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ABSTRACT

The worldwide rapid transition to digital education in response to the outbreak of COVID-19 foreshadows
expansive systematic transformation in the current pedagogical paradigm. Envisaging forthcoming shifts in the
field of Korean dress studies that encompasses two subject divisions of Korean dress history and Korean
dress constriction, this paper examines (1) the alternative actions taken by the universities, academic associa-
tions, and museums in the United States for the three months right after the lockdown in the mid-March,
2020, and (2) the available online resources for this field. The result finds that (1) freely accessible quality
educational resources are exponentially increasing, and (2) the dress history education in Western academia is
being implemented with close connection with nstitution, museum, and film and performing arts production.
Upon the findings, the author contends that the field of Korean dress studies must grow to serve for a wid-
er audience and meet global needs, and suggests the following groundworks: technical enhancement of
e-learning tools; originality in curriculum contents; a pedagogical transition to build skills i solving real-world

problems, teamwork and collaboration; global professional network bridging classrooms and community.

Key Words: future education(7] 2] 2.%), Korean dress construction(3H8- -43),
Korean dress history(3+H= &2 A}, Korean dress studies(3h= &-2] <17),
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Korea Foundation, 2020).
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[LACMA]L 20202), 7Vd ds7t 244w
(Wong, 2019), $£°7 wct= SR
(LACMA, 2020b: Phoebe A. Hearst Museum of
Anthropology, 2020c) =
Z2I o] o] A7l
o} oolzfg WA W& A7k HlES
o2 HofatdA AY k|
g gdAlE 9T AEs 7HA

S
g

v}
=
ZX 7 IE']—

Al

&

DRESS

IDEOLOGY &
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CONVERSATION WITH LEE TALBOT
Curator at The George Washington University
Museum and Textile Museum in Washingten, D.C

MODERATED BY PHILIP HU

urator of Aslan Art at Saint Louls Art Museum

INTRODUCTION BY SUNG HO KIM

iteway Korea r':.-_ fation, Protessor, Sam Fox
Schaol ol Design, Washingtan University

{Fig. 2> Webinar poster: Dress, ldeology, and Fashion Change in Joseon-Dynasty Korea
(Gateway Korea Foundation, 2020)
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AP 739 E AT JTHK-MOOC, nd.). & tH(The Ultimate Fashion History [UFH],
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{Fig. 3> ISOLATION INSPIRATION:

100 Years of ‘At Home’ Fashion [Video]

(UFH, 2020)
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W Eget =@ 2w o]#(The Victorian Dress-
maker) 9] A=A} o]zl gl A (Izabela Pitcher) 7t
Agst Zgto]o] ofgtelo] (Prior Attire)v= 9=
W7 & AFo] o] (Buckinghamshire, UK)ell o] 25
T e AR 19999 o) F wrEH AH AL
TV Z239, 57} 238 A4t BE A 55
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T2 Al 9] AR olue Al HA 7R
= A o (Priorattire, 2012).
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{Fig. 4> Dressing a Rennaissance Queen [Video]
(CostumeTrek, 2019)
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{Fig. 5 Learning from 'The Master': Balenciaga Revealed [Video]
(Victoria and Albert Museum, 2017)
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