE g o
42 #FH 9 savrt FEsE FHe &9 g3 Ao gAF 34 Ty gEE AFd%
e, Az, ZEAFIY AAR ELe FHY Z3 HWe dAEle] SAolm, o] AAE
dFoZ BES U Holg diH A, 2A HfHow FAANZ HARl 4otk Epo|Ed
E9 gy FAT Fo] EAH otoldoltt A FHE ZEAFE A (Fig. 14)& 1360d0
o] ARSEYE &7, 2, A 59 FAE vz G o EAo|t} YEE "Hﬂ o = ¥ &
FAo s T Ao|UtH(Kim et al, 2012) 21 AAE T w5 AFAS Al QA
1230t =499 o4 5420 (Fig. 1003 st TE WEY, AA" A %“&5& A= o=
A7t EHolE 12699 Y oA H29 (Fig EJA|Z (Eroticism) & ¥ &38tH $ojn ¢} ASu S
1D 5820 FEZ 27 | Aojtt FiolA Al wohd
FYH 98E HAEY A2 29 948 7ts 71 FAAY H5A42 A oA 9T A
A =L (Fig. 11)9] WES =g 2 o]Fo o]7F REFE WA o] BAAQ olgrEol F
2 AMSE 23 b Zo] o F2ol Hak AlEo] o]&o] Ao WAREHI ZEo| HzEA
AR 22 FEZ HEsta T T8 12-15417] o} Ed FuA ddo] 8dte #8599 4



A3k A% AT B ARl Dgo] FA
EEHH B4} HA7F FEFE o B4
Aol FE5 A

3) 371 (14A17]-15817]): 7= (cotte),
F e} =1] (cotehardie), ZH.(robe),
4 2 3 (surcot)

F71 FAAY o4 B2 =4 1Y A9
E4o] A¥AoRE ALLHL oA FAwIt 7
Z¥ A zEtdo] EAHSE, o] A7IE i
e Bl nx FEl2Y, 22 4230y A
HAZ s Fo YaE A, Yyt 2AE
o] Z T £ v 7YY tH otk &
= B gEA A Fol] oA &5

W &8 2 (dolman sleeve)

(kimono sleeve)2] El9} &

lz rr

of mige] ZElx gxEE WEZ FLHUY
(Chung, 2013). 1479\dell A 14841d Afolel] ¥HEo]
A gt oA W (Fig. 17), 148049 #1227
o7 FAYE zZPA oA mx (Fig 18) 17

14840 ol @ o4 wrx (Fig, 19)
< B3 HEAE AAdvE

lo B rlr R
i
-3
e
_Q]_:‘
i
i
i
N3

(Kim et al, 2012). & W33 34 F
E

oAl HsrlE vtk 1247

]
2
(tippet) & F&atel FA4< Fuistad Al
of
E

= 3 1547] Abol
s3lel EEr 2HdR FRHUE (Fig 2308
HOE FHOE MR X AT o FHo]
SEdt oled 54 4o P o

o BFde FUSAIIY fotd LIV E TE
o=, Fel=de g A A A=
AFAe AFAA 5o A 2FHE T8
o &gl fo

SICEEILES ENE
Bgae) A9 UE BES

A il
234 g tH Payne, 1988). 14954 =9 3
22 (Fig. 2003 14953 olggo}l ox 2B
(Fig. 21), 1277158 1547] Alole] AEtUQl &
A oAl 2B (Fig. 22) 183 1547 45 o
A4 2B (Fig. 20 #sHA Zed dZHE

2

Eo) MAEE EEH Aol sholdol e
o WES] AGE Hee FER 2 of
ZEAES ol PR, 4v A4 oF
o doloEd 2AEE FEHIL PR =4
S sl

37 FAAGAE seld 443 e,

{Table 2.
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QA AR AE FAAD oY B
AR vE B FaH 789 GFOE o4
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{Table 2> The Design Development of Dress in the Middle Ages and the Aesthetic Attrivutes of Asceticism and Causticism

The Design Development of Dress in the Middle Ages

Era

> The Early Middle Age(10C-11C): Concealed body influenced by the religious

Asceticism
{Fig. 1> {Fig. 2>
Anglo-Saxon Woman, English Woman, 10C
9-10C (Payne, 1988, p.
Case of (Kim, 1992, p. 94) 149)
Dress in
the
Middle
Ages

<Fig. 5 <Fig. 6>
Upper Class Woman, English Woman
1075 Costuem, 11C
(Scott, 1999, p. 12) (Leventon, 2008,
p. 51)
Aesthetic
Attrivutes
Robustness Abstinence

{Fig. 3> {Fig. 4>
English Woman Rome Woman, 9-11C
Costume, 10C (Racinet, 2003,
(Payne, 1988, p. 168)

p. 149)

<Fig. 7> <Fig. 8
England Costume, Dancer Costume, 11C
11C (Kim et al., 2012,
(Payne, 1988, p. 159)
p. 152)

The Aesthetic Attributes of Asceticism

Concealment Reduction

> The Mid of Middle Age(12C-13C): Emphasis on body silhouette after
discremination of sex

<Fig. 9 <Fig. 12>

[> The Latter Period of Middle Age(14C-15C): Beauty of women's body applied
the International Gothic style

<Fig. 17>

{Fig. 18> <{Fig. 19 {Fig. 207
English Costume, France Style Dress, English Costume, German Style Dress,
1479 1480s 1484 1495
(Payne, 1965, (Scott, 1999, p. 16)  (Nunn, 2000, p. 32)  (Scott, 1999, p. 18)
p. 254)

{Fig. 10> {Fig. 117
English Costume, German, 1230s German Style Dress, France Noblesse,
1210s (Nunn, 2000, p. 11) 1269 12-15C
(Payne, 1988, (Scott, 1999, p. 14) (Racinet, 2003,
p. 255) p. 187)
{Fig. 13> <{Fig. 14> <{Fig. 15> <Fig. 16>
Germany Hanging England Fitted England Lady Northem Europe,
Sleeves, 1340s Tunics, 1360s Overdress, 1364 1380s
(Leventon, 2008, (Leventon, 2008, (Leventon, 2008, (Leventon, 2008,
p. 75) p. 53) p. 52) p. 79)
\ 4
Contradiction Majesty Sensuality Exaggeration

<Fig. 21> {Fig. 22y {Fig. 23> <Fig. 24>
Italian Style Dress, German Houppelande, Spain Detached England Ungainly
1495 12-15C Sleeves Dress, Headdress, 15C
(Scott, 1999, p. 18) (Racinet, 2003, 12-15C (Leventon, 2008,
p. 187) (Racinet, 2003, p. 57)
p. 188)
The Aesthetic Attributes of Causticism
Temptation Femininity Purity Dignity

(Table by authors, 2021)






olAld &elolol(Azzedine Alaia) ZHA =

Foll Uehd SAAY o4

249 v8 54 24

I OfM|Tl zto|of HEM AHZ 0
LIEF SMIAICH oA ZAl9| 0|
EM

1. ORMIEl &f2tolore] TAtel &st: ofx|ef
|

[ 04??]" 2dg ¢ By 24 2Z(body
= AAEY FAA YEAAF
(narcissism) &) 402 o7It}y, &efolote] oA
of gk #Ae FaAE sl o d EHAE
(Ecole des Beaux-Arts)ellA Z=7& o A3
Atg} vhet 3% (Madame Pineau) 8] oA 2HER
dg & 740] $8E Aot 27he Fd o9
! = =

44

conscious) AF9l

o

oS gsts 89 (couturier) 2
) 23519 TH(Baudot, 1997). &Eo]otelA)
£ S JeHo 7T F e =

2, 71 o7le} st slele FeAQ gt &
4 o})F@ 2 (hourglass) 2HlE ol 9] A,
wohdl  Axpo]th(Buck, 1985).
AEIFel wam, Letolols AA1e]

a9 A

Ga(1997) ¢

AT e 5
g AT Y T
. f y
M

I T

B % g

I ] I I

{Fig. 25> Drawing of the First
Ready-to-wear Collection, Winter 1982,
Azzedine Alaia
(Readv to Wear. n.d.)

s o Aad] A dacie, | Hivea 1982 | )

Al dehs ofg o} o] X

L

o}

“Z Fold (Paul Poiret) E QA ZHE FEANS
HAAW UE "oz oA a_;_ 2Rtk Iuka
AL e 2o waky ZFFSAE HT A3t
NE 3 AFZ YR ‘/PL q44& 433 o
AEol & olgR7IE wEtH, FAROE Y4
S FL RS 2 F Y S wE

THp. 103)"

detolotol| Al Ao F& 191F
o] otd mA 749 ZAS ide FA oI,
oA ES detelotd] By AE ALFOoEMN A
o] Foll ik #eh AR Ay AA Y EFE
=7 A T 714 5 (ready-to-wear) A A
1982 F/W w8449 4& 9la tAs defe]
ofo] APM ==29 (Fig. 200 Y &H<} 7}

BEE EH HE B8 oA EWAY EFE

CIEECIE R

‘The body designer’, ‘Titan of t1ghti Rl

i

o0& ‘1’}21]"4 gatolobe] Tl FAAT ] F
WA FEFL AFo HHgS At HMF
] T_Lé‘l HAUT getolots FE9 AR
44 (nun) ¢} "obd(Arab)’ 123 ]Jﬂ’ﬁloll s
A9 FE 9] wl$-(actress) B AubE &4 9
o4 olmAE FEAIIH AHE tidstes A=

A& THE ol dth(Buck, 1985). ©] & 44

9 AE geelobt £7

@ 71 olETe

{Fig. 26> Azzedine Alaia at <Fig. 27> "The Demoiselles of Pigalles, 1991,
Rue de Bellechasse, 1979
(The Collection, n.d.)

Azzedine Alaia
(Alaia throw a curve, 1991, pp. 240-241)
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o AdolAth 1984 11€ 1Y "Vogues FAell A S 93 tAele Fxe g

AE OEHo|A UTlolol= ‘st W 7S

3 T2 (white coifs), ¥ AME(sandals), HETF 2 OFM|TI 2Ha}o|o} T RH=Zof L}EfL

Holz W& 7hes 3 A& FY9 BFS ZMAILH 0 2Alo| n|X EM
gy o AFE 2~8dy 3z ofu)

D &9 AAN: el Bel WS #
ST Bl 94 A7

efolols QAHE olE A HE SET qE 244 AANE oA Bad WA 78 9
DA AEAL G2 AR B AL AN ) neera 299 4zae zag gva
Z A7 (chinese jacket) 3} E A (trouser) LE] oA T 33}01 L_L_U;glasa%/ﬂ—o— ;L;i A==
T W9 &2 (slippers) & Z-&-atgE, o] 2E e ;_; N;Lou—: - oq;; :V‘X* E’—ﬂ:l
o] ggloloprt S HE T3 FAAY ¢ ~o ;X}:oﬂat}:};; wa %l-g]_o];.; Epaky
99 ARA E-o]th(Boudot, 1997), (Fig. 26). &= ;Eaeﬁ;@ :}E:}%; 2y -‘__’g_ BERapT PL;_
5l olad A"S 4147<] o]l HW ealo) ool A ; _7;5\_?6]—_7_‘:5\—31": ;ngﬁgg}o@ :;o:xq 2
olg} oA S EBael 3@ (hijab)e FEE oA ;u]—e— o ;ofgzol—; ;oom x;]_'u;q]j_
& TR deRE B AE e T T e e
e Aoz ool AR T Ha SRS zm]:% j—/_;y_ H;ﬂ—zrg]; ;:1:1 ;H;
Vo2 AARAL, eteloke oAl A 2x T quz;goq o)tk A}’c':]]il‘f;;‘; 19&?3;
7P ARE BE S oA 28 O e 2ea 18 (Fie, 28 2
olekt FASHITHBuck, 1985). Geeletel = 0F BT T e %
ol mew Age A g wsa ae 0 S ST e ue
Aoz ool &3l 29 vE EEshe HEA ;ME-H A = ‘:z_chag =R [ BT ;E;(boat
cHYR Q4o BE AdsYT AREA BE 5 T T e e
A R neck) 3} a?ﬂi]}ﬂ o2 1 Azs Fel 2H
0 SAle] Ae e Spde ameqme A9 ETEL 99, 10889 8/5 14% 2
G AEY, ol AXEZO|EE e oujf-e j_jj}g;j:iﬂj ;j]f; ;Ffﬁlzi; ;Eijj
EHEoR gAstHEt. Letolobrt 1991d TThe . 7171]L jﬂ ﬂ]if_,_’-;] a}o]o1LEzlol;} ;E;
Demoiselles of Pliall B FAE ARe A9 a0 Aes XV]L 2AE o149 u];];— ;(]_;)4/\
o =4 = Aol n
29l (Fig. 27)< E*vr ]‘ A= E‘Q)\?ﬂi‘ﬂ &l A Teul7] & Lekololrt AurE Adm =
clesh WM EAS AeS BE AEbedy L e gsme gEAS WA s}
suits), #17J2=(leggings), A sE(cat suits) 2 T XS =2 oalolote] HES YHEE 3
g, BE eAdE waF Sya ana O S PR L AL
HE ANSE HATAR £ B RN K mel Fig e A YA sk
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{Table 3> The Aesthtic Characteristics of the Medieval Dress Appeared in Azzedine Alaia’'s Works from 1983 to 2017
The Aesthtic Characteristics of the Medieval Dress Appeared in Azzedine Alaia’s Works from 1983 to 2017

The Beauty of Dignified Abstinence The Beauty of Formative Construction The Beauty of Elegant Sensuality The Beauty of Sublime Femininity

. -Silhouette: expandability of body constructed by unity mass -Silhouette: sexuality created by tight and clandestine exposure . ..
-Silhouette: the beauty of pure female body . P Y Y v Y . Y v s P -Silhouette: asceticism concealment
. . . and tight silhouette ] o .
-Color: emphasis body thought use of silid colors . . . . . . -Color: religious colors with honest poverty
-Color: aesthetic value of a sculpture thought contrast of colors | -Color: sensuality was inherent in gold, purple, black and others . . .
-Fabric: femininity thought clrassical drapery

-Fabric: function beauty thought stretch fabri
abric. function beauty thought stretch tabries -Fabric: structure recreated by opposite fabrics -Fabric: structural reconstruction of attrivutes of fabrics

¢

<Fig. 36> Couture 1983, Azzedine <Fig. 37> Couture 1990, Azzedine | <Fig. 40> Ready-to-wear Winter  <Fig. 41) Ready-to-wear Summer

g (Fig. 28) Ready-to-wear Summer <(Fig. 29> Ready-to-wear Summer <Fig. 32> Couture Winter <Fig. 33> Couture Summer 2009,

ﬁr 1983, Azzedine Alaia 1988, Azzedine Alaia 1991-1992, Azzedine Alaia Azzedine Alaia Alaia Alaia 1983, Azzedine Alaia 1986, Azzedine Alaia

5 (Ready to Wear Summer 1983, (Ready to Wear Summer 1988, (Palais Galeria, 2013, p. 54) (Palais Galeria, 2013, p. 22) (Galleria Borghes, 2015a, p. 62) (Galleria Borghese, 2015b, p. 38) (Ready to Wear Winter 1983, (Ready to Wear Summer 1986,
2 n.d.) n.d.) n.d.) n.d.)

{Fig. 39> Couture 2009, Azzedine | <Fig. 42> Couture 1991, Azzedine  <Fig. 43> Couture 2002, Azzedine
Alaia Alaia
(Galleria Borghese, 2015b, p. 61)

{Fig. 34> Couture 2011, Azzedine <Fig. 35> Couture 2013, Azzedine | <Fig. 38> Couture 1991, Azzedine
Alaia Alaia Alaia Alaia

{Fig. 30> Couture 1996, Azzedine <Fig. 31) Couture 1998, Azzedine
(Galleria Borghese, 2015a, p. 16) (Galleria Borghese, 2015b, p. 41) | (Galleria Borghese, 2015a, p. 50)

Alaia Alaia
(Galleria Borghese, 2015b, (Galleria Borghese, 2015a, p. 61) | (Galleria Borghese, 2015b, p. 68) (Galleria Borghese, 2015a,
p. 116) p. 125)

Robustness Abstinence Concealment Reduction Contradiction Majesty Sensuality Exaggeration Temptation Femininity Purity Dignity

The Aesthetic Attributes of Asceticism and Causticism in Middle Ages’s Dress

The Common Aesthetic Attrivutes of the Middle Ages’s Dress and Azzedine Alaia’'s Works

Rational Free Will Contradictory Sensuality Mystical Ravishment

Study on nature women's body focusing rationality thought Eroticism created by unity tight femininity and asceticism concealment Expression of religious myjesty about religion and female body

(Table by authors, 2021)
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