fm Check for updates
Print ISSN 1229-6880

Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 71, No. 3 (June 2021) pp. 92-110 https://doi.org/10.7233/jksc.2021.71.3.092

28+ Odl =0U

12

A4l ¥ JISE St ADIEE

OhE O N2 A2 M Y
IBSAMATL EOTE EHOME S0 TA
MESUOD YSE IS0 B3 Mo 220D ARAD 4D

Identifying the Era of the Pouch for the Sutra Embroidered with
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ABSTRACT

The pouch for the Sutra embroidered with a sun and moon design in the Seoul Museum of Craft Art
was designated as National Folklore Cultural Heritage No. 42 in 1979 because of its delicate embroidery
and prayer words. This study focused on the fact that the Sutra pouch is a Bokjangnang(ensouling pouch
hung on Buddhist paintings), and examined the formative characteristics and symbolism of each constituent
element of the pouch. Close examination revealed that the embroidery of the sun and moon, expressed
by the three-legged crow and the jade rabbit, replaced the Sanskrit script found on the 18th century
Bokjangnang. The lotus embroidery uses the sacred lotus flower motf. Specifically, blue and purple lotus
flowers, symbols of wisdom and enlightenment, are embroidered in addition to the red lotus flower.
Unprecedented long decorative strings and triangle ornaments appear on the Sutra pouch, and textile pat-
terns and weaving features of the 19th century are evident in the fabrics used for its decorative strings.
The most essential basis for identifying the era of the Sutra pouch is the records on the front and back
of the pouch. Through comparison with records from Bokjangnang hung on Buddhist paintings and em-
broidery from similar periods, and considering the fact that the prayer was by a Sanggung(semor court

lady) born in 1789, the year of Kiyu, the pouch is estimated to have been made in the mid-19th century.

Key words: ensouling pouch hung on Buddhist painting(¥-73'3), jade rabbit(SE7]),
praying by court lady(’3-g&<9), sacred lotus flower($13}3}4), three-legged crow(H2),
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{Fig. 2> Namjangsa's Bokjangnang (1783) & Bulyeongsa's Bokjangnang

{Fig. 1) Painted Bokjangnang on (1735)
the Ksiti-garbha Bodhisattva (From contributed by Research Institute of Sungbo Cultural Heritage; The
Painting of Munsusa Academy of Korean Studies, n.d.)
(Sudeoksa Sungbo Museum, 2004,
. 274)

{Fig. 3> Bonginsa's Bokjangnang (1867) & Bodeoksa's {Fig. 4> Bokjangnang Hung on the Buddhist
Bokjangnang (1868) Painting with the Fabric String and Knotting
(From contributed by Yongmunsa Sungbo Museum; Decoration
Cultural Heritage Administration [CHAL. n.d.) (Huh. 1978. pn. 230)
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{Table 1) List of Long Fabric Stringed Bokjangnang Hung on Buddhist Painting in the 18-20"

Century

@® Bulyeongsa
Temple's Bokjangnang
(1735)

® Haeinsa Temple's
Bokjangnang
(1739)

® Bonginsa Temple's
Bokjangnang
(1867)

@ Bodeoksa Temple's
Bokjangnang
(1868)

® Heungguksa
Temple's Bokjangnang
(1868)

A 4B

o
<

® Cheongryongsa

@ Bogwangsa

Yonghwasa

® Yongwhasa

@ Bongeunsa

B()T/; 2:;;” g Temple's Bokjangnang | Temple's Bokjangnang | Temple's Bokjangnang | Temple's Bokjangnang
(1872) (1879) (1882) (1886)
(1868)
X %
No Image '
4!3 C A
@ Mangwolsa @ Beobjusa Temple's | @ Sudeoksa Temple's @ Beobjangsa ©® Dongwhasa
Temple's Bokjangnang Bokjangnang Bokjangnang Temple's Bokjangnang | Temple's Bokjangnang
(1887) (1897) (1919) (1923) (unknown)

#%

(Re-edit by researcher, 2021: Oh, 2017, p. 80: Beopbo Daily News, 2015: National Research Institute of Cultural
Heritage[ NRICH], 1989, p. 103: Gyeonggi Province, 2017, p. 278: Bongeunsa'’s Bokjangnang. 2018: From contributed
by Sudeoksa Sungbo Museum: From contributed by Yongmunsa Sungbo Museum: From contributed by Woljeongsa

Sungbo Museum)
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(A) Daeheungsa, (B) Pyochungsa, (C) Dongguk University, (D) Seoul Museum of Craft Art

{Fig. 5> Bokjangnang Hung on the Bodhisattva as Guide of Souls[5|#&=E] Banner
(A, C: e-Museum, n.d.-a, B: Photo by researcher, 2021, D: Huh, 2006, p. 242)

{Fig. 6> Bokjangnang Hung on the Buddhist Banner in 1930(&4) of Tongdosa
(From contributed by Tongdosa Sungbo Museum)
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{Fig. 7> Pouch for the Sutra Embroidered with a Sun and the Moon Design
(From contributed by NRICH)
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H T ‘om, ram'e ¥l F/ME Aoz Erh
(Youm, 2011). #3212 ‘om, ram's <HAFA(TF
8> AA %lﬂii 2E HEE 899 HA
gt MR AAR AEstE Hdo|th(An, 2021).
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(A) Monk Byeokam's Kasaya, (B) Three-Treasure Designed Kasaya, (C) Twin Dragons Designed Kasaya Made of
Silver Brocade

(Fig. 8> The Three-Legged Crow in the Solar Beam and the Jade Rabbit in the Lunar Beam Pattern
(A: Kang. 2011. n. 105. B & C: Photo by researcher. 2018)
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{Fig. 9> Sacred Lotus Flower Motif of the Heavenly
Mandala Embroidery Dedicated to Prince Shotoku
(Sim & Geum. 2020. p. 39)

ofX
o
i
=)
2
ot
o
Sl
e
o
fitl
2
Y
)

d Tl

O
=

3] st Ag HE2 Fudl Rz GEd A
°of eldnh AAHoR =4 Pl H2 A%
FA9E sASL T Frius 54 ddnks

-
i
i
o
2
®
ofol
=
|o
fitl
_0|L
rir
=
=
b
k)
[t
B
co
i~
Fd

Stk o] Fe dWF e FoUx FUsi
Fojue 27: H9e E£g@ A4 Lozt
om, U¥] 2amelolth AN Bl gt
UEOR sol FRUTH, £YN A% B
ol Fue) gesfel vojest A
s 53 FYlE Avw @
195 AR, Avke Aol 4

' %

_‘

pe
o
2

2 ox rf 2 o
e
ol
>
fitl
i3
o
2
lo
o
=]
::l‘
o
3,

{Fig. 10> Lotus Embroidery of the Sutra Pouch
(From contributed by NRICH)
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(A) Hwaeomsa, (B) Sudeoksa

{Fig. 11> Lotus Embroidered Bokjangnang

(e-Museum, n.d.-b; From contributed by Sudeoksa Sungbo

Museum)

{Fig. 12> Lotus Embroidered Pouch with a
Sun Design

(National Museum of Korea & The Hankook

llbo, 1978, Plate 158; Huh, 1978, p. 230)
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{Fig. 13> Blue, Red and Yellow Lotus Embroidery lllustrating of Sakyamuni Preaching of Kajuji, Japan
(e-Museum, n.d.-c)
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{Fig. 14> Red and Blue Lotus Embroidery of Amitabha
Buddhist
(Sim & Geum, 2020, p. 85)

{Fig. 15> Bodhisattva as Guide of Souls Banner in
Pyochungsa
(Photo by researcher, 2021)
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{Fig. 18> Patterned Satin Silk in

{Fig. 16> Satin Silk in the Frontside {Fig. 17> Satin Slk in the Backside
of the Sutra Pouch of the Sutra Pouch Long-String of the Sutra Pouch
(From contributed by NRICH) (From contributed by NRICH) (From contributed by NRICH)
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{Fig. 19> Treasure, Bat and Cloud {Fig. 20> Kimhae Heo's Excavated Bat and Cloud Patterned Satin Silk
Patterned Satin Silk in Long-String (NRICH, 2006, p. 318; Sim, 2002, p. 89)
Part
(From contributed by NRICH)

<Fig. 22> Flower and Coud

{Fig. 21> Kimhae Heo’s Excavated Treasures and
Cloud Patterned Satin Silk Patterned Satin of Jade Seal for
(NRICH, 2006, p. 400) Giving the Respectable Name to
King Cheoljong

(Park, 2016, p. 88)
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Zol= EolahA Azl 48l ArHOnyang Yoo, 2015).

Folk Museum, 1989). PFaAbs 71 AR 2o} § 4 WA A0 gE UW% veh] F
422 WSvi(Hong 2003), 3¢ 425SAe U 94 2H W] g4 By 9% AW B
EANEEE Y UE 8 4902 B 4 Aol Qi 0 4zuEy, oA 4ot 7
FERYY GAB(HTHE S 1947 O FFN Ud 3d s20] dE s 23S (Fig
o 37 $79 sl Euk 23-20) 2 (Table 2>% 7o) 87 Awsb o} 9l
o 4TS gegels Aok FAE B Ax
V. urel 7|2 2(Kim, 1960), 94 ) Fgo] 9= Fgo|q
O ES AT AST A5EE AP0l 5
1. M = U@ ST st =AM 7R #Ha 3/ A=zt AAh(Kim, 2011). 1
27 Hpe] Bgd Hwe) @2 BAZ 4o
43 0 W WA F 1368 R4 A o oo gmus Aade suae el
B.18A7] FREE A AR AL ol b e e g0 mA

1947 FURE o) FHHAHLee, W09, o wmms S sl
f]‘j” ;?Zﬁﬁj;; :ﬂ;j]iz?j Q9% vk Foy o)elo] Eah 5 ()
: e * 2 5o A% AYE FYsA HFE B971Zo)
flol £l mEALm AWHD AVl L gopgn wagge 1967de) BoAk By, 1868
@ AHE SAFetan SaE AR SNy pgu ggn Frdse W 18684 3
ool FH A SUS ) B AT g pzme w9 QsAe Badel

<Fig. 23> Prayer Words of the

Bonginsa’'s Bokjangnang in 1867
(From contributed by

Yongmunsa Sungbo Museum)

{Fig. 24> Prayer Words of the Bodeoksa's Bokjangnang in 1868
(From contributed by Woljeongsa Sungbo Museum)
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AT el (Table DE Hadel HAEES (181009 W M7 W FLF Rolh 684
o welAel AT Eb Fush wAUAe o 4 A0 BAR W Hot YAl 545
RE, A AL NFOE st B A FeRold sel, 4 FH B WA F
AN/ e Aol 4 F5x 2en 19 $0E FHE 4
FOME Sl wAR AoR FEHE BP9
o ES WA B2 A4 o107} 40
Y Ewe] 204 Eobbi BEYS 98w
§ R0, BE Bl wel /15 ws A

4 LS §3 F Aok
A HAN £ FUAe ABE B

éiilﬁr_?l_‘,ro
ﬂr

3] SHcFig. 25)d= A BESA LA Y]
gl 2hof glo} EAhdel diF (kik) 899l 1919
dol ARHUSS FHE L 5 ATk o BA
<Fig. 25> Prayer Words in 1919(Taisho 8" Year) = o omm - . N
on the Backside 5 & SEIEY F¥e] AN wE, AR,
(From contributed by Sudeoksa Sungbo Museum) Ao8 ZA TR o7 AT 9T, E3
gale mg ges Q¥s Do meys g go] AlEE ASR vFo] & o 1947]th 9
E'?"_ T8 - 2 Y FHY =] = S
1o io];I:z_o} P1174L‘reiz}7ﬂ*l . UTﬁ o) SHEGS 283 Aoz AT EAlo 23
TR SR A T e FAANE AFeol Hs lE dhel o) A7l
uet WA A @A FAe) b SES eumug 2047 26 HNES Boshe] Ay
R R A a- Te=E To S o
sehe dlgeleh el BE et WA o ou oo no
=2 T A— R
= 9FE SRe)AY 04 FES el A<t e BedE ] uze] Swel W
Stk Ea 2~3gel wAF A wAEA A oS L0 a0 way suua g
s = S . . Rl ’
qoz 1 B AR 3 ¥
AAsm Ut HEYEe R I ATy g wage wagge smey asd e )
AAZH wEoR WAl BN E® KOS Lo o0 Jau wue Ae st sz
= BYa 2 (1)<Fig. 2= AR 1801 & o ks T Bue] Huld sy ST 1D
= il AR o U= =218
T FAS ofA gl ol2A X 204 FAHY

{Table 2> Bokjangnang's Era Analysis Based on Birth Year of Prayer Words by the Court Ladies Written in Korean

No. Classification Dedicator and Dedicatee Birth Year Date
Bonginsa Temple's Ink Sanggung(Senior court lady),
1 sms P " Upasika Kim, Jinyeosim 1804[ %+ #}H] 1867
Bokjangnang writing [g2. AAUY 2K, eld]
Sanggung, Upasika Chu, Gongdeokeun o
gz Y 34, 398 1801021
R Deceased younger brother, Sungju Chu,
B ksa T 1 Ink
g | Bodeoksa Temples | In Heungjo 1807[ 4 &) 1868

Bokjangnang(1) writin - .
pnsnang ¢ (54 HFFA F52)

Deceased sister in law Geongju Yi

1808[ F=1
(27 AFoIH] el
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Date
1868
1868
1919
(Taisho 8™
year)

]
]
]

]o

lo
(Table by researcher, 2021)

AFE7E 1868l 2= S

Birth Year
1840078 #H]
18250 &
18270783 ]
1828[ =]
1828[FAH]
1842
1864[ 3+ 4]
1842
1864[ 3+ 4]

3]
Aad]
3]
Upasika Byeon, Sanggung
]

HEA]
Upasika Yi, Jeonggnyeomhaeng

B A]
Upasika Yi, Jeongheehaeng

Upasika Choi, Borisim
Ed(S. Lee, 2015),

;HAA]
Upasika Choi, Borisim

(A4 AAX,

14]

L

J A
]

A

Upasika
o

[

Deceased father Jeonju Yi
IEREPAL

1 o4,

1 o4,

14 oA,

J A

A
J A

A
J A

A
J A

‘O
‘O
(Y oA,
‘O
iO

[
[
[
[

Dedicator and Dedicatee
Upasika Yi, Jeongheehaeng

Deceased mother Kimhae Kim
Upasika Yi, Jeonggyeomhaeng

Ink
writing
Ink
writing
Ink
writing
Ink
writing

Classification

Bodeoksa Temple's
Bokjangnang(2)
Cheongryongsa
Temple's
Bokjangnang
Sudeoksa Temple's
Bokjangnang (1)
Sudeoksa Temple's
Bokjangnang(2)

No.

el

¢

B
fuze)

N

-

o]
=

_En

H

gk 194171

2

3
il

A

S5 BPYH §

IS Hole 2o (Fig. 219

g

}

°
pi

1 o4 9]

[¢]

| thul7E 2

_Ho

%/\
1A (1842)

o glo] a3}

o~
T

|

o~
T

Ans

O_]’O

5

BY, 995 vy Feus 2ol sk

b
A(1828) 1WA Hdy FASEAA

Ao g Aol w7 Aol A

AL
=

=z
‘_u__.mo

= 1907 AoAHAR) 7F d A2 o

A7 =% (Kim, 2011) 3 (#5) <

o

B
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{Fig. 26> Written Prayer Words of Bodhisattva as
Guide of Souls Banner
(From contributed by Seoul Museum of Craft Art)

{Fig. 27> Embroidered Prayer Words
of the Sitting Cushion
(Huh, 2006. p. 244)

{Table 3> Buddhist Embroidery’s Era Analysis Based on Birth Year of Prayer Words by the Court Ladies

No. Classification Dedicator and Dedicatee Birth Year Reference
Bodhisattva as Deceased Upasika Min, {Table 2) No.4
1 Guide of Souls | Ink writing Deokwonhaeng 1828[ F=}] Cheongryongsa Temple's
Banner [y, g93] Bokjangnang in 1868
Sitting Cushion Upasika Sanggung Yi, {(Table 2) No.5,6
2 | Prayed by Court | Embroidery Jeongheehaeng 1842[ 4 <1] Sudeoksa Temple's
Lady [AAY FZolM, B3] Bokjangnang in 1919

Z E7hAy d
(

WO R ok ofHA AL

5
=

wj &0l (Hwang, 2013), Al&adutgd &7 Q=
Gt A AFHAZ o]2W 194]7] F4to]
U 204171 29 FEZ AWK Table 3).

2. A8 Oty FOLL EE 7|5 =4

(Fig. 28)¢t kol A vpehy Fry 9 okd

ot WA AT Bel A AA, B (M
%), w09 WES BAE F¥er B4 /5L
ATk 4T AN U HTIH(EEE) ol v,
A FAS BRe BASWREIS & 5 9
oo #E 4 ANV BAE A% e Foy
o SIAFig 200E B (EIA ohwA)

(Table by researcher, 2021)

N
~

o oo

e AFAA el (oA oy
A FN'EI AL, HoR Fol BAE
g FAE A o Fey s
(FopAIA obA]) WA FA', gL (EoHt

0 —

A

A ofvu) SR AFIA, T BAY o
A4 BRRAE 390 A dn sAAE
RR9 A HOE Fol BAFOEA A4 T
Agel WA F& GEAAL & F Utk 29
NSe U TR-AE-EE 2 ()0
A7E el AelAA RS A% pae
WG om, YA gBglel P-m-gA e &

ME 71582 &S € 5 UAtKTable 4.
dd g2ty Feye A7) Al thd vt

X
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{Fig. 28> Prayer Words Written on the Frontside of the Sutra Pouch

(From contributed by NRICH)

{Fig. 29> Prayer Words on the Backside of
the Sutra Pouch
(From contributed by NRICH)

g age wARl 4E AU FHL 164 T @A AWE A3 el 994 theh
(CEd)oleks dolth 994 bl Fudsh  Fuud AR A5E AvEw, FA 9
2ol 7G93t B AL 2% Bahgel Wl WOE EolshlE A% B4 AL PR
A 1947 ol ¥ SAREE Afde 17208, O Edls EEEE

{Table 4> Prayer Words Written in the Sutra Pouch

2 2w

Locatp 2 Sutra Embroidered the Sun Design Sutra Embroidered the Moon Design
Technique
Upasika Kim, Born in Kiyu Year Upasika Ryu, Born in Kiyu Year
Sanggung (Senior court lady) Sanggung (Senior court lady)
Frontside/ | Heogonghwa Greatly wishing to go to Paradise Myojinhwa Greatly wish to go to Paradise
Embroidery HELCHEESK HE L CE AWK
il B il
i 2% A4 Hh R Wb IR A b R
Living Father Ryu, Born in Byeongja year
D Mother Jeju Ko, B in Eulyu Y
Deceased Father Geongju Kim, Born in Gabsul eceased . O. e e Bo. Om. e Bulyus Year
vear Greatly wishing to go to Paradise
Backside/ Living Mqthér Kwak, Born in Qabsul Year Deceased Brother Munhwa Ryu, Born in Yimja
o Greatly wishing to go to Paradise
Ink Writing Year
Greatly wishing to go to Paradise
ha=h=c] = [e)
A AEA BTN ) ek« A ) S
A A S H A A A
CIC RN A A Y A E 3R A SeAW
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{Table 5> Era Analysis of the Pouch for the Sutra Embroidered the Sun and Moon Design

No. Classification Dedicator and Dedicatee Birth Year Date
Sanggung(Senior court lady), 1789
Embroidery Upasika Kim, Heogonghwa Kiyul £ 4]
Pouch for the Sufra (3, ZA AA, 553}]
1 Embroidered the Deceased father, Geongju Kim 1754
Sun design o (g AF4A4] Gabsul[ <]
Ink writing —
Living mother, Kwak 1754
(2% =] Gabsull+<] | Estimated
Embroidery Sanggung, linasika Ryu, My?/}'nhWa 1789 mid 19"
[7dF, A 74, B23}] Kiyu[ OV 7 ] century
Living father Ryu 1756
Pouch for the Sutra (4% 74 Byeongial % ]
2 Embroidered the -
Moon design Ink writing Deceased mother, Jeju Ko 1765
[y AF3H] Eulyul &]
Deceased younger brother, Munhwa Ryu 1792

[3d7 E3h74]

Yimjal ¢ #H]

(Table by researcher, 2021)

guf FEeS Frye] St siHe] ARl B3 75 AAEE B du 2k
o, A4H2R 194171 T3l fRE A7 dd oy Feiuzt &9 e de(HE)
FH o] S E (HERER) = AFE AT E A E b (A Fod 5 iF @& e A
194171 & = 20417] 29 299 AA71H 218471 HAEIAM e ®A Aol A=
Aol 7k itk ol ok Al A RAdTE AlLlstL A5 Lo SE7 = tAE Hol oldd Age sITA
F9] gl A77HA e 3vd AErh ~89T g AHed SE7E A $7] THAHER) ¢
= A& (Kim, 2011) F&s) & o, 445 oy dYFHAAE Hol=tl, ‘om A9t ram'$t 2
Foiy U759 7HdS 17893 o= s A st AR FAl Zdd 13y dds dEid
Zol ¥ Etgsteizty AzHEHY, dds oEy Frye AHee FE7] wok2 AWA il
FHUE 19417] Fakel A2a AR08 FAHE ¢ ‘om Atk ram' AHE oWste AL ofyn, B
At Table 5. oA 7hE Al =2 AU ‘om' A FA
GRS Fshe AeR BHE Zo] Attt

V. 42 Azt B3 ddg gty Feye st

T o] Aeagesdd 22 EuAaEal

ofd 4y vy Friyrt Sd e 2 Mz BAEE dstsde REHE A g5k, &
dFola, BATeRA st AFFoEA X A A FAUGHEELE FHU S
A 54, NsERA T AF Jis 29 S stk 1857 2F5A Y BN
Bokth A2 =AM AREe Fost Aol BAsE A} Ao FHY A
71 9% A (HIR) S F24o] dd Aoz, dd Aouf A o] AZe FTA AR FE ()
T oY FHY 9A I A A E gl Z 23V A ol¥R ddg vy



ddF vy Fuye =¥ By 15 53 AVIEA
e BAGo 2N 715A-7 AAAS ZHEuAe Cultural Heritage Administration [CHAJ. (n.d.). Hanging
- - painting of Bodeoksa temple. MNational Heritage

Ll 2~ Loty &7A Al AQ >~ %

e A E=Rb 714 Y A A # Portal Retrieved from http://www heritage.go.kr/h

HS ZHFo] ZEAlo] Holge & 4 Art EI+ eri/cul/culSelectDetail. do?pageNo=1_1_1_ 1&ccha

N Cpno=21132013900001

A 719 BEAGS yol (f&kil)o] Aoz BE3H(4 . . .

194171 578 =g (#sid) defASL 23H) Cultural Heritage Administration [CHA] & Research
) AxAo] e Ax EAlY L4 ey Institute of Buddhist Cultural Heritage [RIBCHI.
ZoU L ARE5L RO 2 5y Yoo A7 (2010). ‘Korea‘n temple cu/l‘ufg/ he‘fiz‘agesi Busaf

metropolitan city, Ulsan metropolitan city and Gyeong
5 FUl#Ew]e) dHES ARSI o9k & sangnamdo province I. Seoul, Republic of Korea:
A}Eh Hore We ryzAzs e o ¥4 A Jogye Order Publication.

Feb <> 1863 ]_ =00 4, ° e-Museum. (n.d.-a). Bodhisattva as guide of souls [5]#
Eoly A= s 2E9 785 (1835~ 1878) F1. National Museums Search Fortal Retrieved
o] AT AT Y wa Y = from http://www.emuseum.go.kr/headerSearch?cat

I HEdA Herde EET et egory = &rows = 20&pageNum =1 &radioSearchCheck
Hyel A7) Al o M FL83% ZAE =unifiedSearch&headerSearch = &keyword = %E
Ao 2 Abzi} = PGS 7Ys= C%9D%B8%EB% A1%9C%EC%99%95& keywordH

° e °%LL e 8 ) istory = %EC%9D%B8%EB% A1%9C%EC%99%9%
Y 7150 dtke Aeolth Bkt AREH A e-Museum. (n.d.-b). Bokjangnang. National Museums
o= BT 1847] FTubRE A AZS Za Search Fortal, Retrieved from http://www.emuseu
o on - N e s m.go.kr/headerSearch?category = &rows =20&pageN

o7 3 EAP @A, Tl BAVE e B um = 1 &radioSearchCheck = unifiedSearch &headerSe
Exdo|u) WAy 7+ By zl4EFo] AR arch:&keyword:%EB%BS%BS%EC%QE%AS%
J N B “ EB%82% AD &keywordHistory = %2EB%B3%B5%E

Atk AFFE Y T 7)o g v 4 C%9IE% A5%EB%82% AD

2 Az 7w 23 7S Ei 994 gy e-Museum. (n.d.-c). Embroidery illustrating of Sakyamuni
preaching. National Treasures & Important Cultural

A oz L 70 )2
FroUs 1B9EeR Al 71HA el 2 Properties of National Institutes for Culfural Heritage,
A3l A0 ZA 194 7] =vbe)] A ZE Ao 1A Japan. Retrieved from https://emuseum.nich.go.jp/

_ detail?langld =ko& webView = &content__base_ id=
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