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ABSTRACT

This study examined the wonsam textile patterns worn by the wife of ¥ Danha (pen name: Oge), a civil
official in the 17th century. The researcher inspected the actual relic in person and confirmed that the base
pattern of the textile used on the wonsam and the jig-geum(silk with supplementary gold) fongsu-sueran pattern
were arranged in a grid comprising four rows and eight columns. It consisted of 19 types of patterns, including
subok characters, peaches, pomegranates, flowers, and treasure. In addition, detailed inspection showed that six
kinds of treasure emblems were used on the jigwgeumn textile displayed on the multicolored stripes. The most
important feature of this wonsam 1s the placement of the patterns, which shows the immense amount of effort
of the maker, as the full pattern layout can be seen completely from the front, back, and the sides despite
such detailed and complex mmagery. However, faults can also be observed in the form of unclear designs, un-
evenly sized patterns depending on the part, and the use of unusual cutting methods. Such limitations indicate
that the weaving technique of the time was not advanced enough to be able to fully realize the painstakingly
detailed construction and arrangement of patterns when Yi Danha's wonsam was being made.
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olgal Bol e (Fig. 1. (Fig. 29 7o) Gl e A A Ae AgeEc
o) Aze) A0l G iowom ag RSO SAB@HH) AL 279
oo 54 a(me aamey daow | EEYES FREN 3RO MR HRE §5H
£ 4 40 ga4 AHCHA, 2000), Arew 0 wEC] T D O AT 514 AH9SE
L A3 aoldl 2549 AFWGHAE) ABe, oo WS BaddR wwEds |
dgome FAY P AFNBL Agan Lo oo FY 4399 3
(Bai, 1996). gt 2710l EAe] 7 whH(FEK
ooy dAs 952 gAge Y, € D 5 (R
o] AAEo] oW B4® 57 F shuey TR (Fig. 4. Fig. 59 o] w3k A
AzFETHCHA, 2006). ©] AFolME 17F = 3} MA (FER) =9tolH, 183 33 5}!5:(?311)
obg]x) orobd 9ate] Az Auje] 2E Ik 3 HkEEol gtk FAe RellM FdE HlE ¢
3 AES HIHE W R ZREZ F gl w2 k]le] AMERE KA Ao, @A
B3] 2o} = €% (@) sl T /@) e=r

CFig. 1> Wonsam of Yi Danha's Wife(front) {Fig. 2> Wonsam of Yi Danha's Wife(back)
(CHA. 2006. pn. 125) (CHA. 2006. p. 126)
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{Fig. 3> Basic Design of the Wonsam Textile Pattern Worn by ¥/ Dannha's Wife
(Illustrated bv author-Kang)
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{Fig. 4> Character ‘S Pattern {Fig. 5> Character ‘Bok Pattern
(From Contributed by CHCSC) (From Contributed by CHCSC)
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A2 vH(Kang, 2019). H ZE Ha( %)4 ‘ﬁ Te € T dh 73
dree AL AR By dA=E, oOFH F o] 7§ ol e H#s8lo] F’“QL &3 QA
T2 f8 FEUEE) sk A7 AA Fud 1 7o Pz Hdl gl Hole =3 wf
Ay B2 A 43T FAFEE AdE #dol FAelt dxE AP eE AA wourts &
FEAM FHESE AL & Li 719 #£5 2t A9 A A2, 27170 o
2013), WA= FAFoIY T Age] AlA & A 2dH] £ HHd £48 Foh 1%
7b At wgel Hhel SolAMFH o FH Ak 184171 A (inE, 1652~1725) HellA]
2 Egstd sEEYel A= 54, AHF Sl ZEE 230 Al e wF Hole ZA
Bol AREH7] AlFshEE, oldtet Fl 94tk H T o] UARE m¥HE UERE 579
FEEE ol 22 T AH AFe wH = 5730l & Yey st
qy o2 F5HE0 E3te] Afole =% HFesr BEstAs
FARE AFATE BAbsE Y Tl Bl e
2) 3k (fem) A F Atole] EWHE AT F U
olthal Hol ¢ite] AlLH HEL £ IZRE Felo] ol A £RHe AN A 242
HEAS 7 193 380 wEee) Qo meg  E UF ZIPA Relm, 53] visht FSH(AE)
= RS Z70EH 7R, dAM, £, 2B O s & FEEA B dFel v (Namkoong,
= s ANIFMK) o mdsTA A 2017). 1 H 184171 <bE A (LHHEK, 1664~
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{Table 1> Textile Pattern Similar to the Flower Patterns on the 3rd Row

Season Type e G YT e Ve Similar Pattern
Wonsam
Spring Peach Blossom
[+&] T3}, k]
5 : ey -
(From Contributed by CHCSC) Textile Pattern of Lady Awor's
Jeogori, 18C
(Gyeonggi Provincial Museum
[GPM], 2001, p. 63)
Summer Lotus
[d4&] (A3} sHife]
B vinteis L G i TR el P %)
(From Contributed by CHCSC) Textile Pattern of Lady MoK's
Funeral Blanket, 17C
(GPM. 2016. p. 160)
Autumn Chrysanthemum
[(7h&] (=3} Z§1t]
(From Contributed by CHCSC) Textile Pattern,
Relics of the Ming Dynasty
(Huang, Jin & Huang, 2011,
p. 186)
Winter Orchid
[(A€] [Px=, HE]
(From Contributed by CHCSC)
Textile Pattern of
Sim Yik Changs Coat, 17~18C
(GPM. 2016. p. 242)
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{Table 2> Textile Pattern Similar to the Flower Patterns on the 1st Row

Season Type Feidtenn G gl Lnmieny Wkss Similar Pattern
Wonsam
Spring Peony
[+] (B, 471]
(From Contributed by CHCSC) Textile Pattern of Princess
Hwasuns' Wonsam
(NRICH. 2006, p. 492)
Summer Chinese Rose
[4&] (€A, H=]
(From Contributed by CHCSC) Textile Patern of Ldy /ns
Blanket, 17C
(GPM, 2016, p. 228)
Autumn Chrysanthemum
[7F&] (=3}, 41t]
(From Contributed by CHCSC) Textile Pattern,
Relics of the Ming Dynasty
(Huang et al. 2011. p. 186)
_ —
Winter Apricot Blossom
[(A€] [wh sk, AfAE]
3 A
(From Contributed by CHCSC) Textile Pattern of Lady Jeong's
Jeogori; 16~17C
(GPM. 2016. n. 186)
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foelet shedl, 53] 174171 &l ol vebst (Song, 2011). (Table 2yl H4 PO 2 A
THNRICH, 2006). oleet #<¢1 Aol 2d% 3} RAAE oA (BEEEI, 1567~1631) <] HollA
ol AHAEE AAstes o= HIATH, 139 ZEH o270l st 2 549 YAV 2¥H
shele 7z Ads gud Aot AgHew = ol th 139 2¥A £2 Z7]o 7 BolA
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1o =3stel wist(Mple) = Blwd +Ee] 4 mEol 13e] 4WA 22 Hopoly Eyow
o =ske vhee s 1 BEed 38§ A=, B TR 28 AR 2d
detA wdEAT. ke AL FAsked, o (NRICH. 2006) 5= #efae 2 FFdol {1
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=% 540l & dEhg glo] SAerr Aol Zghe] SAAE wol vRsA s FAT EEA
Featth, vis=d de 2geEs (Table 2)9 H Yol FHEE AxS xdF A e §
g A Fe g (REKERR,  1567~1631) o st FlAME dAstel HEZd T B AR
H2E A9 wgtEs 5 5 Ut < W2 Rdo] dae] Fgel EHA Ake

IFE 180l F 7HA ®ol dEdH, 574l 7FedE Su Azkdr (Table 2> ®lw g
Z veh IA7F 94tk Cho(2008) & Aol &t AAH, ske&F NS T, 1720~1758) 8 A=
H 2NN Azl S TdeRs It e TraT 94| wEA R ojds Fol it v
B OERE BEIU). AR(HE), =3k, A5 < FEIA T AR =4AH o7l &2

{Fig. 6> Flower Pattern and Four Season
(lllustrated by author-Kang)
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dol mHHUC olwsl P9l Uikel sFo] 3 oz mAANUL HFE A ZUE 2 3A
£¢F datel BavkE MASAE @A 2 g 3 oke] Moke] HmA dAE BARHY
ol % 2717k YAZ WolQ RS egF 9 th EgokE Hupo] £9¥o] 9w, Namkoong
el Bobsh Ags fAk welth JEEE o (2017)9) €]3kR o= ‘M gR o] Hirol F49le)
g A 4iA SRS RAS YIS b 7P 9% dE 12000%9 Beoks T 47
o] 7 Eutm ALRHET: olF woR 1g¢ o udol ke Mstst BAW Ao &4
2e B-wd og-9A, 7t Ag-waz g
43 2ot

293 oAe FHS wgoR (Fig 3o = 1) RE (PR
HE oAl B, (Fig. 6)o EAIF A Y =] HES dadog Agats 718 7hed A
R el Ao AHAEE YE S T EHY 4% /&S FE AR o7 AES
°of FAdek F AFolE -2k AF-UA. 7t corg so] AAA ooz e Aol
=-eh ALk S5 w-REh og-ddg (Cho & Lee, 2015). H&o] #olE REoz:
he-=ah Ag-de] A el |k Aol NEol D4 vl P& FHEHHEHK)

3, B TS B BAFEAHER, I8

3) =T (BRI A BAS moket FBAR(FAMMB) ) U

Mot Baoks mobe] 233 43e] BER  m, o]ZelA 2~107 FEE TP wI=
A wE gt Bgoks AE(RM)E sl & (GPM, 2016).
S gAYom, HFE du) & 2R Folg olghsl el Wil HES o ¥ BE
A EF)E oudttUeon, 2015). FFe) £F < TSI Utk BES E $IAZ 283 43
= gEAT HEds vsd gue gy do o EFES 3 wEEdt nEe 8% n
ZANY AEE gdg HARFe] RHHYS  WIAE 2P BIAFE m@Ho| ol Yo
U ERNS Add A 1939 339 $8aE A fRe I A8 FREA) 59 =
o) 2FAY EREF ££S 2F7) gFolzt WY REL NTFOEM 2 uEo 54S A7
A7y Aoz osshet Egol B3 gk

MFs Bgoke 22t (Fig. T3t (Fig. 8)9lA wQke] 2800 (Table 3)3 7ol W (i) -
golE ol & pxdl T oAle) Quizk 2a B GHE SR(HE)-GRHE, BA(R)-20Y

{Fig. 7> Pomegranate Pattern <Fig. 8> Peach Pattern
(From Contributed by CHCSC) (From Contributed by CHCSC)
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(Table 3> Textile & Embroidery Pattern Similar to the Treasure Patterns on the 2nd Row

Type

Pattern of Y7 Danha's Wife's Wonsam

Similar Pattern

Trianglar-Shaped
Ornament

s, Jilk]

(From Contributed by CHCSC)

Textile Pattern of
Lady Awon's Wonsam, 18C

(GPM, 2016, p. 128)

Gourd T T
(==, #HiE] Textile Pattern of Vest,
Relics of Ching Dynasty
(From Contributed by CHCSC) (Editorial Committee of the
Chinese Textile Clothing
Ensemble [ECCTCE], 2004,
p. 366)
Umbrella
[HAF, #Ax]
(From Contributed by CHCSC) Embroidery Pattern of Aown
Wod's Front Cloth Panel, 17C
(GPM. 2016. p. 122)
: ST =
BOOk : === . = —
[M B, #=797] Embroidery Pattern for

(From Contributed by CHCSC)

Princess Doekon's
Hongjangsam, 1831
(National Palace Museum of
Korea [NPMKI. 2014. p. 33)
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o) TEo BAAE Reo mAUUL $A  AdD. A4
@ Pooz AU oiH(EW)O) HAY IREYF  BeM By
S B 4 oanh B Ausy AEur 4%t & fEEE
gobd, £ EQH T0L W SS o] o A45EG

(Table 4> Textile Pattern Similar to the Treasure Patterns on the 4th Row

149 = k) FAR 750
olW, I oj=tio] Mt A7hH
A (1610~1675) 5 & A< ()
ol At 28] PiAY BES HEE

Type

Pattern of Y7 Danha's Wife's Wonsam

Similar Pattern

Rolled Book

[ZH, E¥E]
(From Contributed by CHCC) Textile Pattern of
Lady Awon's Jeogori 18C
(GPM, 2016, p. 128)
Ox Horn {
(A7 A 1
% 8 £
(From Contributed by CHA) Textile Pattern of Lady
Mok's skirt, 17C
(GPM. 2016, p. 204)
Gourd
(=2, HiE]
(Fm Coibv CCSC) . Textile Pattern,
Relics of Qing Dynasty
(GPM. 2016, p. 133)
Mountin
[AF 1]

(From Contributed by CHCSC)

Embroidery Pattern for Dang-ur
Insignia Made in Gyeonsul Year
(NPMK. 2014. p. 130)
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olgteh (i) T AH(HZ) o Ae T #F A+
A AL FHE FEO] AME EFoH, H¥ A (EEE, A9 15723 ~1620) 9 A S GER)
F(HERAE, 1822~1844) FZF(HLER) T A ZEE HE Folv iite] BgoR 29
387 FFE FAE TELE A A G AHIZE QI3 AU HE Fol® (Fig 1048 A
4ol = (Table HAY FH(HH)-FEE, A o] s BUT o7t olo] ojdtal F2l A4tk
ZHEAM) -RJEE, SE-4BAE 2 AR EdE A 7hsAel vk Az
FAHEE Yol 24tk FHE FRvke FH
A 7 Ao HArh xshE Rfolth dubH o 2. M0l AL2E Z2E2 B
Z2E AN BellM 2ER Ao FYAF .
22 glo] Me] Azl wALG Ao = ) ojgtal ol Aite] g Avm) Eele T
o Wo] WA Fej= AHEH ] Aupgd] B g o] Aol gl T ME> AT OE
9 25 Nad BLoE ouat Mol Aiew W (Fig. 1. <Fig. 128k 720] 4 7k4] Bigo]
e 1
AU A% £ 5 wwe wpew wad zx oo Ao A
B3 H)&d ko7 maAHYT TYY TR (Table 59 7o AFFH B
46(@9] E]—Z]‘E’J" RO 7 Zo:‘?l’ﬂ' _1:,1_910]1] %]EH %(g;"ﬁi)' %%((f%). ﬁﬂ' E]l';g'. T_:L7JX1(§‘EWU
3 A3 B A7 p2o] A Tao] ofdrt gtk olgd 2L AN HEA AHEE o
2R3 B} olyd Zoko] IS HE Fuj kel Bt v th27] golth o9k Bl
= =1 TE [SR=] 5
ol RSk el A5 S, ¢ B0 BEel SER FEE Gl 244
Tl B osohe] TEd A wmsiuo mop ) 7HMHARE) Q1 (Fig. 13)°] A71E sk, o) 4
o] wHU A7} Ao EolaA AT Ao M A3 dAStE wge oA F
)\]_,‘%_ 7_(_']% E‘Oo]:.g.i ‘—&]E_)‘]——L—‘- z—]\_o_ %_a.oﬂk]ll:_ < oc}:_]}]_q_ %é‘-é’}ﬂd}ﬂ_\}_ ﬁ"ﬂa’ﬂ] E?ﬂ ](ﬂ 7:21-74' A
@ oE oA, Fig Dol AZE Ay g o) BT AFEA Rele wRAE el S 8
o] o], A= 019 A (Kang, 2019)4

{Fig. 9> lllustration of Textile Pattern,
Excavated at Dingringl & k]
(Huang et al. 2011. p. 99)

{Fig. 10> Textile Pattern,
Relics of Qing Dynasty

(Li & Li . 2013. p. 159)
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{Fig. 11> Textile Pattern Diagram of a Red
Multicolored Stripe
(lllustrated by author-Kang)

{Fig. 12> Textile Pattern Diagram of a
Yellow Multicolored Stripe
(lllustrated by author-Kang)

{Fig. 13> Treasure Pattern of Buddhist Priester’s
Quilted Robe, Joseon 17C. Daeheung-Temple[ X E3F]
(NRICH. 2006. pp. 396-397)

{Table 5> A Silk Pattern of the Multicolored Stripe on the Wonsam Worn by Vi Danha's Wife

Lotus and
Endless Knot
[dst - 9]

Dharma Cakra

[HE, ]

Vase

(B, HiK]

Trianglar-Shaped

Ornament
[%5]

Stylized Scepter
[od9], ]

Vajra
[F7A, &)

(From

(From (From
Contributed Contributed Contributed
bv CHCSC) by CHCSC) bv CHCSC)

(From (From (From
Contributed Contributed Contributed
by CHCSC) by CHCSC) bv CHCSC)
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Lot <Fig. 3y°] Amjet

AAe 28e SAsE B

=R

=1

o] Yite] HAAQ AFE
127cm, 3H 105cm, ¥ 48cm
A4kl A3 vl AR Z2EA upghE Fg
AAF ] EQtol7l stAY, wFe A= 7Y
a2 @tk uEHES T4 (Fig 39 =9

o 117cm, A4
ojt}, olgtat F-ol

L

.

NEoE S, Bool gl B xS 7
B Hz37] ojusly] MRl Eoko] (Fig. 14),

=

(Fig. 1HA% F 2oz ot
BiEloR B2y st

g 77t A,

« Repeat —

{Fig. 14) A Diagram of Base Pattern A
(Illustrated by author-Kang)

A B F HEe 43 598 TAH0] glom, A
dEle] & 293 Bulele] & 2¢¥9 Eore] i
Ho] gtk 718 ok ggeld, 484 JFA &

5
o olfE Uz do B

o

fo
Q9] 2ol

o vherd RAg,

svle] o] AA 5
Sol7}7] % 1ok 1A (Fig. 16)

b AE %”Ei 5¢ ]

RYS
_O|L

6

< Repeat »

{Fig. 15) A Diagram of Base Pattern B
(lllustrated by author-Kang)

{Fig. 16> A Diagram of the Arrangement of Patterns A and B
(Illustrated bv author-Kang)
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Front Back

{Fig. 17> The Planar Figure of Wonsam Worn by Yi Danha's Wife
(Illustrated by author-Kang)

o A " 24E 78 = Fig. 9 =%= & EelA ESa, FAA 5 AL B
2 7AEJA AT g A w2k P A HolXde (Fig. 3¢ =¢ F WAl 2RrEEsds
7 2u4 b2 Aw 2% A5 dAHd SIZl M w3

HES AEste] 2d @9 @ @2 SPLE, F g @t =REE & 23 FAS seol v
T O} & @ L AT A 2~253S gk He do] 7 & A Eo] Sl 5‘Jr2 2ol
Id Aer F5dEH T O= &Y 5H3he= 735 (Fig. 18l mAIS ZAY wje) Fo of
AzxEA oy, ool wrez He 253 ] = Zvel A wdol t Holeu, AT} ddte] oF
Atk A= (Fig. 17l FAIF A5 24 O ~ gy St ACE Holw EREEIY AL
@9 Hel& (Table 6)2 2 Attt 2 FSEn wZel o] 5 FEE AT el 2

O~ w42 7I& =% (Fig. ol =FE g o)For AxHAY Ao F5HTh

e ¥ = 9 F713 58 5€9 FAoh & @~®9 TF2 w4 ol HEHE £A4
FEF O 2Ad EFEENS 7 AHE F adiz As 2 F Ak F oo Wz
Eeds F 22 AT 28 Ot Fig (Table 6) & @< A jAAH =gte] vpA} &=
DY 7E kot F F HA EREESS T S FEEH] 7P SlEgd & | § wiEdd 19
oA HHEIT & @9 A5, T F500 A U oAw g o] FelAQlA] o] R e EE AH
€8 ARAME v 29 EREEYPS ) Tgol 71 =9t (Fig. 39 + M A 3§ =RE
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(Table 6> Jig-geum Patterns ®~®

Gold Decoration
Part

Pattern A Pattern B

Tongsu ©
(Front)

Sue-ran @
(Back)

Ran ®
(Back)

Ran @
(Back)
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<Fig. 18> Detail of Ran @(Left Sleeve)
(From Contributed by CHCSC)

2O % vhA] A BEd, (Fig. 2000 Yetd RAAH

2
5 O FES AT A B2 T 203
Z 718 = (Fig. 3] & 58 WHaHe 7%

N,
pail

.
& 4 vt ¥48T 10ecm A= 9

&
2 9N 9 AR 1R Eoo] 5wy

{Fig. 19> A Diagram of Jig-geum
Pattern of Git
(lllustrated by author-Kang)

Hol, ¢A A9 g M Bl A=Y
o2l S F5 O PES Ads, g
1% meke] 2 W wEEe] F 1039 Fgol
AEHAL, FEE F 9RSFLE e o] 3
T Bgol of2r o BT Av) FFAG oF7re]

cutting
line

{Fig. 20> A Diagram of the Arrangement of the Base Pattern
(lllustrated by author-Kang)
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