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ABSTRACT

Contemporary society is highly valued for its cultural value and Korea is striving to create differentiated
and original designs by utilizing its Korean mmage. This is called the "simulation era" in which new images
are created through repeated replication, and the modern cloning of art and fashion can be explained by
Jean Baudrillard's theory of simulation. Through interviews and articles, the Korean image was analyzed from
the simulation perspective based on the four major collections in which the designer personally revealed that
the 2010 SS to 2020 SS were based on the theme of Korea. In contemporary fashion design, Korean im-
ages were expressed by means of borrowing, heterogeneous combination, deformation, and distortion; based
on this, the expression characteristics of fantasy, hybridity, non-representation, and playfulness were derived.
First, fantasy comes with the addition of the creator's imagination to represent new meaning that is irrelevant
to the meaning of the original. Second, the combination of various images or cultures shows the character-
istics of complex images and hybridity. Third, distortion and deformation along with partial borrowing and
new combinations rather than simple reproduction show the characteristics of non-representation. Fourth, the
Korean mmage shows a sense of playfulness that deviates from stereotypes. This study examines the Korean
image i contemporary fashion design with Baudnllard's concept of simulation. By applying the philosophical
concept of simulation theory to the fashion design of Korean images, we can look forward to an integrated

perspective for the scalability of the expression area and the orientation of new fashion images.
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(Table 1> Image Phase of Simulation

3) sleo] ¥ ) ¥ =¥ (hyperreality)

HEgof2 = duAlsle AEZHIAZE
AHA A 01 S= stolH 242l E (hyperreality) 2
et} stolwEldeEle HA Y %9l

Lﬂoi

step image change characteristic
step 1 Image is a reflection of deep realism reproduction, realization
. the process of deformation and change of the
step 2 conceal and deformation of deep truthfulness P . . g
original image

step 3 Images have a deep 'non-realistic’ cover-up of the absence of original image

Image is any kind of image, whatever it may be. . . ..
step 4 . . . Simulacre irrelevant to the original

It has nothing to do with reality.

{Table 2> Schematic of Image Change Phase

step 1

step 2

step 3 step 4

original reality

reflecting the
original reality

distortion of the
original reality

absence of the

. . hyperreality
original reality

(Table 3> Simulacra Order

(Lee & Kim, 2004, p. 441)

simulacra order IS periodic differentiation characteristic
change phase
) ) step 1 before the Renaissance ) o
first simulacra - - the simulacra of naturalists imitating nature
(A law of Rgnalssance ) - replication that recognizes the importance of the
step 2 ~Industrial Revolution of
nature) source
the 18th Century
second simulacra After the Industrial - simulacr of producers relying on energy and
Revolution machinery
(A law of step 3 . C .
commercial) ~Industrial Age - generalization of the image due to the absence
(Technical Age) of the original
third simul fter the Industrial A R .
1r' sinuacta atter the mndustiia 'ge - the phase in which the original's reality and
(simulacra of step 4 ~Current (Information . . . .
. . image are increasingly irrelevant
Simulation) Age)
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{Fig. 1> {Fig. 2 {Fig. 3> {Fig. 4>
Hanbok Carolina Herrera Hanbok Goreum Carolina Herrera

(Suwonyd, n.d.) 2011 S/S (Namuwiki, n.d.) 2011 S/S
(Vogue, n.d.-a) (Vogue, n.d.-b)
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<Fig. 5> <{Fig. 6> {Fig. > <{Fig. 8>
Korean Patchwork Chanel 2016 Cruise Saekdong Jeogori Chanel 2016 Cruise
(Wikipedia, n.d.) (Vogue, n.d.-¢) (Emuseum, n.d.-a) (Vogue, n.d.-d)

<Fig. 9 <Fig. 107 <Fig. 11> <Fig. 12>

Hanbok Pants Munn 2020 S/S Magpies and a Tiger Heill 2020 S/S
(Gogung, n.d.-a) (WWD, n.d.) (Encykorea, n.d.) (Heillparis, n.d.)
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(Fig. 13>
Bojagi Men’s Jeogori

(Theologia, n.d.) (Gogung, n.d.-b)
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<Fig. 17>
Preen by Thornton Bregazzi
2018 F/W
(Vogue, n.d.-e)

{Fig. 20>
Dongmyo Men
(Koreaboo, n.d.)
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(Fig. 18>
Mangsari(net)
(Emuseum, n.d.-b)

{Fig. 21>
Kiko Kostadinov 2019 S/S
(Vogue, n.d.-g)
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{Fig. 19>
Preen by Thornton Bregazzi
2018 F/W
(Vogue, n.d.-f)

{Fig. 22>
Kiko Kostadinov 2019 S/S
(Vogue, n.d.-h)
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(Table 4> The Expression Characteristics of Korean Image in Contemporary Fashion Design

classification case analysis expressive characteristic
-partially borrowed Korean
. fantasy
. image .
borrowing ) L. non-representation
-replicate characteristic
playfulness
parts
-a mixture of Korean and
non-Korean images
an expression of fantasy
- n .
heterogeneous L 'p . . . hybridity
L. individuality with little or .
combination .- non-representation
no authenticity of the
. playfulness
original
-new independent image
. -distortion and deformation .
deformation, . non-representation
) ) of part of Korean image
distortion .. .. playfulness
-similar to the original
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