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ABSTRACT

The purpose of this study was to analyze the expression of limited edition sneakers of sports brands that
have emerged on a large scale in the fashion market. Of this study method and scope of the study was
based on 633 photographs from 8 sports brands published i 2000-2020, focusing on theoretical studies
through limited edition and research papers, magazines and Internet sites. The results of the study are as
follows. First, based on the expression classification of limited edition sneakers, it was aggregated into 8.15%
of ‘innovative technology’ according to functional value, 71.91% of ‘symbolism of storytelling’ according to
emotional value, and 19.95% of ‘diversity and artistry’. This shows that sneakers have formed fandom and
became a cultural status beyond the functional value of sports brands in the past. And this study focused on
emotional values based on scarcity. In the specific case analysis of limited edition sneakers, ‘innovative tech-
nology’ includes cushioning solutions, ultralightening, material processing, luminescence, and smart tech-
nologies, and features ultralight, flexibility, sustainability, durability, safety, sense of ignition, drive, eco-friendly
and future orientation. Second, the ‘symbolism of storytelling’” is classified as character, city, country, festival,
legend, sneakers, event, anniversary, pop culture content, social and political i1ssue expressions, character, col-
or, number, logo, text message implications and enhanced goods. Third, the diversity and artistry of aesthetic
sensibility are new sensibilities, designer or brand trendy sensibilities, rare materials, and colors that are cre-

ated by collaborating with artists in various fields beyond street genres.
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— N cushion solutlon,a r?;trfaurlllftfili:lvaellgulgér;n;eterlal processing, 50(7.28%) .
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people, cities, countries, festiva}s, legends, snickers, 115(60.41%)
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storytelling popular culture contents 64(9.32%) ’
E“i‘;ﬁf;al social and political issues 15(2.18%)
Diversity of artist sentiment 50(7.28%)
aesthetic sensibility designer, brand sentiment. 50(7.28%) 19.95%
and artistry rare material, color sensitivity 37(5.39%)
Total(%) 687(100%)
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{Fig. 1> Nike Cortez
Premiumx=Mark Smith
& Tom Luedecke
(U-DOX, 2015, p. 98)

{Fig. 4> Space
Hippie 03
(Hernandez, 2020)

A B2l ¥} 9tk (Hong, 2019).

o AdE S AL The EdEe 27
2 HEAE FH28HE Aty Zlsd i a4
SZ2% olofx i Utk 20209 Yo]71¢] ‘Space
Hippie(£3# o]~ 3]9)" A2 5 (Fig. H& 9
% FlyEase WAUZE, FastFit =9 Al2d"s} o
¥, % A AAZIE AZEE Aol
oJdoE EFe ottt

= Flr

_Li;g-]]

AR 1_]_
FHOR A
E

Atk o)t 7ol A& F5d Al BRE J)&
2 g4 gvigE g el sAlgde] vhd Ay
AZE FF #d BATEo] Yolrtel & 3t
HAS AAEL Jom, I 7HA7F EolxHA]
2] AgebA S olA dtal Ath

(Fig. 2> Adidas Adizero
Primeknit ‘London Olympic’
(U-DOX, 2015, p. 24) Leather”

{Fig. 3 Asics Gel Lyte
Il “Vegetable Tanned

(Sneaker Freaker, 2015)

{Fig. 5> Nike Lunar
Chukka Woven ‘Tier
Zero’
(U-DOX. 2015, p. 111)

B 3 (Adaptive Running), oFcjth2]
F2E(Boost), 72 AHZE 4D(Futurecraft 4D),
719l FUE(Lunarlon) F4 AlZH", oA~
A MY A2~"(GEL Cushioning System),
o

Hkxo] $E FA] go] E(UltraCush Lite) %
e 2U7= ?Lz°ﬂ A g ot 3}
e Eole WHOE JfEd Aotk 7159 o

T AT AUARY ALste] by

o
)
o
[
| ok

ﬁl—giyﬂ Ax = BT o A yjedS ATy

JAHE = ) “um THEE B ou g
s A9seln JuEgs odua 2uAz=
o AgelE me AFAQ TR FAgol B



(Fig. 6> Nike Air MAG
(Davis, 2020)

{Fig. 9> Ultra Boost

“Seoul”
(Sneaker News,

2018)
AA Aok F2& 5AS 3 9 AnE 7179
AFEHE Zlsdd Sdvh @] stolHlA V&0l
g E (Fig 5E obolgtst Agsle] A4 ¢
F 1% 3AF 5+ 9k A2e] FHH 9
L o] E4Folth $E(woven) T2 HE
NEe) 2UAZ w3t gl 8789 wae 1
o4F3 glom, gholT 2pile] welE AvlEd
e HelFth AvtEd 4L vy 17

o] o5ty e A==, Fig 6> 1989
W g3 W £ F3 II(Back To The Future II)
oA FlFol e AAdH ol 2ol FIF
YAz, 54 wigeg, LED #d
237 (Davis, 2020)7} EAZoly HHA
o x4 FHE Holde FUA

Ha4 e Hvgs oA
Alshe AN A FF olFr3tEEA

{Fig. 7> Nike zoom turf
jet 97 barry sanders
(Sneaker News, 2019b)

<Fig. 8> Conor
McGregor x Reebok
Reveal Collaboration
(Sneaker News, 2020)

{Fig. 10> Nike Dunk Low
Pro SB-Pigeon
(Sneaker News, n.d.)

2xZ= BAES AIYUAME QA gty 27
7 RAA. A% T WAL bEAL Fskh
F10¥, 31874, vHdH 2 EHES 2UAR
o] 715H 7HAE ollle F8% 248 8
gom, ~xx Hato| A JIFE HAFE
Zoltt, ot olgf gt 71&Ade @717 el ook
A AEY & e Aol o A&HHA £
o} ko] F2&y] P FuEE oA 2y
AZAAE 71E EF, dadolEet 2 o]
FE o]F 9t

2) 22 A4
2EHdYL 259 T3 FHz ¥ oy
ARl Fofell A s mesr
ol #gtoz g golr}
2l oM 2EAY S RS 2EHY

O,
Kl
%0
o
=
3
~
()
5



JRkfi H571%4 658

olhe FolZ F2A R LAATLE AHEH
go} 7)est Al we, /1Y 2 B4 A
Fol tg 20Ae] Bed 8771 Wagd w

Hoktt

2EHA ] g A77F oy ZorE g
I JE 7, 2B (story), ©loF7](narrative)
2t o7 FiREEE F8&E L 9ol ol tia
Yi(2018) & ‘stroy'= ‘EAE O T, ‘telling’
& ALt ®¥ake plot'H FLstH W
2 gyt & 2EHdY e EAY+AMGE
dto] ®@'H Zow, ‘AEEY ZA 7} ‘o]op]
(narrative) 2= Zlojth,

ShAl AT ESTO] FHHE ouAd AUA=

o] REX &M 2EEH L M =4 Jehd b
Atk 2EfEge 20008 o)F ZEd oA
Aol =712 A3 23 gHEAE AU
Fold, 544 FAA, 2EZE 2 B 99
BAE olElAE, §% AYF wF So] F23)
th 53] 3 Sl 2 LEAMee) e
o] AF 28T, A3 Z4 2d, 7jdd, &
Al 2 S A, EA, A, 2UA AEA, o
HE, 7|dd 58 HEOE e ZEEFH]
FHE o2 Fig. D2 ol 2E33 51 u]2
=3 A4 vy MY 2 (Barry Da Sanders) ol A
e W AyFA=zo|ty MY ©E FAs
= ek, Ja g3 9 s 208 34 2E

Fol Lions7F 3 itk o] RdE 37 1997
of ol 2747k & ub YA Lo AEE Jgs)
o ZuEE ogH 2UAZE 20199 thA] A
e Aotk @3 2y 2 gohdl AEzE
FE H7NA ofeldEH HaljA Erk L 9wt
BEsA7IE shed, (Fig. 8)& °F A%F7 A

4 Fu W21 A(Conor McGregor) 2] 3502}
7

ESR U=

~ELYS FrodE F23
ofritizel A¢ FuEE
E 1988 A& 3] 5]
A& ofttke] AAolat B =7]¢)

oé?,
°
o
kD
D
rO

Dunk Low Pro SB ‘Pigeon’)<Fig. 10y, 4=<] o
ZAE FHHo A AFS BE EHEE 9o

2~ (Footpatrol Air Stab)’, 3Fo]|=ZH]AE (Hypebeast)

{Fig. 11> Puma Balze of <Fig. 12>
GloryxHypebeast ‘Dim Sum VansxThe Simpsons
Project’ (U-DOX, 2015, p.208)

(U-DOX. 2015. p.189)

{Fig. 13>
New Balance 998
(Sneaker News, 2020)

{Fig. 14> Vans Syndicate
chukka LoxCivilist
(U-Dox, 2015, 222)



dlo
1>
Hd
b
i
rE
o2
ol
2

7 Fuksh A F3e
'Yy ZRAEY o
8% Algelt, of
2AE Holut A

[e=]
l
QL

o

s
[
°
N
[N
S
53!
(0]

1

S
N

m

o
Al

A F0 rlo
_VE‘,E‘
N
- .o

o

o> ko
o g

¥

PN
o> o ol =

o]

d2 ol orlo ¢

EY
= =

ofje mot
o
o
ro
i)
AV
o2
s
ofo

©S o

2
L

in)
o)
¢

-
o,
N
i
Y
i)
ro
O
| >
i

lo
[
=)
rr
)
o2

ol
=
—_>fl—‘,
dp
i

2
[N
b

i

i
T

lo
ox

T |k oX oo ot kI
Fd
- 32
o2 i L
=)

IN
o
>

: f
w
=
Q
=)
0q
@
-
w
,%
=.
=
0q
>
i
3
_ﬁ
[0
ftl
=

N
Xk oW
[
A

rLolo o
[>
) Tﬁ
)
[N

“Yol MTV Raps” ‘H’ﬁgi
& wW&YA g FFut Sl AYA
3o} Z (hero) WA 7]
fUdold Feol F4le]l ® tAIEC]l AUtk 4
42 Fig. 12>= 20073 "The Simpsons Movie,
o] MeE 7Idstr ]OH wrzo A AZgE Aol
1S He A b

1=

N 5
S

oot

1o,
(o}
— &
= ¢
N
L of
rlo
[

gRrE 57}

N

2,
X,

I

o
o
~

>

o

o

[>
il
)
i
[
i

o
R

ki
rroox

O

%
N

o

o
o

119

=

B
[N ~
_E, s
[
=
14
R
-lb' ok o

b
E
Loy
N
~

[
=
_>|4_‘
S
b X ooff X

ot
[> ox
ot
ox
— l’ﬂ
fu
é
o
iy 1
o>
bass
rr
N
__);l_,‘
al g

i
o
N

[o o\ mo =2 8
©H ol rlo X oot
N
N
o
=
i
ol
>
) ol

ol
X
o
il
o
ofl
o
Q‘L

QL
N,
ED
00 3£ g g W om W
2 oo ©oox [N

o o
o

o,
m

o

2
rlot
oX

2

r2

N

ot

9%

=

ﬁxd

|t

9

)

2

e T{H

o |o

= fitl

>0 Oé

2 P>

KT

742]” /’\Zﬁoﬂ"ih 200610 =obs Fa X
A& #Z9al2 HEZY oy (Public Enemy) ¥
g a5 9% olmxA, 20114 AAE £ W E
ge] ofE AALE HAZ ¥ AuUAZ= (Fig

o
o,

sEedy 247 wee 2o
SN EE DI R
28 A

i
2

AL

ARoH, ol ol Ald, W :
FE AT g2 Ml A= %
A X "UP(Safdar & Beaton, 2019). ©] #Z&
£ 53 2Egdye yio

k=]
aA el F 9 AFT Aol 22de A

)
=
o
[
o
IS}
208

ZE= 9 =z
=z 28EY 2EGdds B9 1 HAE o)
an el witsteE ARE HoE vp dom, A
S/ E 78 fFEA AEEHI At EE
2x = 2g 9ok o]fAdo] AE AES MRS}
of A7k} Fzhe] #HEE SR ATHA &
EZE Adsted frHE dqud A2UAZXE
ARESHZIE gtk ol Q1E AEE, A, AL
23, A AARNE dE2Hoz gAY A
oj¢} 2 X2 FHRE FUtet YulE Hstste
Aol SAoltt.

L
~—

uA el chebd %4

X0,
o _Q, r
[
ACh
=)
o,
Iy
o rx
iN-‘,
of
1o
o,
o
b

o rln 1o g
et

f o
o
ro ooz T @ O

O
9,
A
>

=)

>‘

T

)

X

2 W
=

o

o,

=



JRkfi H571%4 658

{Fig. 15
Dave White
(Intercity, 2008)

{Fig. 16>
Nike Vandal Supreme
(U-DOX, 2015, p.143)
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A ¥ oty 2559 7199 ‘Nike Air Force 1
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AFig. 15). oiFEe] olg|2EFo] xd3}
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d&7t ez WHEZA(Geoff McFetridge) 7}
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(Just can't stop destroying)'#tx 2291 158 o
E7l =8yE=(U-DOX, 2015) AL=Z A7k 71
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g& el (Fig. 172 yol71F DQMe F&
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{Fig. 17> Nike air
max>xDQM ‘Bacons’
(U-DOX, 2015, p.121)

(Fig. 18> Tom Sachs x Nike Mars Yard
Overshoe.
(Sneaker News, 2019a)

2YUAZ] olo] AX 2 HAEEL YT B4
& UM AF &5& st ¥FE ol REE
AL #AAE Hol Utk A (Semmelhack,
2019) ol g H|F olE|AEES] F77} ofE
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<Fig. 19
Damien Hirst x
Converse
(Kim, 2010)

{Fig. 20> Adidas JS

WingsxJeremy Scott

‘Rainbow” (U-DOX,
2015, p.43)
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