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ABSTRACT

This study approached warcore fashion as a social phenomenon and analyzed the design of the warcore
trend appeared in domestic and foreign fashion products over the last five years from 2016 to 2020. To
proceed with the research, first, the design elements of cases where “warcore” was mentioned were analyzed.
Secondly, based on the fashion-forming factors, a classification was carried out according to the environment
of the clothes-wearing era. Third, the expression characteristics of the warcore trend were derived. The war-
core trend was shown in various ways in the form(silhouette, detail), color, fabric(material, pattern), and items
of clothing, and based on this analysis, the findings were as follows. Warcore design was divided into four

» o«

types: “pursuing rationality in design,” “design as a medium,” “value-oriented design,” and “universal design.”

Moreover, the expression characteristics of warcore fashion were derived as follows: “projection of polarity,”

» o«

“generalization of trans-boundaries,” “return to the past,” and “symbols using similes.” According to the re-
sults of this study, the recent warcore trend has the general characteristics of utility clothing but shows differ-
ences in tolerance and sustainability. These results are expected to help predict fashion trends and plan prac-

tical fashion products meet the needs of consumers in the post-coronavirus era.

Key words: apocalypse fashion(*]'? #] A1), Corona fashion(ZZ4 =) 4), functional clothing(”7] 52 2]&),
utility clothing(2 & 2] &), warcore($] 7.¢])
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{Fig. 1> A Future Survival Kit
(Frearson, 2020)
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{Fig. 2» <Fig. 3> Fashion
Plant-based Week Protests
Clothes (Pitcher, 2020)
(Vernet Camille,
2019)

- 129 -



Rk SR714 49%

2792 2 4 dE 93] AN B ANE A 24 el 93e] AA W4 29
AEROHChol, N15) AAA BDRA A 2 ¥ 5 g, A2 6 4 Heael 4
ol W, Zubloleizel 2R 5 S A o E§E FE Aol JEFg 1), 48L
A4 e BURD WAL v Aol AWF ol TAFY Sz dAdel AKF 2
A3 e AN AE ANelT WEE £ A4 49 gA4e Free AT D 5
9= 7o} AH Wy Aol N3 drk AT S Al Al BEo] AHE o PA AT
o At AL AFHCE Avuu, A bvlel d@ A9 dgas 22 3T
g-wshd 292 COVID-19 AdHez <
A wels wedE A2 W olsh el 43 M. /30| A AREA
9 A8 AZs AAN QED TE £
A2l "F(MeToo) AL 2225 Wol BE 1. ef(silhouette & detail)
e A ed 20 o 9 1
Rom ma, AL flad B4 52 AL SA9 B 529 %o AE Ade
ols e w9 A dol Ban mael qz  SUSE AT Bae gy & ade y
So el ANES A @ AwE g FE FUOIA 3% 1ol AA9 Pze} Lo
 oso] SASE dsie] dnE oo wy g O 2HAE ARG = 349 3749 4
@7 2202 PAGIE dth(Yoo, 2018a). BA 1o 1w VS AR o FelITHKim, 2009
4 FReldE Fau AFe Red s T B AT 5ol AR Fele A7
ool A4, e 27 A9, Ad5H e T HHER ARSAIA AHE wHRA
2 29, opAlo} Aele] B4, T2 AW AR AFAS ATAY WE nIT TR A=A
oz oa Auzole] o]ATL Edo|Est 7o Aedl, & Aol E Lee(1975) 9] A5 L
oV 5%, AeElel SAAA wyg g o0 ZEACIE WG AE, gges aed
Y AR, 1EHQ BRANE e Ay o e wAE GdeE Ao &4
ATAL N15A FU6 AT AL JAR

<Fig. 4> Clothing {Fig. 5> Marine {Fig. 6> Various CFig. 7> Alyx 2019 {Fig. 8> Dior Men
Design for Body Serre 2020 S/S Bodysuits from S/S RTW 2020 S/S
Cover RTW Marine Serre (Yotka, 2018) (Vogue US, n.d.-e)
(Vogue US, n.d.-a; (Vogue US, n.d.-c) Collection
Vogue US, n.d.-b) (Vogue US, n.d.-c;

Vogue US, n.d.-d)
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CFig. 9> Marc ¢Fig. 10> Richard CFig. 11> W (Fig. 12 Clothes (Fig. 13) Design

Jacobs 2019 S/S Quinn 2020 F/W Anderson 2020 F/W for Pregnant for Various Body
RTW RTW RTW Women (Vogue US, Types (Hunt, 2020)
(Yoo, 2018b) (Vogue US, n.d.-f) (Vogue US, n.d.-g) n.d.-c)

<Fig. 14> <Fig. 15> <Fig. 167 <Fig. 17> Thom ><l?|“g 18> Kiko <Fig. 19> A

Vetements 2019 Stella Thom Brown 2020 F/W Kostadinov 2019 Survival Equipment
F/W RTW (Vogue McCartn ~ Brown RTW F/W RTW from Marine Serre
Us, n.d.-h) ey2020 2020 (Vogue US, n.d.-i) (Vogue US, n.d.-j) 2018 F/W RTW

F/W F/W (Vogue US, n.d.-k)
RTW RTW
(Friedma  (Vogue
n, 2020) us,
n.d.-i)
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{Fig. 20> Tim Fig. 21> Use of <Fig. 22> W <F|g 23> Dior 2019 Fig. 24> Costumes
Coppens 2017 F/W Crochet Anderson 2017 F/W S/S using LEDs
RTW (Vogue US, n.d.-c) Menswear (Yotka, 2018) (Davidson, 2019)

(Satenstein, 2017)
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(Fig. 25> <Fig. 26> 4 (Fig. 27> Red (Fig. 28> The {Fig. 29>
Balenciaga 2020 Christopher Kane Applied All over the Prada Collection in Vetements 2019
F/W RTW (Vogue 2020 F/W RTW Outfit Fluorescent Colors F/W RTW (Vogue

Us, n.d.-1) (Vogue US, (Vogue US, n.d.-a; (Vogue US, n.d.-n) US, n.d.-h)

n.d.-m) Vogue US, n.d.-I)
o] AHEE G FHo07 dE 2Yyd 3 3. 2RM(texture & pattern)
S g HE, A Fol TAEA AgHM A o o s -
= = £ i o] % A il £ % =
3 (sherbet) B2 EAHE ik (Fig 28, e ATE Al S AR 24
[°) A3 B =R S 3 7> BHalo
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S8t =AY A5E ALY, (Fig. 499
delEe oA AHET e 2 HEE
[e]

2 UEersh

Z(camouflage) FElo] ) xH

<Fig. 30> Richard <Fig. 31> Valentino {Fig. 32> Chloe <Fig. 33> Various {Fig. 34> Clothes
Quinn 2020 F/W 2020 F/W RTW 2020 F/W RTW Designs of with Crochet
RTW (Vogue US, n.d.-o0) (Hunt, 2020) Protective Helmets (Vogue US, n.d.-r;
(Vogue US, n.d.-f) and Glossy Yoo, 2018b)
Materials

(Vogue US, n.d.-p;
Vogue US, n.d.-a)
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<Fig. 35) Calvin <Fig. 36> Marine
Klein 205W39NYC Serre 2019 S/S

2018 F/W RTW RWT
(Vogue US, n.d.-p) (Vogue US, n.d.-s)

<Fig. 37> Warcore
Fashion Inspired by

(a: Satenstein,
2017, b: Vogue US,

o
i
)

)o= AAste ol olHd HHS

Fo) 98 A4S Fohel(Yoo, 2018b), UE
AN A% AgEE 99Fig 21, 300l
U omzeme el (Fig 2209l sk 2e
Aol Fig. 300 271744 g of
AFAA HAF F AAT BT AT
a9 A FolAR £ gk, ol wm
Mg et BAuchs (Fig 5 63 2ol 2
NE eNIE AN A4 B2 58 u
stol 9wl £ES 9% FHOEH HEHD
e FAT F Atk

OFO[ &l (items)

93] s A tapQle] AEstE ofol
gojx 7 FEEAA Uehden tziel 4
S 98 =] A ool AA oF A4
MR Ure] AR gt

F oloHEY dAHORE ofgmofg eyt
2z 2909 A X (Fig. 36, 37a, 37hy, 5F 3
Aol Baoluf AYgHoa gGhs e txiel
502 YehuttKKFig. 35, 38, 42). & 23L& 7)

<Fig. 38) Cargo
Pants of Various
Sportswear Moods RTW

<Fig. 39> Thom
Brown 2020 F/W

(Vogue US, n.d.-t;
Vogue US, n.d.-u)

(Vogue US, n.d.-i)
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£ 98 ololdlET FAFAZ YT FE O F 9o A BT 75 FHES F ool
Ao EH (Fig. 4009 @alAleprte] £l HogE AA R9 FolA & dZely HEE
(two-in-one) ©17, W&k 7150 53hd WAE B3 -2H s &59 olojgle] & WERE g9l
(Fig. 41) FlA 1 & Zols + il‘i‘r Tk H Atk F9 0 (footwear) 25 2vbge] 283k
stEA SFde AdEolUY 72 WME(cargo F-=(Fig. 354 gold #= 53 2 A&H<
pants) (Yoo, 2018c), UE AAE AMEE 29 s}, (Fig. 43)>AE &40 =2 ‘_rL%'i— | 7158 A%
v 7487, (Fig. 15, 16, 39>k 7o) 7]E0) A% o) ¥4 YA (chunky so)& #&ske] AA =
0}11 BAY MEL WHOR FHNEE A = 3 &g s bl MFs olnA e Hyl
AT AEAT B = (combat boots)<Fig. 37a)E HB At} =3
g B3 RSdA ARSEHT Sle B

{Fig. 40> Fig. 41> {Fig. 42> Marine {Fig. 43> Prada {Fig. 44> A Item
Two-in-one Functional Vest Serre 2019 F/W 2019 F/W RTW with Riot Shield
garments from Designs RTW (Vogue US, n.d.-v) Design Applied
Balenciaga 2018 (Yotka, 2018) (Vogue US, n.d.-d) (Yoo, 2018a)
S/S RTW
(Fury, 2018)

{Fig. 45> Marine <Fi;g. 46> Marine {Fig. 47> Tom Ford {Fig. 48> Marc {Fig. 49>

Serre 2019 F/W Serre 2020 F/W 2019 S/S RTW Jacobs 2018 S/S Harnessed Vests or
RTW RTW (Vogue US, n.d.-x) RTW Wearable Bags
(Davidson, 2019) (Vogue US, n.d.-w) (Vogue US, n.d.-y) (GQ magazine,
2018; Vogue US,
n.d.-z)
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A

Factors influencing
fashion trends

Social - cultural
factors

Economic
factors

Natural - climatic

Types of
warcore fashion

Characteristics of
warcore fashion

Pursuing rationality
in design

A type emphasizes the
practical aspect of
clothing

Design as a medium

A type focuses on the
expressive role of
costumes
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Projection of
polarity

Generalization of
trans—boundaries

factors Value—oriented
design Returnto the
past
Political A design type focuses
f on what the designer is
actors aiming for
Universal design Symbols using
Technical similes
factors A type transcends
a6 gender, body size, race,
natural environment, etc
Fig. 50> Characteristics and Typology of Warcore Fashion
according to Fashion-forming Factors
AEE ANZE NEe dMAMECFig. 24) 5 2. DHPHAHIZ 2] CIAFRI(types of design as a
A3 FA NS Fhskshe AH vt 8 medium)
P52 J% AL YLE AFEHE e
e ) 9ol SAMAA wAARAL TR
2AE Fokd AA HES) B4 J)5E \ol i e e o
B2 3d4 7T 2HE EF s gr
Shehn Qe B4, A9 A A g 0 oo Tl BHE SEe e w0
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(Fig. 409 AHllE 9399 9473 719=9l
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