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ABSTRACT

My research investigates global carnmival costumes to see how they appear similar or different across coun-
tries, paying particular attention to Furope and Latin America, dominant regions in the world of carnival. 1
explore costumes from 24 European and Latin American carnivals which are designated by the UNESCO
and/or nominated by the USA Today along with corresponding literature review. The results obtained may
be summarized as follows. There is a strong correlation between the purpose of a carnival and the styles of
costumes worn at it. Carmvals of religious relevance i Furope prefer conservative traditional costumes in
their rituals. While carmivals for pleasure in Latin America feature innovative or sensual costumes. Femininity
has been strengthened in Latin America, while gender status varies across carnivals and carnival costumes.
Latin American carnival costumes, which have become popular and commercialized, feature materials and
forms which are substantially diversified. They combine cloth with plastic beads, feathers, sequins, colorful
ribbons, glass mirrors, horns and shells to create a dazzling spectacle. Even grass, leaves, rafha, flowers,
beads, fur, animal hides, feathers, and cotton are used in carmval costumes, while materials are replaced with
synthetic substitutes for reasons of cost and mass production. As the number of local carnivals increases in
Korea, research mto carnival costumes should be expanded to develop industry, promote social cohesion,

and advance education.
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{Table 1> Globally Renowned Carnivals Listed as the Intangible Cultural Heritage of the UNESCO and/or as the 30 most
Popular Carnivals in the World of the USA Today

Listed both at the
UNESCO and USA Listed only at the UNESCO Listed only at the USA Today
Today
* Notting Hill carnival(United Kingdom)
e Granville carnival(France) e Nice carnival(France)
e Binche carnival * Podence carnival(Portugal) ¢ Venezia carnival (Italy)
Eurone (Belgium) e Imst carnival( Austria) e Koeln carnival(Germany)
P ¢ Basel carnival e Hinsco carnival(Czech e Copenhagen carnival(Denmark)
(Switzerland) Republic) e Santa Cruz de Tenerife carnival(Spain)
* Busojaras carnival(Hungary) | Cadiz carnival(Spain)
* Rijeka carnival(Croatia)
e El 11 ival(V 1
¢ Oruro carnival . Barfjnazﬂlcjrmva( enezuela) e Rio carnival(Brazil)
Latin (Bolivia) . 4 . e Canboulay carnival(Trinidad & Tobago)
. . . carnival(Columbia) )
America |* ‘Day of the Dead ¢ Uruguay carnival(Uruguay)
. . e Negrosy blancos . A
carnival(Mexico) . . e Bacchanal carnival(Jamaica)
carnival(Columbia)

{Table 2 Classification and characteristic of carnival costumes

Type Division Characteristics Classification-Related
Scholars
S A (Religion-related) A Interface between human being and traditional
(Super- B( Seasgon noticin Religion or God(including ancestor) A Durkheim, Caillois
Nature or Ceremonial) & B: Celebration of new seasons. Revitalization, B: Van Gennep, Rhu
related) Wishing for good harvest, birth, death, or funeral.
© Bhaktin, Nietzsch
C: Deviation. Liberation, Role shift, Taboo Violation, |C° Draktin. Nietzsche,
H . . Freud, Duvignaud,
C(Deviation) Otherization
(Human- . . Kuchenhoff,
. D(For fun) D: Fun, Play, Game, Creation, Freedom . . -
Society . . . . . . L D: Huizinga, Cox, Caillois
E(Social solidarity) |E: Unity, Integration, Communitas, Liminality, o
related) oL E: Eliade, Turner,
Depseronalization .
Durkheim
Iv. 947 Z3} o Yed, 2o AAe wrld e 3~6047
A weel ol dAelol AT % Auwe
. UNESCO SA{ % USA Today XA MAH| @A AR AYPHIY, HYolEde & oA
Y 54 of Wro 7t 7}X*°11*1b 7tEEC] B Ao A

1) ®347(Binche)

g A7E A G4

UNESCO(202D)el mt2® W AR 3 2 mpe AgSdA 548 9ng 2=thDa
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{Fig. 1) Carnival Costume {Fig. 2> Carnival Costume {Fig. 3> Carnival Costume {Fig. 4) Carnival Costume

of Binche of Basel of Oruro of the Day of the Dead
(Carnival of Binche, n.d.) (This is Basel, n.d.) (Carnival of Oruro, n.d.) (Jeong et al., 2019)
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<Fig. E;> Crnival Costume of Grahville <F|g 6> Carnival Costume of Podence
(Granville Carnival 2020, n.d) (Carnival of Podence, n.d.)



<Fig. 8> Carnival Costume of Hinsco
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{Fig. 11> Carnival Costume
of Barranquilla
(Columbia, n.d.)

{Fig. 10> Carnival Costume
of El Callao
(Carnivaland, n.d.-a)
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{Fig. 12> Carnival Costume
of Black & Whites
(UNESCO, n.d.-c)
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{Fig. 13> Carnival Costume of Nottinghill
(Faima Bakar, 2019)
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{Fig. 14> Carnival Costume of Nice
(Carnival de Nice, n.d.)
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<F|g 18> Carnival Costume
of Copenhagen
(Carnivaland, n.d.-b)

<F|g 20> Carnlval Costume
of Cadiz
(Cadiz carnival, n.d.)

{Fig. 19> Carnival Costume
of Santa Cruz de Tenerife
(Hankookilbo, 2016)

<Fig. 21> Carnlval Costume
of Rijeka
(Rijeka carnival, n.d.)
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{Table 3> Summary Comparison of Carnival Costumes

Carnival
Region | Type ;;nrﬁlea Carnival Costume Description Costume Classification
* Belgium national color and lion-shaped costume . Sacredness
. e Mask, Glasses, ostrich feathered Hat, Belt with a L
S Binche . (fortune wishing)
little bell * Placeness(identity)
A * Costume mixed with tradition and modernity v
. . . e S d
e Costume satirizing socio-political events of the year acre ness.
UNES S Basel . (protestantism)
Costume allowed only for carnival performers
CO& * Placeness
USA e Very heavy (60kg) hand made costume, mask and
. . Sacredness
Today s Oruro ornaments (with saving for one year) (furtune wishing)
Costume made of artificial fabric and glass fiber &
. . . . . Placeness
B with motive of wild animal skin
Dav of e Skeleton style costume to enjoy much after death |e Sacredness
S the ?)ea d Tatoo(purple for memory of the dead, pink for joy (immportal soul)
and congratulation, and orange for hope) * Placeness(identity)
e Traditional handcraft for costume and ornamens
. . . . Escape(from fear)
H Granville | * To relieve fear of ocean fishing business and to
. . ¢ Togetherness
integrate local community
e Traditional Careto costume and mask with splendid .
. Escape (ritual)
H Podence sheep hair e Togetherness
Used to be available only for males, now also open &
Placeness
for females
e Dance with various masks, bells, or a large bell(35kg) | * Sacredness
A S Imst e Traditional skirts, Wiflig, made of tens of little (protestantism)
clothes, skills to learn at school e Placeness
S Hinsco e Masks to wear only by males of fertility * Sacredness(life)
Wishing for good harvest and birth e Placeness
e Sheep hair coat and gray pantalong, black boots,
. Escape
wooden mask with a horn for men (war-killing)
UNES H | Buso6jaras|* Fearful leather clothes and mask to remove &
e Placeness
Cco dreadfulness (belonging)
only * Defensive carnival to alleviate fear g
* Female leader in a colorful dress in the 19th
century‘style . o e Escape(from death
e Parade in costmes of carnival developer, villain, . .
H | El Callao i risk at mines)
miner, worker . Plavfulness
¢ Mixed tradition of Africa, Europe, and Asia v
e Influenced by the Trinidad Tobago carnival
* Combination of Catholic, African, and Indian culture |* Sacredness
B . .
* Dancers and performers in masks to present (catholic)
Barran- S
S uilla historic or contemporary events ¢ Placeness
d Getting more commercialized with growing (social integration)
economic importance of the carnival e Playfulness
¢ Body-painting in black for black men:s day and in|* Escape(liberaion)
Negros y . . .
H white for the while men’s day ¢ Placeness
blancos

Seeking equality, peace, tolerance, respect and

(social integration)
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. Carnival . L e
Region | Type ;r;:ea Carnival Costume Description Costume Classification
social integration
Nottin Mask parade in colorful costume * Escape(liberation)
H Hillg Masks ro costume in white to satirize Europeans e Placeness
Heavily influence by the Trinidad Tobago carnival (social integration)
Colorful costume and masks, clown of celebrities, e Sacredness
S Nice white colored pierrot to symbolize full moon e Togetherness
Imaginary mythology or fantasy world (with audience)
Gossip to welcome spring ¢ Playfulness
Fancy costume to symbolize prosperous old Venezia
. republic * Escape(satirizing
H Venezia e .
Well known half-masks of 800 years tradition and ruling classes)
history
Famous for the Koelner Jerk costume in red and . .
. . . . . » Escape(liberation)
white striped shirts, Soldier costume in green and . Plavfulness
H Koeln leather boots, Clown costume in Polk dots v
A . . * Togetherness
Also popular female costume in medieval age of . .
. (with audience)
cut neckties
H Copenha Influenced by Brazilian Samba and Rio carnival e Escape(liberation)
gen Delicate feather ornaments with jewelry style ¢ Playfulness
Santa Influenced by Brazilian Samba and Rio carnival
Carnival queen in costume of 5m long and 80kg * Escape(liberation)
H Cruz de
USA- Tenerife heavy e Playfulness
Today Following annual carnival theme
only Influenced by the Venezia carnival . .
. . * Escape(liberation)
H Cadiz Focusing on costume party . Plavfulness
Parade in concept costume called tipo(satirizing) v
Influenced by the Venezia carnival * Escape(liberation)
H Rijeka Wearing masks to sing joy of life and love *  Placeness(integration)
Famous childrens’ carnival in fairly tale costume e Playfulness
Costumes in large feather, marbles, and bikini . .
. . L * Escape(liberation)
Europe-African style with minimalism, open,
. . . . . * Playfulness
H Rio innovative, costume (freedom and liberation)
. . e Togetherness
Audience encouraged to wear carnival costumed . .
(with audience)
made by Samba schools
Costume emphasizing sesuality and sensationalism
q Canbou- of females * Escape(liberation)
B lay Creating various characters of various synthetic ¢ Playfulness
materials
Female slave dance in wide skirts and headbands *  Escape(race equality)
H Urugua or in fancy dress e Placeness
suay Magician dance in stick and high cap (social integration)
Murgas in unique costume and face coloring ¢ Playfulness
q Baccha- Sophisticated dress based on diaspora * Escape(liberation)
nal Slave mask and feather ornaments, face painting ¢ Playfulness

* A: Europe, B: Latin America, S: Super-Nature related, H: Human-society related



593 Fdvl A By @7

L

ro i ofm
™10 ofh

A ot A BEo] §old FAULEA A
FHE B4 BESY itk Y &
Pl 2AAJAG(SH)ol FE ol FU,
= ZatE v Zd2x 7Y
oAl vElE dgolgoly A S
Aol do g 4t ste E=94 (escape)
Z  JTEA(fortune wishing) E2]olgt= Ao
=

WET od Aed 54 gayel ¥Eu

of
i

AfrelN EUA, F tEAel o suw
EAlsteE Ao ®E Bt UNESCO A4 7k
e AEFRNED o4 G24S vo

2 A4E AU Boles golH FwAol

2

ol
ol
O,
t
ot
Y
N
i
3
dE
b
1o
ot

2o fral o] Aty #Fe 44 &4 ©
< 2t EBH9 ewde Axsy ol 4
ArE 1 EATAd] F2F ALHAGEC]
gk 3ol A3 g9, EfUnE Eubi,
A A T2 AR 5 HEE A
Al AE7E AMEEL, wid MEsHE SE B
o 54 L= sgHE M B
dA, 43 v g 545 ~ed
o] ZHelA Hlws BH e A5H, By
A, A, v s AR, HA4, ZA
Aoty F, e 7Y 542 7E] I
7b AWE FAHAY, FAAT A B4 S
Agetes © A 94 Tl Aed T
e AU B4 AEo Fert AL A3t
atel. FAReL AFAAE 52 el 7137}
A=, dgdel AstEe A4, ALA,
A, Aol SAHH. @, AFHd

A,
H
o
=2
=
©
1 2 oft
oX,
1o,
ry
I
=)
~
ol
b
ut
rr
N

4
M 1o Rl

[>
v}
4
1y
P
@
ol
1>
kN
N
ot
&
ot
ACh
e

i 18 o
£
_\‘I_‘

[Sa )
i
ui

oo B >

W& 7 BEe AR 94 g 5 9l
2 S 2497 J B A4 A9E
8 ATE BE e R A7% A% %
Ae ERY 5 A

SAl, AR B4 AL BEE 4d3 o



MRdi 55714 59

FE Besith Sdu Fske AE Aws
A B st Sol F8 Aol HY
I, 9% =gde shge] FAG oF B
S A5 Ak BE AW §2%0E AY
WAE ol oAtk #, k-pop Fol A AAe
A YL W ANY AT B A sl
= #8L 71eY B2 9o

A, P B9 BEH SHOR AN
A4, EAd, 34, B0, S5 5
A 1ZSe A By ) Aol Y mEE
& 712 AgATE Bes Bk & Aw

4

References

Aching, G. (2005). Masking and power:Carnival and
popular culture in the caribbean, Minneapolis,
USA: University of Minnesota Press.

Bastian, J. A. (2009). ‘Play mas: Carnival in the ar-
chives and the archives in carnival: Records and
community identity in the US Virgin Islands.
Archival Science, 1(2), 113 - 125.

Cadiz carnival. (n.d.). In doopedia. Retrieved from https:
//terms.naver.com/entry.naver? docld =5743659&cid
=40942 &categoryld =40240

Carnifest (n.d.). Retrieved from https://www.carnifest.com
/jamaica-carnival-bacchanal- 2022/

Carnivaland (n.d.-a). Retrieved from https://www.carniv
aland.net/el-callao-carnival/

Carnivaland (n.d.-b). Retrieved from https://www.carni
valand.net/copenhagen-Carnival/

Carnivaland (n.d.-c). Retrieved from https://www.carniv
aland.net/trinidad-and-tobago-carnival/

Carnival de Nice (n.d.). Retrieved from https://en.niceca
rnaval.com/photo

Carnival of Binche (n.d.). Retrieved from https://ich.une
sco.org/en/RL/carnival-of- binche-00033

Carnival of Oruro (n.d.). Retrieved from https://ich.unes
co.org/en/RL/carnival-of-oruro- 00003

Carnival of Podence (n.d.). Retrieved from https://ich.u
nesco.org/en/RL/winter- festivities-carnival-of-pode
nce-01463

Carnival Venezia (n.d.). Retrieved from https://www.car

nevale.venezia.it

Chami, G. & Teelucksingh, J. (2017). Carnival celebra-
tions in Trinidad and Tobago and abroad:Cultural
diplomacy in action/practice. In Pantin, S. J. &
Teelucksingh, J (Eds.), Ideology, regionalism. and
socliety in caribbean history, New York, U.S.
Palgrave MacMillian.

Columbia (n.d.). Retrieved from https://www.colombia.c
o/en/colombia-travel/tourism-by-regions/guide-barr
anquilla-carnival/

Copeland, R. & Hodges, N. (2014). Exploring masquer-
ade dress at Trinidad carnival: Bikinis, beads, and
feathers and the emergence of the popular pretty
mas, Clothing & Textile Research Journal 32(3),
186-201. DOI1:10.1177/0887302X14531452

DaVinchi (Eds.). (2016). 100 Festivals around the world.
Seoul, Repbulic of Korea: Davinchi.

Dewis, A. P. (2014). Carnival performance aesthetics:
Trinidad carnival and art making in the diaspora
(Unpublished doctoral dissertation) Cardiff Uni-
versity, Cardiff, UK.

Evangelista, J. & Fulford, A. W. (2021). Colonial values
and asylum care in Brazil: Reclaiming the streets
through carnival in Rio de Janeiro, in Stoyanov, D.,
Fulford B., Stanghellini, G., van Staden, W. &
Wong, M. (Eds.). International Perspectives in Values-
Based Mental Health Practice. Switzerland, Springer.

Faima Bakar (2019, August 26). Notting Hill Carnival
2019: Best costumes from the leading ladies, Metro,
Retrieved from https://metro.co.uk/2019/08/26/nott
ing-hill-carnival-2019-best-costumes-from-the-leadi
ng-ladies-10633345/

Fasnacht (n.d.). Retrieved from http://www fasnacht.at/
Sackner

Ferdinand, N. & Fulford, N. W. (2018). The making of
the London Notting Hill carnival festival scape:
Politics and power and the Notting Hill carnival.
Tourism Management Perspectives 27, 33-46.

Gough, K. M. (2005). Polymorphous playboys: Irish-car-
ibbean shadow dancing. Modern Drama —48(4),
777-799.

Granville Carnival 2020 (n.d.). Retrieved from https://tr
aveltopb.com/france/normandy/ events/granville-car
nival Winter festivities

Han, S. J. (2008). A study on a traditional costume on
festivals: Mainly in case of western christian
Europe countries. Fashion & Knit, 6(1), 39-54.

Han, S. J. (2009). A study of the masks for the car-
nival festivals. Journal of the Korean Society of
Costume, 597), 34-49.

Hankookilbo (2016, Feburary, 04). Retrieved from https:
//www hankookilbo.com/News /Read /20160204168
6436978

Hong, J. M. (2002). A study on the costumes of the
Mogol nadam festival. Journal of Korean Society of



Costume, 52X7), 167-177.

Hwang, H. J. (2013). A study on the carnivalesque im-
age and its semantic analysis in modern fashion:
Focused on the perspective of Bakhtin’s carnival
theory (Unpublished doctoral dissertation). Seoul
National University, Republic of Korea.

Isaac-Flavien, J. (2013). The translation of carnival in
Trinidad and Tobago: The evolution of a festival.
A Translation Review, 2(2), 42-55.

Jeong, S. Yu, S., Lee, D, Lim, Y., & Kim, J. (2019).
Development of fashion cultural products using
UNESCO intangible cultural heritage of humanity.
Journal of Human Ecology, 23(3), 43-60.

Kim, E. J. (2009). Study on the costume historical in-
vestigation of the Yeosu turtle ship festival.
Homanstudy, 46, 39-68.

Kim, E. J, Ahn, M. S, & Yim, L. (2007). Meaning of
dresses of exorcism in regional folk festival. Korean
Thought and Culture, 40, 347-366.

Kim, S. R. (2018). Festival of the world. Seoul, Republic
of Korea:Yerimdang.

Lee, H. Y. (1999). Folk costume and traditional costume
in America. Journal of the Korean Fashion &
Costume, 1(1), 17-34.

Lee, K. & Lee, H. (2019). Traditional costume experi-
ence at a cultural heritage festival, 7ourism Mana-
gement Perspectives, 32, 1-13.

McOwan. G. (2021, February 12). Samba and caipirinhas:
How to celebrate Rio's cancelled carnival online. Sup
port the Guardian. Retrieved from https://www.th
eguardian.com/travel/2021/feb/12/how-to-celebrate-
rio-carnival-2021-virtual-guide-music -books-films.

Oliveira de Carvalho Santos, P., Madeira, N., Joia, D. C.,
& Da Silva Assumpcio, F. (2017). Phenomenology
and carnival production chain. Brazlian Journal of
Science and Technology, 4(3), 17-39. doi: 10.1186/
$40552-017-0039-6

Park, J. O. (2011). A study on the cognition of ‘the day
of the dead’ as a culture code. Journal of Inter-
national Area Studies, 14(4), 53-78.

Perkins, A. K. (2011). Carne vale(goodbye to flesh?):
Caribbean carnival notions of the flesh and chris-
tian ambivalence about the body. Sexuality &
Culture, 15, 361 - 374.

Piette, A. (1992). Play, reality and fiction: Toward a
theoretical and methodological approach to the fes-
tival framework. Qualitative Sociology, 15(1), 37-52.

Rhu, J. A. (2003). Festival anthropology. Gyeonggi-do,
Republic of Korea: Salim Publish Co.

Rhu, J. A. (2012). The principle of festival Seoul,
Republic of Korea: Communication Books.

Rhu, T. S., Hwang, Y. J., & Cho, E. Y. (2014). Folk
costumes of the world Seoul, Republic of Korea:
Shinjeong.

Rhu, J. A, Yun, S. J, Kim, Y, H, Kim, J. H, & Joom,

J. T. (2015). World festival feast. Seoul, Republic
of Korea: Simian.

Rijeka carnival (n.d.). Retrieved from https://www.rijec
ki-karneval.hr/en/international__carnival__parade

Shin, C. H. (2014). Contents of regional carnival-proposal
for the enhancement of the awareness of carnival.
Contemporary Literature Theory Research, 0(56),
377-397.

Smallwood. E. (2018, January 30). A guide to the costu
mes of Cologne's carnival. culture trip. Retrieved fr
om https://theculturetrip.com/europe/germany/artic
les/guide -costumes-colognes-carnival/

Song, H. I. & Kan, H. S. (2020). A study on the for-
mativeness of contemporary fashion design based
on Bakhtin's carnivalesque. Journal of the Korean
Society of Costume, 70(4), 105-121.

This is Basel. (n.d.). Retrieved from https://www.basel.
com/en/events/carnival

Uh, K. J. & Ha, J. S. (2016). A study on totemism
costume of FEurope local festival: Based on the
symbolic theory of C. G. Jung. Journal of the
Korean Society of Clothing and Textiles, 40(1),
1-11.

UNESCO (2021). Retrieved from https://heritage.unesco.
or kr.

UNESCO (n.d.-a). Retrieved from https://heritage.unesc
o.or.kr/%ed%9d %98 %eb%ab%ac%eb %84 %ad%e
c%b8%al%ec%bf%al-%ec%al%80%ec%97%ad
-%eb%al %88 %ec%9d%84%ec%9d % 98- %ec % 8a%
88%eb%al %9c%eb%b8%8c%ed %83 %80 %ec%9d%
bd%eb%93%9c-%ec%al %91 %ec%al %91 %eb%a
7%88%¢€eb%8b%ad-%eb%b0%a9/

UNESCO (n.d..-b). Retrieved from https://heritage.unes
co.or.kr/%eb%aa%a8%ed %95%98%ec%b9%98 %e
c%9d%98-%eb%b6%80%ec %87 %bc-%ec%bb%9
5%ec%a0%9c-%eb%b4d %84 %eb%aTl %9 %ec%9d%
b4-%ea%b0%80%eb%a%%bd-%ec%b9%bd %eb %8
b%88%¢eb%b0%9c-%ed %92%8d %ec%8a% b5/

UNESCO (n.d.-c). Retrieved from https://heritage.unesc
o0.0r.kr/%ed%9d %91 %ea%b3%bc-%eb%b0%bl-%e
c%b9%04%eb%8b%88%eb%1b0%9c/

USA Today (2019). Most popular carnivals in the world.
Retrieved from https://www.usatoday.com/picture-
gallery/travel/2019/03/04/most-popular-carnivals
-in-the-world/39137797/

Yoo, K. S. (2011). European festival dictionary. Seoul,
Republic of Korea: Mentro.

Yoo, T. S., Whang, T. S, & Cho, E. Y. (2014). Folk
costume of the world, Seoul, Republic of Korea:
Shinjung.

Yoon, S. J. (2008). Cultural history of the festival Seoul,
Republic of Korea: Hangilsa.

21 Bolivia Oruro Carnival (2011. October 23). Retrieved f
rom http://www.busan.com/view/busan/view.php?
code =20110105000214



	유럽과 중남미 카니발 복식 연구
	ABSTRACT
	Ⅰ. 서론
	Ⅱ. 이론적 배경
	Ⅲ. 연구의 방법 및 절차
	Ⅳ. 연구 결과 및 고찰
	Ⅴ. 요약 및 결론
	References


