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ABSTRACT

This study aims to analyze the formative features of Walter Gropius’s Formlehre theory as manifested in
fashion design from the 1920s to the 1960s. The questions driving the research are as follows. First, what
are the concepts underlying Walter Gropius’s Formlehre theory, and what forms the core of Formlehre theo-
ry, the Bauhaus masters’ extension of Gropius’s theory? Second, how do the formative features of the
Formlehre theory manifest themselves? Third, which formative features of Formiehre theory are displayed in
fashion design from the 1920s through to the 1960s? The research methods used are literature review and
content analysis. The research examines the essential features of the Formlehre theory to address its research
questions by analyzing books on Bauhaus, the Bauhaus declarations containing its aim and direction, and
magazine columns. Additionally, the paper identifies articles on Paris, Rome, New York, and London collec-
tions and designer boutiques that Vogue published in New York from the 1920s to the 1960s. It then ana-
lyzes 646 pieces from the articles featuring the dual forms of modularity and geometric shapes. The analysis
of the Bauhaus masters’ theory reveals that the Formlehre theory has the following formative features: de-
fined abstractness, simplicity, balance, transcendence, inevitability, motility, synesthesia, fusion, dynamics, ob-
jectivity, relativity, and harmony. Moreover, many of these seminal features of the Formlehre theory exhibited
in fashion designs from the 1920s to the 1960s. Fashion design in the 1920s showed formative simplicity,
abstract flat structures, and modular decoration, while the 1930s introduced playful color contrasts, the con-
tinuity of geometric modules, and fluid voluminous shapes. Fashion in the 1940s presented moderate forms
and decorations, unity in shapes and colors, and concisely prescribed volume. 1950s fashion experimented
with flat and 3D modules, structural dynamics, and relative balance, whereas the 1960s displayed planar

three-dimensionality, playful motility, and fused synesthesia attributes.
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{Table 1> The Characteristics of "Formlehre, Theory and Master's Form Trainings

The Characteristics of TFormlehre; Theory and Master’s Form Trainings

Analysis of "Formlehre, theory

"Formlehre(Form Training) |

: Theory of Harmonization

The basis of

form, color,
material

Characteristics of form trainings in the preliminary course

-Study of psychological traits: maximization of
creativity

» Sense: instinctive feeling
» [deal: artist’s inner universe

-Study of form: form, color, material

» Form: essential form of object
» Color: unification of form and color, contrast
» Material: harmony of different materials

» Anthropology: study on spirit and body, harmony of ideology and rationality

» Color seminar: study on relativity of color module

(Table by researchers, 2020)
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{Fig. 1) Form Training of Johannes lItten
(Figure by researchers, 2020)
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<Fig. 3> Form Training of Paul Klee
(Figure by researchers, 2020)
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{Fig. 5> Form Training of Josef Albers
(Figure by researchers, 2020)
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{Fig. 2> Form Training of Wassily Kandinsky
(Figure by researchers, 2020)
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{Fig. 4> Form Training of Laszlo Moholy Nagy
(Figure by researchers, 2020)
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<Fig. 6> Form Training of Oskar Schlemmer
(Figure by researchers, 2020)
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<Fig. >
Assignment from
Kandinsky's Course, Eugene
Batz, 1929-1930
(Wigler, 1976, p. 3)

<Fig. 11>
Analyses of the Painting
"Passerbys, Oskar
Schlemmer, 1929
(Wick, 2000, p. 281)

{Fig. 15> Photogram, Laszlo
Moholy Nagy, 1925
(Wick, 2000, p. 134)

<Fig. 8>

The Color Plan, Paul Klee,

1920s
(Wick, 2000, p. 249)
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<Fig. 12>
Plan of Figurines for the
"Triadic Ballets, Oskar
Schlemmer, 1927
(100 years of Bauhaus,
n.d.)

(Fig. 16> Material Study,

Max Bronstein, 1920s
(Wick, 2000, p. 113)

{Fig. »
Material Exercises with

Paper, Photography by Erich

Consemuller, 1928
(Wick, 2000, p. 179)

<Fig. 13>
Contrasting Pair I:
Yellow-Blue, Wassily
Kandinsky, 1920s
(Wick, 2000, p. 203)

<Fig. 17>
A Color Circle, Johannes
[tten, 1921

(Droste, 2016, p. 23)
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{Fig. 10> Diametral
Movement of Color, Paul
Klee, 1920s
(Wick, 2000, p. 247)

<Fig. 14>
TLight Prop., Laszlo
Moholy Nagy, 1922
(Wick, 2000, p. 139)

(Fig. 18>
"Rhenish Legend., Josef
Albers, 1921
(Wick, 2000, p. 167)
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EA38 0 Table 2)1). 9ol (afternoon wear), ©]E.J¢le](evening wear),
2Fx =9 o] (sports wear), ZE I (coats wear) =
D 192089 Jeid deA, 343 3hA, T4 AdA EF"‘& 3t Shek( Vogues  fort-
A 444 nightly, 1926). B3sleist | ZEEdols AE
19200 ST WA 7]51e RE golE AFdS 7]H}°i & A, EEes, &
975 o A58 78E 23 SHoR ¥ AE, TE 22 AR 7HEg AFqo] 540
B @y, F4A A, 84 A = ot W, Axxdols Ay EEY A E
g4 54 Hxdt g deds £ B 22 7Me B9 F4H WY REY fI4s
Fe 7|V RE 3 715A AFd 87E Yrlste FAstedl, ol 715A SEEYF FA S
g, ol "3JH w&, o|EY 2FH &4 FT o A A EE AT S UARICERE Atd
oA, AR S 2o R Sy wbd, F4A 9w U Vogues fortnightly, 1926). PFAE2. 2 o] HY
4 HQ1e Fdol iAlE ME e 7lEet 2 dolet FES o= 7stshe REHEZE 3 34
2] BEo] 47 HHog Y ACE 4 F2del FEHAY YA l|UES MR, HE,
4, 84, /A, ZsHelge THE WS, ol ¥ 59 AMes Ao Iz EEssiy 9w
B 234 A g w2 Aotk A 2 YA HEe F3HE, JlEety wids 7t
o2 FAA FAAgL HZE "HE, #Holx He o2 A% &3 REo gL "opdth A
2 9 AR Z 59 A5 EEste 43 & AHEY, v 19209 ##3 (Fig. 19
A EYzrt Beod #4444 2¥vE A¥ske = MY EES A% g A9 (peta) o=
E40E T u&, o2 x3H &4 T & BE THaRE HAd A7 Fed deAol
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AU ES 7]5tet HEC] WHEI AR o Ay ARdle] 19239 ol ZEE HdHE FE (Fig. 20)
Ego A#ds T3 3 EEol Ad #84% & A BEY E4A A wide]l ZHYH E
AARE AFdH dierdralel wrggich T (foulard) H@o] SHolw AAE Z= 7]
HA FEAA EHUS AHE Aty B7tE W A8 71559 valeltHDominique, 1923).
= o] Al7] "HAeolvuEL FuA 71593 1HE T3 BEE 19279 o F ZEEAE HE o
48 e 48 F5E T Wdol FYE H 2 A9 BEEY #Hdo] Zugy Agoelx o 4l
w37 7)se 222 B2} T ~(crépes de chine dress)E AHItKFig.
1920l &53 dE tAelvUzE 4 37 23). I, A2, 29, So|EQ A4y EES
(Jean Patou, 1887-1936), PF=#l H] 24 (Madeleine EAAoE wgd o] AEFE FHH HHAds
Vionnet, 1879-1975), #t- #3F(Jeanne Lanvin, &3 gz At ol (Fig. 2102 75 "Voguey
1867-1946), 7}E.2]d AR (Gabrielle Chanel, 1883- 9] 1925 11€¥ 15l AAE e Etof st
1971), 22 =Y =8 Y2 (Charles Frederick Worth, 71Ake] dFtolty, 71AL & H o] 7] YAl A
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blue, several bright navy-blues, 2% ALY gdzle gziels & (Fig. 28)¢] F29} wld
corn-yellow, straw-yellow, pale mandarin, sal- a9 fzrele =golyy 7lgel wEW A
mon, blond, pale yellow-beige, A= AL sun- Ag F59 FIrt Fret FZE fARS
set-rose, flame, tomato’t FHE ©|FI wa- ool FFo] SlHe ALY AHHoRE uid
ter-green, pistache-green, old-ivory, light toffee, H Aozl 7143 Ido] Ay HAE Tty 9
havana-browne] AE A& Z A AEo] JTH( Paris us = 2ge] 94 ARdS 58 954 §
builds, 1932). ol&gt HAele EUYFe w7, 1} BAe B9, Jde o9 &2AE U 7
F 2T ZYE &4 4450l &% A FE Rl w9 B4 FEOE fAFY AFRAE +=
o] Z&e F gl MAE A Aotk T atod 52 T3 JAdS tARlel "obdith
3 wxE o olBdr# aql (Fig. 25¢ ¢

Z ZAZ L Raphaol-blue 28 ALY AME 2 3) 194000 et A HAA, e 9}

AE BES 23 rxololn, 92z To Aele] dAA4, 1A% 28 ZEg9 12EA
cherry-pink A2 Alo|Z=d|2~oltH From a pre- 1940 A Y RIS HAE FHenda HH
raphaelite, 1932). B2 & Ay AgAA 5 JAA A dEy 484 28 EEER
B F dE " AEe Aol &gste] F=59 HES AFolo] 5ol o] A7 #F
T Ao iuel &yelsg 7ol &3 & o] 27 542 e Ao "AA, et
A 59 xFuE FF oo whd, Aele] dAA, #A4E ZAY EEY Ao
(Fig. 26)< 27]okatd ] 9] 1935 olB =g~ Fejol g2o AN B8 Felo] A4
2 33 289 AAAY 7pdtEel e Hee I AAAE flelal AAe HAskE = Ao
943 EEo] zdgE ddE UAFPeE Eio A FAUE FEHEIe ROE, gAY A3
HE g Zo] EHJOE o] FFZ QAE A9 A e THE 2SS, o2 YA HAo] YEH
T Rl AtEl(sar)) o FHE WS HOHOE At WA, Feeh Aeje] dAdS Bd HY
AT+ Ao\t Shirring, 1935). £, AEFS 4 FHE YASAA e 23 Q4R X3
g REe A% mMdd g 25 T Al AR TgyY w&, o2 YA HA T 474
714 QEAe YT e e ® tE A7) 2 A, A, FEAES 7o St oE
olutdgle] & (Fig. 27> £ ZHyo d@l, of, #4€ ZY EES A4S HIYE 2
gt Ao A4, =& 29 35 4= e tHoldE] 7HoE AN dAA ZAe EES
W AEgolx sjHo] 5O ® A9 {37} Frf ATt A% & REY 2¥AHES @5t
stel Aot Black spiked, 1935). ©] A1719& ©] v AR 87 FPA, O, 2oz 1Y
o e MZ gE Ay 2Egl]Z dHo] 4 B W&, olEe A &£A4o] modnh A2t
E, oBYIE, ZE FE Z¥2x F U 5 A A Aol kgt 1940 & - $uF s TRk
A otoldlel] ALEo] AZHA {Ede EHsE - YFE Y s Aol ES ZE &
S48 AMET A7)etgidele] 1937d REd 27 FRE ol tAelUES 1930 Yz
(mousseline) E=# 291 <Fig. 29> JA H= A Q9] EHoIUW EdolHE 7HE HAE FH
o A2 Ay A BES AE5H0E widsty E A, 2AES AHEerh w3 ZFEe A
oA A AZH FUds BT Aotk tu7t FE 19309 oAt g o] A7)
oldz ZAejo] A&KAGA FI A HFT 270} gl Jejet v Aert dAstE sl
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Bty ©lEo], Fd o]l 1940dd] $yle
TFAE dA 2y LEY YHTE E9 tucked-up
sides, pyramid silhouette, folded panel® 7o) A
Ao ARFAE VeV ITH(Paris midseasons, 1947
The news, 1949).

19403 ol 853 hE tAoHELS AYLE
b bl Ao} 7H(Cristobal  Balenciaga, 1895-1972),
22~ A Y2 (Charles James, 1906-1978), vid 14,
Az A7loluAe], AYAEY  t] 2= (Christian
Dior, 1905-1957), ¥ o2 2 (Pierre Balmain,
1914-1982), A2 TE (Jacques Fath, 1912-1954)
Solth ol T A oprtet AA2E 1940dd
- Subel] FE gl AAE AdE o
HE HEsAY 9d HHE AME S FE
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g Ggsk 234 AFd g e Ed
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olMTA HH HH, YAt YA FApE F 2 YeE By A2 dE 199 =g F
o] BE S A JdAS ouE pE5E o] E, #E ZFo] FAHANd 59, L&A
A7 F3 B9 xS il LA 9540l ole] A WAl ZEQ ve29 e Fgd
AxE Sy se FEE AR Ao E Egolgd EEH 258 ¥ ¥

19509t & tixEsks HATAte| e} QE e F2A0] FFE Ao AH Y FHdPol A
F2 sh¢ie dAgigY "eE, Agagy b z¥ xFAol EAolt} ojgh= TEA AtE
A Ajob7t, $Wl 2 = XWA] (Hubert de Givenchy, ghole] Aol (Fig. 359 w2 & fAelEe
1927-2018), & ©llAl(Jean Desses, 1904 - 1970), 7188t EE9 A7tz Y E Ze, "E, EHE
whgt T8, AAb A7)opsE], I8y e s of A& o=, A7jotntdE], BE, HA¢] 2
I F 19509HE 196397HA #hge] Az]ellolHE FEoIth A7t 2Rl 7bE 2 EFH AERl &
UHE 2 %53 tEY 9 74~8 2 (Antonio Castillo, Zlotmtd el o] 2ZF2 £ H#fo] Zd (flannel)
1908 -1984) 9] -7k~ € 2 (Lanvin-Castillo) 5©I Ty 28 AR A A7E BES AR WS
Atk ol F ULLESL WaAertE F3] Ao 2 A BYE FAE B Hud gAY o]
o] AgH HFE T g A7 #HlS & A4 RFI7t F53 AAY AdFAdes 2@
T3k deEs 7Y @l L&A 2l &Y 2 s dxE (Fig 36) ZAobrbe] HE ¥
2RI 2 QAo FEA GREE AL i (double-balloon) elB 9ol My Egyos
3 194 FA9 §o] whEoldl fotrE Az Aolxzet EHAR FAHE YA EEY
Ky ol YepdtH( From Dior, 1950: Dior's ZyPuE APe Zlolty ¥ UEE HWHH
tulip day-line, 1953). ¥V, W Aolrb= M H, YA EE] 435 Bt 19559 "ARId
Fe=, FHEE 5 SEst dAH EF9 (Fig. 37)°] ti& ZFoltt, £eBgX FY FE
T8E 53N Balenciaga, 1957). VL2 & o B AR FAE o] AFS WHA A Rl
dAjobrke] e e Fol tRelyEedA = JA A A #elo] syt SH ol #-7t4~d
3] EES /Mo o 2 zynd A # 29| 1956 AlelZ 2l (Fig. 38> AWAI2 1959
A Eollle AZIZE "Hd AlEE AREY, d FZE Fig. 3P 9A ZEQ g4 gFE
1950 9¢ 1Y 78 "Vogues= ¥ drlelUE Sl AFde FENA Aotk FA-ItAEEE
o {4 29, 2583 9l AFE #dE o Ao EQE T3l £Ad wet vetde A5
stoh(Fig. 35). (Fig. 35) W 19 &Y <l o Al U AFAE #Fo dopdrh Hgh AA|
AJNES AR 712 7Y Fejel WEE nfX © ¥, BEACE, Wl 5o s 2AE &
gte] JAH FIE TES FE, A7, SH 2o o WY EEY AXFORE JAH FIE F5T
W AZ&RE 78 Z(Griffe), 2, HAY ZE Y Givenchy ideas, 1959).
oltt. 7Y YAl el F Al WA AEFD EF
o HIH FEE AR OE =79 448E 5) 1960:dH0: FHA YA, 313 54,
Z% W 2AES 228 AAS FIAA AA A EA
BEe] Tl wEdd 23m e G 59 1960t AL 8 RE] A%A A
oy wbE, E27 £ &g A 9l gAdE E OE Al oy, A7 SA4S Ag A
< o AuS ARCZ AYIAY T AAE 529 §dol wEAN K34 540l 5o
HAFE BE Fob A9 QAR E Zxd 2L wHA QAN 738 54, T4 A4
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{Table 3> Analysis on Relationship between TFormlehre, Theory and Modern Fashion Design

Formative features of

Formlehre ; theory
>Relationship between

instinctive idea and

experiential perception
Defined Simplicity,

abstractness Balance
>Relationship between nature

and human

Transcendence, .
- Motility
Inevitability

>Relationship between

immaterial and material

) Fusion,
Synesthesia )
Dynamics

>Visual Relationship of

different element

Objectivity,
Harmony o
Relativity

Relationship between "Formlehre

Formative features of modern

fashion design

>1920s
Abstract i ) o
flat Formative simplicity,
a
Modular decoration
structures
>1930s

Continuity of
Playful color geometric modules,
contrasts Fluid voluminous

shapes
>1940s

o Moderate forms and
Unity in i
decorations,
shapes and ) i
Concise prescribed

colors
volume
>1950s
. Experimented with flat
Relative
and 3D modules,
balance i
Structural dynamics
>1960s
Fused Planar

synesthesia three—dimensionality,

attributes Playful motility

theory and modern fashion design

. amalgamation of sensible experience and perceptual experience

coatures of "Fop,
e e o m/"/?rf 3

A
&> %,
Q»QQ Yo, 5 %,
- .
§ Defined abstractness %’
o Inevitablity 2
= Transendence Symesthesia
Tz Abstractflat ____Playful col e
i =
5% Fused
- 3 chapesand eynesthesia é‘i i
b attributes s
% A
2 % o 5F
CAA S é\qﬂ?‘? ] o
. o
Y O R e o
& Mgy o) N
0/[/ y N

S . i o '()‘. "
Y wspoy 0 SRI® A
(Table by researchers, 2020)
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[Appendix]
{Table 2> Analysis on Formative Attributes of Fashion Design from 1920s to 1960s

1920s: formative simplicity, abstract flat
structures, modular decoration

(Fig. 19>
Vionnet, 1920
(Jeanne, 1920, p. 61)

{Fig. 20>
Chanel, 1923
(Dominique, 1923, p. 40)

DADH MCEEY™ & B o/ @
AL IAUNGTD
s NDWY YORK

Examples

<Fig. 21>
Paris Modes, 1925
(Paris modes, 1925, p. 92)

{Fig. 22> {Fig. 23>
(left & middle) Lelong Patou, 1927
(right) Worth, 1927 (Paris outlines, 1927,
(For sports, 1927, p. 83) p. 54)

Analysis on Formative Attributes of Fashion Design from 1920s to 1960s

1930s: playful color contrasts, continuity of
geometric modules, fluid voluminous shapes

(Fig. 24y {Fig. 25y
Trend of Colors and (both) Lanvin, 1932
Fabrics, 1932 (From a pre-raphaélite,

(Paris builds, 1932, p. 48) 1932, p. 42)

{Fig. 26>

Schiaparelli, 1935
(Shirring, 1935 p. 68)

<Fig. 27>
Schiaparelli, 1935
(Black spiked, 1935 p. 83)

AR 5
<{Fig. 28> {Fig. 29>
(left) Rouff (right) Alix, Schiaparelli, 1937

1935
(Paris at 1935 p. 68)

(Mousseline aress,
1937, p. 64)

1940s: moderate forms and decorations, unity in
shapes and colors, concise prescribed volume

LA

H.‘_-

CFig. 30 CFig, 31)

(all) Balenciaga, 1941
(/n the near future, 1941,
p. 17)

Charles James, 1944
(Coming--drapery,
1944, p. 58)

rasscsont i 191D

I‘ :hi‘ \ s j
: B <Fig. 32>

Paris Couture, 1945
(Paris designs, 1945, pp. 16-17)

.

Zﬁig. J'3§> -

<Fig. 34>

Dior, 1948 (both) Jacques Fath, 1949
(The 7-tiered coat, (The news, 1949, p. 16)
1948, p. 114a)

1950s: experimented with flat and 3D modules,
structural dynamics, relative balance

TEA L

VLA
T

sIARP Lives .
<Fig. 35>
Tunic Lines, Oblique Lines, and Scarf Lines, 1950
(Tunic lines, 1950, pp. 134-135)

-
<Fig. 367 <Fig. 37>
Balenciaga, 1950 Dior, 1955
(From Balenciaga, 1950, (Paris news, 1955,
p. 129) p. 115)

(Fig. 39>
Givenchy, 1959
(Givenchy ideas, 1959,
p. 86)

{Fig. 38>
Lanvin-Castillo, 1956
(Paris tailoring, 1956,

p. 89)

1960s: planar three-dimensionality, playful
motility, fused synesthesia attributes

(Fig. 415
Pucci, 1965
(Pucci’s Africa, 1965, p. 106)

Courreges, 1964
(Paris 1964, 1964,
p. 128¢c)

<Fig. 42>
Mary Quant, 1965
(Young British, 1965,
p. 122)

<{Fig. 43>
(both) Castillo, 1965
(Paris, 1965, p. 133)

{Fig. 44y {Fig. 45)
Rabanne, 1967 Cardin, 1969
(The now, 1967, p. 205) (Paris this sets, 1969,

p. 75)

(Table by researchers, 2020)
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