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ABSTRACT

The purpose of this study is to examine the formative characteristics of the amalgamative formativeness
found in contemporary fashion design, based on the basic methods of form expression in Bauhaus. The fol-
lowing questions are addressed in this study: First, what are the form theories and the basic methods of ex-
pressing forms developed by Bauhaus masters? Second, what is the concept of the amalgamative formative-
ness and what are the ways to express the forms established in modern fashion design? Third, what are the
formative characteristics of amalgamative formativeness found in contemporary fashion design? This study re-
lied on literature research and content analysis. A column from the magazine Bauhaus, published from 1926
to 1931, and a book concerned with Bauhaus were studied to identify the theory of forms that guided
Bauhaus masters. Additionally, 65 artworks found in both the preliminary course and the workshop course
- which mstructed students about forms - were analyzed to better elucidate Bauhaus theory of form.
Further, the basic methods used to express form, as well as the formative characteristics of artworks, were
assessed to bolster evidence for the rationale behind amalgamative formativeness. The study also analyzed
632 art pieces from 142 fashion collections that were created in the 21st century and that reveal the charac-
teristics of amalgamative formativeness. According to the study results, the formative characteristics of the
amalgamative formativeness in fashion design can be expounded: First, structural expansion based on the ar-
rangement of geometric form; Second, abstract form created from the integration of shape and color; Third,
visual mobility resulting from the relativity of color and material; Fourth, mechanical form formed by the de-
construction of materials based on mechanical principles; and Fifth, art infusion that explores perceptual

properties inherent to different shapes, colors, and materials.
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{Table 1> The Analysis of Basic Methods of Form Expression in Bauhaus

The analysis of basic methods of form expression in Bauhaus

[human]

i (spirit & soul) [ 1 [comprehensive [psychological creatiie farm . .
experience(spirit & sou analytic form intui -y —electric— stic space Gt i i g A new kind %
_ form] torm] A Form=electric-magnetic pac.(t I [ The human] > [Artificial environment] [Aestheticemerged] [of:::vig nlil ieehts ,7&

g & ! S50 planar POSPPPPPDOM Dlastic
& & Eg g form form S | i mathe Vieual Art 4
o :% 7 L 240 3 e painting | >>| phote | >> | film R matics fsua gharac langu
Be &8, ®® 53 7N 5> ey nature form E ’ ; i lements ters age
g, ) ® o ; ; spatiality ] Sent

cofor ® material mat mate \ . ; pigment light p . The square % h

move bst <~ |epial Hal 4@1,50,‘ i subs intelli Aoth Mecha Goneral N Speecd
<> [form = [5"% Manual . L tance gence B nism Validity N
ment ance @ @ @ absolute study depict] Graphic still image
=@ G O @ relative — epiction

{Fig. 2> Johannes lItten’s
form theory
(Figure by researchers,
2021)

{Fig. 3> Wassily Kandinsky's form theory

(Figure by researchers, 2021)

One-dimensional form expression

{Fig. 4> Paul Klee's
theory

(Figure by researchers,

2021)

form {Fig. 5> Laszlo Moholy Nagy’'s

form theory
(Figure by researchers, 2021)

{Fig. 6 Josef Albers’s form
theory
(Figure by researchers,
2021)
\4

Two-dimensional form expression

{Fig. 7> Oskar Schlemmer’s form theory

[ form:xfm'versal
typography]
{Fig. 8> Georg Muche's form
theory
(Figure by researchers, 2021)

<Fig. 9> Joost Schmidt's
form theory
(Figure by researchers,
2021)

(Figure by researchers, 2021)

(Fig. 10> "Plaster relief with square
and rectangular form characterss,
1920-1921, Rudolf Lutz
(Droste, 2015, p. 28)

{Fig. 11> Discriminate movement
within the circle not tied th
parallel, 1924, Gertrud Arndt

(Droste, 2015, p. 64)

{Fig. 12> Studies in composition and <Fig. 13> Drawing of motion for the

lighting effects from the sculpture
workshop, around 1928
(Droste, 2015, p. 157)

FlLight Machines, 1930, Laszlo
Moholy Nagy
(Droste, 2016, p. 33)

o L

1919-1923
(Droste, 2016, p. 4)

Corona Krause
(Droste, 2016, p. 17)

{Fig. 14> The three primary colours <Fig. 15>
to different elementary shapes,

{Fig. 17> A study in balance, 1924,

[>The relationship between form and color

T
\\\t“:‘ -
AV

fLogical/superimposeds,
1923-1924, Gertrud Arndf
(Droste, 2015, p. 64)

{Fig. 16> Connections between
colours, forms, and the sezes,
Ludwig Hirschfeld-Mark
(Droste, 2016, p. 28)

[>The relationship between form and material

{Fig. 19> A study in material and a
focal centre, 1928, Ursula Schneider
(Droste, 2016, p. 17)

{Fig. 18> A study of materials,
1920-1921, Weber, V.
(Whitford, 1984, p. 54)

Multi-dimensional form expression

[>The preliminary course

{Fig. 20> TChromatic circles, Franz Singer

{Fig. 21> Like many material studies, Oskar
(Droste, 2015, p. 33)

Schepp, 1921
(Droste, 2015, p. 27)

[>Workshop course

{Fig. 22> Gunta  <Fig. 23) director’s office in

{Fig. 24> "Triadic Ballets, Oskar Schlemmer,

Stolzl, 1923 Weimar, Walter Gropius, 1926
(Droste, 2016, 1924 (Droste, 2016, p. 102)
p. 21) (Droste, 2016, p. 42)

(Table by researchers, 2021)






2147] ol AMTIAle] ekt $84 delde) 28 BE was 234 54 32

16, AdT 94 A4S grae o
Wk gAle Jsen AT, FARE 29, &

Ao F27AH &A4& ZHEH’*“W}EKFig. 25).
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F A (Emilio Pucci, 1914-1992), EWZE J}¥X
(Roberto Capucci, b. 1930), W& HE(Mary
Quant, b, 1934), ¢EY L 7}2~E 2 (Antonio Castillo,
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olebubul] (Junya Watanabe, b, 1961), #@o] 7}o}+
B (Rei Kawakubo, b. 1942) 5¢ ¥ tzlely
& A7 ¥4 541 Abl(sabi) Gl 719
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(Table 2> The Basic Methods of Form Expression in Bauhaus and the Concept of Amalganative Formativeness in

Modern Fashion

The basic methods of form expression in Bauhaus

Contrast of
modural form

unity of

unity of spirit unity of art and

and sense

absoluteness and

function relativity

and material

Structural characteristics of color

Complex reinterpret of formative

. unity of .
unity of plus and y unity of abstract
suspensibility and
surplus and space
form

The concept of amalgamative formativeness in modern fashion

The middle of 20c

- abstractness of nature and technology
- visualized illusion
- visual motility

The end of 20c

- form and material influenced by zen spirit
- human body reinterpreted by functionism and
de-constructivism

21c

- geometric form constructed by digital technology

- three-dimensional sturucturization of body and
movement

- spatialization of synesthesia

Concept

spirit sense

science intuition

tech

nology nature

{Fig. 25> Diagram of the concept of amalgamative
formativeness
(Figure by researchers, 2021)

(Table by researchers, 2021)
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{Table 3> The Formative Characteristics of Amalgamative Formativeness in Contemporary Fashion Design
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2D + 2D 3D + 3D
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= <Fig. 32> <Fig. 33 <Fig. 38 <Fig. 35 <Fig. 36> <Fig. 37> expansion based on
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& 2004 S/S 2018 A/W 2005 A/W (Codinha, 2015) 2007 S/S 2017 A/W e
g  (Pretty woman, (Madsen, 2018) (Bowles, 2005, (Mower, 2007) (Bowles, 2017)
2004, p. 87) p. 184)
. i
g <Fig. 38) <Fig. 39) <Fig. 40> <Fig. A1) <Fig. 42) <Fig. 43
g Lanvin, MSGM, Rochas, Issey Miyake, Alexander Ulyana Sergeenko,
2 2003 A/W 2018 AW 2003 A/W 2016 A/W McQueen, 2015 S/S Absizet for
€ (Singer, 2003, (Croft, 2018) (Singer, 2003, (Leitch, 2016a) 2012 A/W (Phelps, 2015a) created from the
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and color

1 - bal : - !
@ <Fig. 44> <Fig. 45> <Fig. 46> <Fig. 47> <Fig. 48> <{Fig. 49>
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& Gaultier, Jacquemus, Jean Paul Gaultier,  Schiaparelli, 2016 Viktor & Rolf, Manish Arora,

& 2000 S/8 2015 A/W 2006 A/W A/W 2010 S/8 2010 A/W

=8 (Singer, 2000, (Phelps, 2015b) (Mower, 2006) (Phelps, 2016a) (Phelps, 2009) (Bumpus, 2010)
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