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ABSTRACT

In the late Joseon period, a typical style of Buddhist painting was established. These Buddhist paintings
were given eternal vitality by hanging a Bokjangnang(ensouling pouch) filled with a spint contaner on top of
the painting. Many of the relics of Bokjangnang are concentrated in the 18th century. Among them, Namyjangsa
Temple's Bokjangnang, which 1s known to have been made in 1783, is an artifact of a noteworthy for its size,
conservation condition, composition and decorating. This study investigates the process of the 18th century
Bokjangnang production and the meaning of each composition while conducting a survey of the unsealing
Bokjangnang of Nanmyangsa Temple in Sangju. The Bokjangnang, which consists of a red string, a pouch cover,
a pouch, and a Goebul, is organically connected to eventually complete the Jeoman ritual. The manufacture
process consists of the following steps: production of Bokjangnang's pouch and its cover — connection of a
string — decoration of a triangle ornament called Goebul — recording of Sanskrit scripts and mantras — fill-
ing with the spirit container and votive offerings. There are Sanskrit scripts and mantras in the center of
Bokjangnang, which symbolizes the Buddhist painting, and the use of pure gold in the records of its com-
memoration for the ritual. In addition, the textile for Bokjangnang is a contrast between red and blue, and silk
satin damask with cloud and treasure pattern were used for Ujgwe or royal investiture books cover fabrics of
Joseon dynasty. This type of Bokjangnang is disappeared in the 19th century, and although the pouch cover is
changed like a lotus flower and long bands hung under the pouch, the basic composition and symbolism of

the Bokjangnang are maintained.

Key words: Bulbokjang(&+7¢), Dharani pouch(thehH] Fm4),
ensouling pouch hung on Buddhist painting(E-7d), Sanskrit scripts(8 A} 21 <),
silk satin damask designed cloud and treasure pattern(=*-X2.%%H, triangle ornament(¥] &)
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<{Fig. 1> Photograph of the Bokjangnang {Fig. 2> Ink Writing Inside the Bokjangnang
(ensouling pouch), the Writing in Gold Dust of Backside Storage Box(Treasure No.2116) Made in 1783
and Writing in Ink of Inside (from contributed by RISCH)

(from contributed by Research Institute of Sungbo
Cultural Heritage [RISCHI)

{Fig. 3> Bokjangnang in 1730 of Buddhist Painting (Sakyamuni Buddha triad) in  <Fig. 4> Engraved Letters “1t&’,

Gapsa Temple, Gongju(Treasure No.1651) ‘&', A& on Bronze
(Cultural Heritage Administration [CHA], n.d.-a) Bokjangnang in 1722, Jijangsa
Temple

(Lee. 2003, p. 135)
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{Fig. 5> Paper-Reinforced Silk Satin Damask and Decoration Pouch Border with Cross Stitch, Covering the Wick Paper
(Photo by researcher, 2017)

» 72 a7 9 AdE FRYom Hag geln, 4 Y
vl BAYS g 2Ee gdt gaq ) BTN THL 0w S TR,
BEo @ £& Fujd Que, gE @ 2

{Fig. 6> Detailed Figures with Faded Red String Connected from Red Pouch Cover to the Inside
of the Blue Pouch(Images of Outside and Inside of the Pouch)
(Photo bv researcher. 2017)
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{Fig. 7> Triangle Ornament(Goibu/) and Its Five-Colored Yarn under the Pouch

(Photo by researcher, 2017)

<Fig. 8> Cross Stitch of Triangle Ornament’s Side Border
(Photo by researcher. 2017)
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T2 3t GG (EE el AA gEEA N 2 B Ao gAY & vk AF 3
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)2 R HElslhs Aow Bl A om[£]1 (271 (em) :5.3%6.3), ‘al}]'(55%6.3),
‘hum[£]1'(8.2x5.2), ram[#](6.3x4.3)¢] ul 22

4) WA A 2 N E 7b 2R Hol AtKFig. 9. dFE UsF
YAAL A= Zulou} UZoz 2 WMzt o] wtgo] HEAe] AL o] =HuAT
% B4, BAH 5 35F PRl tkFig. 1. o] BT EHOE TAANKF 91D, #AS A
= Wz Aoy wde] gg /12 doEA, 2ol glo] WA AAe] 7152 BAdS st

{Fig. 9> Written in Pure Gold Sanskrit Letters ‘om, a, hum, ram’ on the Bokjangnang in Namjangsa Temple
(Photo by researcher, 2017)

{Fig. 10> Microscopic Images of Sanskrit Letters ‘a’, ‘hum’ on the Frontside & Chinese Letters ‘B&" on the Backside
(Photo by researcher. 2017)

= . i v | . ovouir et

{Fig. 11> Sanskrit Letters with Pure Gold Leaf and Chinese Letters Written in Pure Gold Dust
(from contributed by National Research Institute of Cultural Heritage)
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{Fig. 12> Red Sanskrit Letters of ‘om’ on the Frontside & ‘ha" on the
Backside in the Bokjangnang of Jikjisa Temple

(CHA & RISCH. 2018. n. 144)
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<{Fig. 13> Red Chinese Letter ‘4t’ on
Bokjangnang in Chukseosa Temple
(CHA. n.d.-b)
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(Fig. 14> Point Marked with ink which is Making Contact with Pouch Cover and Pouch
(Photo by researcher, 2017)

{Fig. 15) Huryeongtong, Old Books without Covers and Glass in the Bokjangnang of Namjangsa Temple
(CHA & RISCH, 2017, p. 189)

{Fig. 16> Sewing on Both Sides of the Bokjangnang and Removing the Sewing when Unsealing
(Photo by researcher. 2017)
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{Fig. 17) Base Unit of Red and Blue Silk Satin Damask Designed Cloud and Treasure Pattern
(Photo by researcher, 2017)

4 mm

{Fig. 18> Microscopic Images of Red and Blue Silk Satin Damask Designed Cloud and Treasure Pattern
(Photo by researcher. 2017)
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{Fig. 19> Uigwe for Bestowing Honorary Titles to Queen Inwon and Queen Seonu in 1726, Royal Investiture Book for
Giving the Respectable Name to King Yeongjo in 1772, Royal Seal’s Wapping Clothes of Queen Jeongsun of King Yeongjo)
(National Museum of Korea, n.d.; Park. 2016, p. 88; National Palace Museum of Korea, 2010, p. 230)

{Fig. 20> Prince Uiwon(1661-1722)'s Blanket, Prince Tamneung(1636-1731)'s Changui, Yi Jinsung(1702-1756)'s Dallyeong
(Gyeonggi Province Museum, 2001, p. 58; Dankook University Seokjuseon Memorial Museum, 2005, p. 55; National
Folklore Museum. 2010. p. 162)
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{Fig. 22> Hong Huijun(1761-1841)’s Dallyeong and Cheollik

(Dankook University Seokjuseon Memorial Museum, 2005, p. 57, p. 49)

{Fig. 21> Princess
Cheongyoen(1754-1821)'s Inner Dangui
(Seoul Museum of History, 2006, p. 45)
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{Fig. 23> Original Color of Red and Blue Remaining Inside Pouch
(Photo by researcher, 2017)
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{Fig. 24> Discoloration Graph of Chromaticity by L*, a*, b*, C* of CIE Expression Meter
(Graphed by researcher. 2021)

{Fig. 25) A: Original Faded Red String, B: Red Knotting String(Supposed to Synthetic Fibers)
(Photo by researcher, 2017)
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{Table 1> Chromaticity Analysis of the Original and Faded Colors

No. Target IL* a* b* AE
1 39.5 33.35 20.73 -
2 46.01 17.44 25.87 17.94
3 50.15 -9.99 -15.29 -
4 55.11 -7.8 -5.93 10.82
(Table by researcher, 2021)
Wl 5< 470<Fig. 25-B, 27)7F @i 4 25 o] SAANFA N Y A9 dS ZHA(HArHS
S ouEolgel Al AR A AjE T 2 BASAL TP 28l 7 A= A2 44
Wol ol A7 MnET welo] A9 flol A & WAl ma FA g FAL Top
Afu AzARe) 540l Qo Tojol e A Tol Yl 47 solmd ez 5o wa
o= AR, Ao /3 olgol 2AReH T Hae U
SAge 98 HEGL TA LRE 99s £ 248 AAoltF 2)(Take 2. 20 9]
o 549 4% mwel dEd BRAW A F71 = AL WA A @A Wi Aok AAE S
b BFRE 5 QPR ob AR 5L mA(SD 42 A ZuA(HADPE WA
w7 AtkFig. 25-A). A #71& 02~0.6m F= sgom. datE Ao 2= oF 02~04m A%

{Fig. 26> Multiple Colored Yarn Ornaments Hanging from the Original String
(Photo by researcher, 2017)
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{Fig. 27> Red Knotting String of Strawberry-shape( Osaekddalgisu/) Hanging from the Original String
(Photo by researcher, 2017)
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{Table 2> Chromaticity Analysis of Original String, Red Knotting String and Multiple Colored Yarn Ornaments

- Red Multiple colored yarn ornaments
Original .
. knotting

red string string ellow Red Brown Green White
Target — = :
: Ll

N
i M

L* 47.72 37.96 75.62 56.42 53.23 3.64 74.17

a* 9.18 47.89 2.25 15.13 12.47 -2.21 6.48

b* 21.21 25.88 41.19 1.76 2793 46.65 30.35
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® Original red string

4 Blue_Multiple colored yarn

Green_Multiple colored yarn

X Red knotting string
A Red_Multiple colored yarn

A White_Multiple colored yarn

+a*

(red)
10 20 30 a0 50 60

Yellow_Multiple colored yarn

A Brown_Multiple colored yarn

{Fig. 28> Distribution Graph of Chromaticity by L*,

a*, b*, C* of CIE Expression Meter

(Graphed by researcher, 2021)
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(Table 3> List of Bokjangnang Artifacts of the 18th Century

Bongjeongsa
Temple's
Bokjangnang
(1713)

Jijangsa Temple’s
Bokjangnang
(1722)

Bongjrimsa Temple's
Bokjangnang
(1724)

Songgwnagsa
Temple's
Bokjangnang
(1725)

Guryongsa Temple's
Bokjangnang
(1727)

Ca

i
i

Miihwangsa
Temple's
Bokjangnang
(Estimated in 1727)

Gapsa Temple's
Bokjangnang
(1730)

Bulyeongsa Temple's
Bokjangnang
(1735)

Haeinsa Temple's
Bokjangnang
(1739)

Heungguksa
Temple's
Bokjangnang
(1741)

L S

2

£

Sunamsa Temple's
Bokjangnang
(1753)

Wongaksa Temple's
Bokjangnang
(1759)

Chukseosa Temple's
Bokjangnang
(1768)

Namjangsa Temple's
Bokjangnang
(1783)

Jikjisa Temple's
Bokjangnang
(1803)

*

(Re-edit by researcher, 2021)

(Fig. 29> Bokjangnang in 1725, Songgwangsa
Temple
(from contributed by Songgwangsa Sungbo
Museum)
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(CHA, n.d.-b)

{Fig. 30> Bokjangnang in 1768(Treasure No0.1379),
Chukseosa Temple



{Fig. 31> Detailed Figures of Bokjangnang in 1725, Songgwangsa Temple
(from contributed by Songgwangsa Sungbo Museum)

{Fig. 32> Embroidery Bokjangnang with an Unknown Age in Hwaeomsa Temple
(E Museum, n.d.)

dedol 2 wie I el Al A9 AES AN S
o ol# @ 24 (Fig. 33-A)F 7o 17354 &
K

A

A EAFOlA oln] Edstlen, 18417] TF

HHEE 204171 2744 ASE T
194171 Fytell AzHe Zloz FAHH= Y
gty FHUCFig. 33-BelAE Astsil# o
ol AUGHREZ)7E Ssted, FHY Gl 3
A% FUY HFL SENE FF
o A7l A fom' Al A 7HE T2
B FEH AR 0 sk d et
3k Zow HAY FAEes &
<=

-—

e b

2 fo 5o o ok 2 of
oL worr o
™, N = =t
e omo ™
2t o
ﬂiﬂl ” o M
N0 rol

r2 ofy
2
=

ot
o
2
o
o
DA
o
i
a2
dlo
o
LS
Sy ol
¥,

ok B3 A CKIE) 89 =9 109 15979 2
5AE Fall 19199 Al FYALe] A 57
Y(Fig. 33-CXe dF AFE F4T 5 3
g gty FEyel o] Foy 279
A ZHZ B %o AZOR mHHA, BT T
ol AW %L 7IEeE 28 om|, UHA
of ram'e] AUA AAS AR FEUT £
A 719 vE BadddM dAas e A0 34
o wjAS m=A gskow, gge & R &

= FAE B AEE G A By oy
s Eete] @ Ak



IRAf S871% 25%

{Fig. 33> A : Bulyeongsa Temple's Bokjangnang in 1735, B : Pouch for the Sutra Embroidered the Sun and the Moon
Design(National Folklore Cultural Heritage No.42), C : Sudeoksa Temple's Bokjangnangk in 1919)
(Digital Local Culture Encyclopedia of Korea, n.d.; from contributed by National Research Institute of Cultural Heritage;
from contributed by Sudeoksa Sungbo Museum)
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