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ABSTRACT

The Purpose of this study is to examine mimetic desires and to find their characteristics in bourgeois fash-
ion through the relations between social classes, which led the French social, economic, and cultural trends in
the 19" century. This study will be meaningful in uncovering the importance of fashion in the context of so-
cial dimensions and In reexamining the mitations and differentiations which causes the constantly changing fash-
ions of today. French sociologist and literature critic Réne Girard tried to explain dynamics of human relations
through the 1mitation principle. Grard called human desires generated by imitaton “désir mimétique”. It is
meaningful to examine the mmitation desires that appeared among the French bourgeois, particularly in their
fashion in the 19th century, in relation to the various social classes surrounding them. Therefore, we examined
the imitation desire between the noble and the bourgeois, between the bourgeois and the proletariat, between
the bourgeols and demi-monde, and between bourgeols men and women. We found that imitation desire was
motivated not only by esthetic aspiraion but also by longing for the “power” that those imitation desires
targeted. This study is a framework for analyzing various types of imitation desires in modern society, and the
implication of this study is that the perspective of fashion is broadened to the psychosocial field by applying

the imitation desire theory which is increasingly used in current studies of fashion.
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<Fig. 8>

{Fig. » {Fig. 10>
Crinoline Dress Bustle Dress Hourglass Silhouette Dress
(Nypl, n.d.-a) (Nypl, n.d.-b) (Nypl, n.d.-c)
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Bourgeois in 19¢ Le comte Robert de Montesquiou Robe de Chambre

(Perrot, 2007, p. 279) (Histoire-image, 2016) (Perrot, 2007, p. 227)
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- The Privilege of upper class
- Elegance, Nobility

Desire

Medlator
Mediated Nobles
Desire
- Gilet
Mimesis . Robe de chambre
- Necktie
- Gloves
- silkk hat

Mimetic desire triangle of Bourgeois and Nobles

{Fig. 14> Mimetic Desire Triangle of Bourgeois and Nobles
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The Crinoline in snowy weather
(Brooklynmuseum, 2004)

<Fig. 16>
Bourgeois women in Crinoline in 19¢
(Wikipedia, n.d.-a)
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Demi-Monde
(Pinterest, n.d.)

=
6]
9,
i
=)
ofg
i
12
>,
4
I
o
M
rlo
fr o tlo
o
—{E r_?i[

—Iﬁé}iﬁ
s
o M2

2

Auf

(i
oI =

=

i
il
=2
)
ot
r)

ol
ol
[
j;',
>,
=
__\—‘Ll
[T
o)

Mediated
Desire

| Bourgeoils women |

<Fig. 19
Le bar de Maxim's
(Wikipedia, n.d.-b)
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{Table 1> The Mimetic Characteristics of French Bourgeois in 19th Century
Object i i
Subject | Mediator - Fashion Mediation The errilet}c
Power Aesthetics Characteristics
i b
. The Privilege of Elegance, Gilet, Robe d(.e Internal Mimic, Duplexity,
Bourgeois | Nobles . chambre, Necktie, . .
upper class Nobility . mediation Ostentation
Gloves, silk hat
. . The Privilege of Luxury, Crinoline, Internal Mimic, Duplexity,
Proletariat | Bourgeois upper class, . . .
Abundance Redingote mediation Ostentation
Wealth
. . Sexy, Erotic, B L. .
Bourgeois Demi- The power to Corset, Decolté, Internal Mimic, Duplexity,
Femme fatal . . . .
women monde seduce men . Colorful lingerie | mediation Ostentation
images
Bourgeois | Bourgeois | The Privilege of Activity, Tailored jacket, Internal L .
. Mimic, Duplexity
women men men Autonomy Bloomer mediation
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