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ABSTRACT

The purpose of this study was to explain the color image and component by analyzing the color images
that appeared in Antonio Lopezs works in the 1960s. To this end, the characteristics of Lopezs 1960s fash-
ion illustrations were analyzed through theoretical consideration. That is, the researcher selected 91 pieces of
these 1llustrations and identified their colors. The team found that Lopez wanted the present a new image of
a woman, not the typical fashion illustration that represented an upper-class woman. More specifically, Lopez
wished to display an image from everyday life or youthful fashions that were popular at the time, expressing
a bright, cheerful image of a woman. Additionally, Lopez’s method for representing women in everyday life
employed a variety of types, such as soft-dynamic, soft-static, hard-dynamic, and hard-static images. As a com-
ponent for expressing women of various images, Lopez used high chroma colors or pastels to express cheer-
ful and cute mmages, abandoning brighter colors for achromatic hues to represent delicate, modern images of
women. Beyond this, dynamic images appeared that possesses various component, such as mixes of achro-
matic and chromatic colors, complex and irregular curves, dynamic human poses, and fashion displaying ab-
stract patterns. Therefore, these results highlight the mmportance of color for fashion students. Furthermore,

these data could be used as a reference for the component according to the fashion illustration image.

Key words: 1960s fashion(1960)atH = 4), Antonio Lopez(FEUY L Z 3 Z), color image(2 2 ©] 1] X]),
color image scale(3} 2] ©]u] x| AA ), fashion illustration(@ A L& ~EF o] A)
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{Fig. 1) Single Color Image Scale
(Park, Lee & Lee, 2007, p. 50)

{Fig. 2> Coloration Image Scale
(Park & Kim, 2007, p. 90)

{Fig. 3> Adjective Image Scale
(Park & Kim, 2007, p. 92)
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{Table 1> A Study on the Components of Fashion lllustration
Researcher Characteristics

Poao (2020)

Screen Configuration, Human Body, Color

Sung & Yoo (2002)

Point, Line, Shape, Form, Texture, Color, Size, Space

Kim & Park (1991)

Line, Shape, Color, Texture

The Components of Fashion Illustration in this Study

Color Line ‘

Screen Layout ‘

Human Body Fashion
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o 2} A, Y=, 4 1S5 Yet
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dH2Ed ol A ojmA] A

7ol #AE Zteth

Ao 2 St Zte s FARA Ol gk Fhv et
o] A%, F& e AR de tidel tigk gt
deke] Ay =8 ZteE weth(Kim, 2010).
slH Zee ofolE¥l YZ(Eye Level Angle),
2% dF(Low Angle), 3t°] °JZ(High Angle)
E A 7R vtk ofeldd F IARA &
el ol 2 FoldlA #Fse Aolth

(Kim, 2010), 744 Ba Pzolnl, A8 A
Fxolo Wi FAFORA IAAG WS 9]
A9 L7 ZHChoi, 2018). 29 JFE T
zﬂe olelolx 912 LHTur BYsE AFL

230 (Choi, 2018). B $stolu Abgre] o
an gl BolE e APAT $3E 2L

A 7t 3}01' HO]{—
7 RE 5 U EFHeE 39 F It
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S A9 vzt FEHeF AA EAANAY F
28 A, e A oz 4ES 4 F ele B
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H AAE ek (Poao, 2020)
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Aoz AMEE AZIAHYu & Chol, 2004).
webA ' sl 1960t e AT ke §A)
of g Mot A WULAETL YEd AS
ZbelZith B4, 1960 TH Zubel AA f338l)
AlZFet FolEs AlFoly FAloA w2 A,
3, sksl, TVAHW, o8, T2E, 2H AEY o]

WA, AEA 5 QR AN £ B 5 9l
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AR, 1960 o] B TE desAtz ?& %}ES&
A A el AAloj) Ao wo] A&

Atk meEbd FotE sold s e sk A
2 AANE TR 242 HEAPOER A7
£ & #4E& 7teEl7vk(Hong, 2014). JA,
1960 T FRE o] F 71 Al thd Aoz o
wsie] stz 897 S oA

8|3 s Aol x| 7b dol SF AV =R A
7o A HEEAA e AL olo|g i}
T ol 542 S 7 tH(Seo, 2003). Bt
Zato 2 g A i 1 glo] e AxA 9
Aol wpx| o} 2R o] Foj7 WA 2EYS 7]
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{Table 2> A Study of Fashion in the 1960s

T2 (http://www. googlec kr

//www pinterest.cokr) oA UQEYUL ZEHZ

=
=
NPER M AES AN AN8 FES
A}
2}

% 1960 thell s

i

AFshe RGBY 7=

A
4 ETolth o] B4 Eyb
oy

3 7
< 27 Adsid 23 F 9URe AEe

=
4

A EAS 9s) Adobe Color CC ZZI1ES A}
At Adobe Color CC ZTZI1#H-2 AdobeAt

7o 2 ok A

omAIE MY T

THM Ao

Researcher

1960s Fashion Characteristics

Hong (2014)

Young Fashion(miniskirt), Op Art Look, Pop Art Look, Mondrian Look, Tailored
Pants Suit, Unisex, Sportive Look

L 2013
ee ( ) Underwear, Space Look

Pop Art, Mods Look, Hippie Fashion, Unisex, Casual Wear, Miniskirt, Hot Pants,

Yu & Choi (2004)

Mods Look, Jackie Look, Young Fashion(miniskirt), Op Art Look, Pop Art Look,
Space Look, Hippie Look, Unisex Look

Jeong (2004) Miniskirt, Pop Art Fashion, Op Art Fashion, Hippie, Unisex Look

4

The Most Popular 1960s Fashion

Young Fashion
(miniskirt)

Pop Art Fashion Op Art Fashion Hippie

Unisex
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{Fig. 4> Insert Fashion lllustration {Fig. 5> Color Extraction Complete
(Adobe Color, n.d.) (Adobe Color, n.d.)

n T
= [ R I
] m " e
| L LT :.' Do w
---.Uamc..:._,.. - e Sizic
|8 | -. Em «
el W mE g
- I.I.- -
| B | Bard
{Fig. 6> Antonio {Fig. 8) Extract Adjectives {Fig. 6> Antonio  <Fig. 7> Coloration Image Scale
Lopez 1967 (Park & Kim, 2007) Lopez 1967 (Drawn by author-Jeon)
(Hprints, n.d.-a) (Hprints, n.d.-a)
20 NS FeE F QlojA]l o7 FokddlA A} 2ol olmA AYstt A4, (Fig. 59 2] 5
297 ok FAH A B4 Ay ARe wHoR AAE BAUT o A ZzA,
oo 2t AA, A dYAEdM 91Fe  FxMo] WIEA 2 A F2E A9 WA
3 Adobe Color CC ZEII#] (Fig. 4)9t TAHE e FAdn AR, (Fig. 6)¢ 7ol

{Table 3> Analysis Process of Research

Perform ColorExtraction
Color Extraction

Adobe Color CC Insert Fashion Illustration 5 Degree Coloration
Complete

) 2
Apply I.R.I Color Image Scale
Extracted Colors Coloration Image Scale l Adjective Image Scale
L 2

Antonio Lopez 1960s Fashion Illustration Color Image Scale Classification

3

Antonio Lopez 1960s Fashion Illustration Component Features by Color Image Scale
L 2

Conclusion
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M olu xS 7tzt Adqlate] 1 ol o gk 5
T owAs FE5 5 (Fig. DI o] FE49 )
AL By 9 dxE= A Exe 9xE 3
=t JA, Fig. 3 7ol 1 91Xl fFate
e AF —ir%?_‘:} 9o BE #HS HY

| 2~= (Table 3>3 7t}

®AAE A AN AN PERE L)
HES AA BN A A o|AE 7 7
GUE BRI 1 MESE Jotugrom, )
oulA AALY Py 24 EHL AW R
1. MR O[n|x] AHe| 27 U HE o
LR
@A T vhsk ol FFe] IRI MA olviA]

2AL e BEF 7)Fol 93 Soft-Dynamic, Soft-
Static, Hard-Dynamic, Hard-Static®] ul F+9°o
2 s, 7 799 dAgEHE FE 2 LA

olu]AE F&Hth 1 W Soft-Dynamic T+
sigete A A s FEAe SUE
FASH, 7 F&Abell &3 2AES0] AR 7Pt
AAYJel FA FF77E oef7] wFel ATk
917 A& AA EAHs Fal vl A A
AEES RIS W, A A Agete 2AF
FE WEgsog YdsiH, Soft-Dynamic 3770

(40.7%), Soft-Static 2571(27.5%), Hard-Dyna-
mic 2571(27.5%), Hard-Static 470 (4.3%)¢] <=o]

(Table 4> Analyze the Frequency of the Four Zones

At (Table 4). Tt 2 U] 7}A +Hd| T3}
= FEAIES NEso R Ydatd, A e/skH
s 1971(20.9%), ‘A& 1870(19.8%), ‘Hrelyd
& 1670(17.6%), "8 1470(154%), S-ol&
1170 (121%), ‘EQ3 97M(99%), 1 9= 47
(43%) 2 FZH A Table 5).
ole] AxE Fdl 9 T NE AT A
o g FFEo] Soft’ 9 Dynamic'® o]u
AE A AYUAY I F shde] olwAE Z+
EUNIS < T Ut Fig. P FEZE &
AHEH 94 Dynamic- Static’9]
B2 49 ZEFEo| ‘Statich
= Dynamic’el A9A AsS & F Aok
of &, A e/sE e, trolyH e PEAE
I dojtt. 1o Hl&l| ‘Soft-Hard' S
Fo2 ®BH ‘Soft'd] X7 Htis 7 BB
o °]7'<]5}74Ur Hard' el 43 d+s & & A
‘Soft'olw| A} stHEtE B, S

o o1
= =
q

o=, QEVS EAZ %3 A AALL
e PARGE AYAFE(Paul, 2004 Jim
2012) A= AsH Role

Zone Number Percent (%)
Soft-Dynamic 37 40.7
Soft-Static 25 27.5
Hard-Dynamic 25 275
Hard-Static 4 4.3
Total 91 100
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{Table 5> Analyze the Frequency of Adjectives

Adjective Frequency Count Percent(%)
Cheerful/Glossy 19 20.9
Cute 18 19.8
Dynamic 16 17.6
Delicate 14 154
Elegant 11 12.1
Modern 9 9.9
Polite 3 3.3
Respectable 1 1.0
Total 91 100
Soft AR, A/ FEAL olmA ol A4
P T“' i B AE S AZE P84 onARA EX
e {aan )| Aee AL, seld vEE E(Vivid Tone)o] 5
A e N\ /| A2 e T A AANE e 10
Dinenic| W g 4, m [\ 78 SN 2 oo (Contrast) HH"-u——E % JJr Eai et o]
— J AN dg LAe 1 9 ALz TEH L
umu"ﬂ* 13"\ X )| S, QA9 AT, delage, LAY B
\IEEB.:"\.I iy L!i‘; [ ZEgolZ o s wEHoE A e
u.m . Y W, 39 gojoba A EAEH, s
— EiRo FMe ARgste] #lEits FAT &g
e 2% 29 39 4ug At FAYE QA
{Fig. 9> The Distribution of Fashion lllustrations o] ARG APHOE AT B35 AdZ &
(Drawn by author-Jeon)
AH 5 AAAeR BAYEY, o)F Fd
2. M 00X AAYY PA 4% ST BAE & AL dd2 EdehaA Aws 5
3l B ¢ Utk mpAIT o E Al lojAaE B
AR olwA] 2ALE R theH P2tk Aoy, BUAAE, BE Zolo] AnA, Hux =
o A, FUMZ MG Saks clolde] ol
1) Soft-Dynamic BRSRES
Soft-Dynamic +92 9170 2 & 714 22 A, Al A ol Aotk HA =
3T70(40.7%) 9 ek ZEo] EEE AA oln] B2 AF 7 AgE FEAF oA RA A
A 2ALR, AAA/sE 1970(20.9%) 2 Sdo] gol H7te EelolE =(Bright Tone) %
of &' 1870(19.8%) ¢ F&AF olwA7E FZH A g kel #HY E(Pale Tone)o] §HOZ
ot F e &AL onAER 7 844 A UERTE S A wi el M e (Fig. 11)¢] o ¢
= AYEY te3 2o Zol ®E, AT, k¥, e E < E(Tone
in Tone) Wi AMFAYY DFEI oWAE



ke

T4 5%

et olds A4S 1 9 FAHRANE
SEEE CES ISR ERs

0] Uehgi,

A
[}
hYA

9E B w7 5o FAL WBHOE A48

el gL

{Table 6> Soft-Dynamic

1010}%01]/\1 EAEHS} v A E R
2y o

Z2H0o) 22 ¥ g o g A gloiA
= odde], &> Zole X, HUYAAEY

o

S 3 WA 5 AE Tekd AAe) 287
Q el &3l ofolde] o] vebuth. 9]
o) W& S (Table 6)3 2

ol

o

2) Soft-Static

Soft-Static +9& 91/ AF T 257H(27.5%)
of ot AEe] PEE AA oux 2AUZ,
e 14M(154%) 9 ok 117H(12.1%) ]

W8} olel A7k FEHAT T Aol A4 ol

Group Soft - Dynamic
Sub . . .
Figure & Coloration Design Element
Group
Color Vivid Tone, Contrast Color Combination
Line Fine Curve
Space Positive, Negative Space Curve
Screen
Layout
Screen Angle Low Angle
Cheerful/
Glossy
Representation Realistic Expression
Human
Body
Body Pose Leaning or Lying Body Pose
(Fig. 10> Antomo Lopez 1368 Fashion Young Fashion, Unisex Fashion
(Hprints, n.d.-b)
’ - .
Fi i“{ R, ,f:' 3 ff' Color Brlght Tone & Pale T(‘)ne.‘
- e e Tone in Tone Color Combination
- = Line Fine Curve
Ta o 'w
£4 Space Positive, Negative Space Curve
b Screen
e LAVt | G oreen Angl Low Angl
Cute creen Angle ow Angle
Representation Realistic Expression
Human
Body .
Body Pose Dynamic Human Pose
{Fig. 11 Antonio Lopez 1967 . .
(The Antonio Archives, n.d.) Fashion Young Fashion
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Solx A AT 5 At mA9 WY
A

O

Aeu 27 enAz st AEaA ®
dstgn. F2a 2 Ae M g 25
o ololslo] opzl Amaw AFAA vEE
9, ol 94528 ol AFHAA Soldt oA
o olmAE Az AFIYod FEa B
F gk wE 19 P 22e4 Bgd W
g Fol YEF DAL HANEH, A9 o
A A, 24, NSAe Tas Assge

3) Hard-Dynamic

Hard-Dynamic 79 9171 2& & 2571
(275%)° Bdte= ZFol Fxd AA ojmA] X~
ALZ, ‘telyedt 1671(17.6%) 3 "ZA3F 97)
(9.9%) ¢ FE&AF olHA7L FEEHAT F A9
FEAL ol AERE A 24F &
o3 2t

AA, el FEAtolth Al MAR B
F7F gE F&AF omAEA HEXx =(Mono
Tone) ¥ HI¥= E(Vivid Tone)&
ERoz yeyt g A4 wgdM: (Fig.
14)¢] dl et 7ol AAM, A B3} Wk g
sgo] oz FEH(Neutral) iz ZE
2~ E (Contrast) #jae] E3t= o] e OH, o

19 A 220k FEH Usked, A

FX
o

ook gz oy o
@ o
- T
o o

xap) N
& 5 ety B4 2B neFgnu),
o Bl YHAF FolA AT 2 5 A
QBAY HolR A4E Agdel FUH Uy
o 5L EASFLA Ak 2 F Uk v
Boz A4 YeiNE I FERYE A
$AA A $HYS FE FolE AAH
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ggAtolth 7HE A& AFE L
2} oA EA B E(Mono Tone)o©l
Az gl NE (Fig.
A, A, 3| e FajA )

e, o

3
oo A g

=
=

[e]
=

{Table 7> Soft-Static

o2 Fal BiES MAT A WY el
F At B9 dolobee o= d% /We
§AA A7 ANE dFAT £F 25 o
29 W ALE gl BE Al2E B
e gl tag FraNeH, o Qi 2
A D SR B o] @l AFL AE
# FESE AT QA wA) YoAE W
4 gesl ERE AL, BE AelZolnis
onAE Agsl telg WE geb db HEd
A £2E mARGL 0T Fal AAT o4
o oMAE HAFIA T F33 ¥ F Unh

Group Soft - Static
Sub
u Figure & Coloration Design Element
Group
Color Grayish Tone, Neutral Color Combination
Line Bold Lines, Fine Lines
Placement Method Frame Layout
Screen Representing Pop Art Techniques in
Space .
Layout Negative Spaces
' Screen Angle Low Angle
Delicate . Simple Representation of the Human
Representation
Body
Human
Body .
Body Pose Sitting Pose
{Fig. 12> Antonio Lopez 1965 . . . )
(Oishi, 1994) Fashion Young Fashion, Unisex Fashion
Color Light Grayish Tone, Neutral Color Combination
Line Straight, Curved, Geometric Line, Bold Lines, Fine Lines
Placement Method Frame Layout
Screen Representing Pop Art Techniques in
Space .
Layout Negative Spaces
Elegant Screen Angle Low Angle
Human Simple Representation of the Human
Human Representation Body
Body s
Human Body Pose Sitting Pose
{Fig. 13> Antonio Lopez 1966 . .
(Emily, 2012) Fashion Young Fashion
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{Table 8> Hard-Dynamic

Group Hard - Dynamic
Sub . . .
Figure & Coloration Design Element
Group
| Color Mono Tone & Vivid Tone Blend,
Neutral & Contrast Color Combination
Line Curves, Irregular Lines, Complex Line, Fine Line
Screen Screen Low Angle, Eye Level Angle
Layout Angle
Dynamic
A Pose Leaning on an Object
Human . .
Body Pose | Various Poses such as Front, Side, Back, etc.
Body .
Dynamic Human Pose
(Fig. 14) Antonio Lopez 1965 . . . .
Fash: Op Art Fashion, Fash
(Artful Venture. n.d) ashion p Art Fashion, Unisex Fashion
Color Mono Tone, Neutral Color Combination
Line Straight Line, Geometric Line
Space Positive, Negative Space Op Art
Screen S
Layout creen Low Angle, Eye Level Angle
Angle
R - . .
Modern izrgjreln Simple Representation of the Human Body
Human
Body i .
Body Pose Sitting Pose, Dynamic Pose
Fig. 15) Antonio L 1966 . . .
(Fig » Antonio Lopez Fashion Op Art Fashion, Young Fashion
(Emma, 2014)

npR ko 2 sfMe] QloJAE FolE HHS AL
g Ay s BAp At A, AN 59
A, wotE A &t AoE dEeiETh o
33l o (Table 8>3 7tk

ooz B AoA thE Soft-Dynamic, Soft-
Static, Hard-Dynamic, Hard-Static 79 4

L4074 542 T ths (Table 99 22t

M & oo

Iv. 28

1960 QFEU L Z == 1 o] A

AHF2G AGTES
UGAE & o S ZAE3 32
A oA Z NI B Ats I oHA
FAHOZ FQIA] HolrH 7] 3 AEVL =2
H = 19609 2E 91¥S AA F A FE
< B3 1 54& Ftdv. I 23 ‘Dynamic-
Static’®] 7}2% 3} ‘Soft-Hard' ¢l A2%S 7|52
2 EXS W, F O T URE AT A o
9l ZEFEo] ‘Soft'?t ‘Dynamic’e] °©lPIAE
[e]

SAll AYAY I F sl ojmAE ZE 9]

151 —



AR 2E71%4 59

{Table 9> Component Features by Color Image Scale

Group | Adjective

Design Element

Color Line Screen Layout Human Body Fashion
Positive
’ R - Realisti
Vivid Tone Space Negative epre? cans AIC You.ng
Cheerful/ ) sentation Expression Fashion,
Fine Curve Space Curve .
Glossy - - Unisex
Soft- Contrast Screen Low Angle Body Leaning or Lying Fashion
D Angle Pose Body Pose
yna-
. Bright Positive, Realistic
mic . Repre- .
Tone, Pale Space Negative sentation Expression
Cute Tone Fine Curve Space Curve Yougg
) Fashion
Tone in Screen Low Anele Body Dynamic Human
Tone Angle & Pose Pose
Simpl
Placement Frame Repre- b e,
Mono Tone . Representation of
Method Layout sentation
the Human Body
Representing Young
Soft Bold Lines, Pop Art Fashion,
Fine Lines Space Techniques Bod Unisex
Neutral in Negative oy Sitting Pose Fashion
S Pose
paces
Screen Low Angle
Soft- Angle
Static i
Placement Frame Repre- S1mp1§
Mono Tone K Representation of
Method Layout sentation
Straight, the Human Body
Curved, Representing
Geometric Pop Art Young
Elegant . . .
Line, Space Techniques _ Fashion
Neutral Bold Lines, in Negative Body Slttmg. Pose,
. . Pose Dynamic Pose
Fine Lines Spaces
Screen
L Angl
Angle ow Angle
A P Leani
Mono Tone,| Curves, on Ojs OZ?:;?g
Vivid Tone | Irregular an ©h) Op Art
. Low Angle, Various Poses .
. Blend Lines, Screen Body Fashion,
Dynamic Eye Level such as Front, .
Complex Angle Pose . Unisex
) . Angle Side, Back, etc. )
Neutral & | Lines, Fine . Fashion
Lines Dynamic Human
Hard- Contrast Pose
D -
yr'la Positive, )
mic Negative Repre- Simple
Mono Tone| Straight Space K Representation of | Op Art
i Space Op | sentation _
Line, the Human Body | Fashion,
Modern . Art
Geometric L o Young
Line Screen OW AREE - Bogy Sitting Pose, | Fashion
Neutral Eye Level .
Angle Pose Dynamic Pose
Angle
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