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ABSTRACT

This research aims to recreate the Hontal Banbi from the Banbi Collection in Shosoin, Japan. It also
seeks to meticulously record the process of reproduction of the morphologic structure of the Banbi and
multi-colored clamp resist dyeing, which had been difficult to understand when examining national
documents. Through researching the ancient Banbi and clamp resist dyeing, this study aims to gain compre-
hensive basic information on ancient clothes and their manufacturing process. The Banbi 1s Woo'im-shaped
and the Gil is extended and unattached to the sleeve. It has no back or shoulder seam and all Gils,
Geotseps, Anseops, and the collar are made of the same fabric. The lining has a back seam and has a
Geotseop and Anseop; the top lining 1s multi-layered and the Ran is single layered. The Ran and Goreum
of the Banbi are made of La fabric made with clamp resist dyeing and are dyed with four colors: orange,
red, and blue-green on a crimson background. The Banbi is presumed to be assembled as follows - the
Short Goreum, attached to the Anseop, comes out through the hole next to the side line of the front Gil
and the Long Goreum, attached to the Geotseop, goes around the body in the direction of the Woo'im,
and then 1s tied with the short Goreum. Rubi tinctorum roots, Miscanthus tinctorius, indigo, and
Lithospermum erythrorhizon have been used in the recreation process of the clamp resist dye and the top
Banbi. A symmetric wooden printing block was used in clamp resist dyeing, which yielded a similar result to
the relic, proving that multi-colored clamp resist dyeing is possible with one pair of wooden printing blocks.
Key words: Banbi(3FH]), clamp resist dyeing(d &), natural dyeing(d A YH R), silk fabric(7A 4 &),

wooden printing block(Z-3t)
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{Fig. 1> Hontal Banbi of Dangsan {Fig. 2> Inside the Hontal Banbi of
Music Dangsan Music
(Matsumoto, 1991, p. 108) (Imperial Household Agency, n.d.)
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{Fig. 3> Size of Hontal Banbi
(illustrated by author, 2020)
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cm)

(unit:

27
10
2.3
100
5.5
55
110
34
127

length
upper
under
width
length
width
short
long

Ran length
Ran width

Angit
Git
Goreum

Part size(cm)

88
26.5
43
12.5
27
24
10.5
11

length
upper
under

Goreum
Backwidth
Godae
Sugu

Back length
Side hole

Geotgit

{Table 1> Part Sizes of Hontal Banbi
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{Fig. 4> Ra with Clamp Resist Dyed Large Floral Patterns
on a Purple Ground
(Matsumoto, 1984. p. 26)

D S A%

(1) A KA

B3 dAo] ALgE =
Aetx FE"e] gl Aol
= AAskdth (Fig. 59
24emo| &2 =39

atea

o

-
sl
o
fitl
ofl
=2

o M1
ol
2=
R
N

ol
ol

N
A
Ho
SHE
o
—d
]

-

7El-o

I
rir

0 rlo
£

¥ o2 o b an Az ot

o o g @
B
o
N
g8
o
%)
[o
e,
ko
ol
)
4t Ho

ol
o,
N
o
:(I)l:f‘
il
rlo
o
o o
ol
I
* 8
m
-z

) E 2ol 220cm x & 80cm x T 10cme] ¥

Fogtds st Aol 220cm x & 30cm %
A 3emE 12 AA AT FAR HrRE g
A AN A9 AEHe] LA B2 AR
o HAE FHEOE Fop & F o Y F=
AZAA AT

Aol AHEE Edo AVlE £%Y ARG
Aat&e- 15 3A 33, FAE 2cmE st 4
°] 70cm x & 27cm x A 2cmé] HHOZE 23t
AAsA o]F HY A oAl XA &
% EHE 0lan¥ Fopfo] HFHOE Zo
70cm x & 27cm x FA 18cme HHS ALS-3)

o a5

@
=1

24

{Fig. 5) Size of Pattern

(photo by autor, 2010)

HEDEERET

sgo] 2FE AAE] S8 0A SR 9
o Ho RAANE £EW F Ed4AE 2o
EAYA} e F AAAE 9T T ) (Fig
59 BFL £ T 2@ Sl Ay B

@ ¥ 27 2 BFFY FE A9
Yo waEel AMo Yt $E2 A

£ BE 2ol Zzuofo} s, ApTA
o) A BB e (U I o)
Fore] BAY Mo et glo} BP v
Eol—

A
[}
o]

e

-

2l
g AHgstel 24stan,

Bor 27k 3 AR £AE WHol A4S A¥H
AFEe] WA 2 Bgom zasgon, BY
PES AV O B oolF WP 2gse 2AZ
ARk o F AL FY] A% TP
29 U4 £ F, 58S 98 29 A4
2 42 A9

FAH Z# ALPPES Fig. 6)3F 2ol A
Pahen,

B4 O% go] BFE At PE

9l 3
Asol Y= EANAE 2202 AAYY oIF

— 148 —



A 27 EE MW ERPE) ] Fejek FEFA Tl a4 A7

& & 4olE 0.3cm, 0.5cm,
Efn Ur Zeke 7))

252 H|ste wAE 7

o
M

@9} o] wgRES EYHE 27sed 7Y & @ Fol
o] F ol 08me] Hol= itk o §f W 08cm® o] 3}
o 08m= Z A% EfH Eo] FHA7] 471 el ok wet ok

[e]

Rl

-

4-; v w‘ s ‘ﬁ
7 e < o g
E, oy,

@® Remove the tracing paper to engrave the ®© Engrave the pattern ® The same pattern is
patterns with a trimmer engraved three times with
a depth of 0.3cm, 0.5cm,

and 0.8cm

® Refine it by using a chisel

® Front of the finished wooden printing block @ Back of the finished wooden printing block

{Fig. 6> Wooden Printing Block Production
(photo by autor, 2010)

— 149 -



fkdfi 557045 59%

A g

@} o] FFFEe] 27kl EUR vhERE
of F&H] gl EYAE AAR ¥ O 2
of MEREE AR Hake] FgEzel 24
H©F 2ol 24LE At £ dHAE
A g ol @3 2ol FFI ddel FUH
5 SES ARgste] EFe] MEEAA Skl
SA7A Hgshe B AART Bl 47
= 2% A7 5ol 2m~10m =719 B
& 7ol =g wEES AL, Bl 3
3 Bee ¢ 7 VIS §31 3mE W 4
$E 5~6me AR BHES AAET © E
T ¥ el FHAe] FAH e EAAE
AASEL @k el Ba7kA vhl S92 A
T4 A LA dES OF o] ok =7
S AHESte] S FHe] MAEE A4S sl
FeTh

ool MR AT D S CEHUBHE K

) A2 AT FdS AFsR o 3 Fh)
7108 3N, AR 7172 2MEE a8k F

SHE ool AIte Agd Has AFskdh

4

r'l

D) A% 29 % 2 207
W) A% 24
AR DB Y Qe R IR 2GR
Hgol gaso] Jou B AES AF
57 93 FRo| s 4% AAE7] Wl
2~

gl ) d=e s ogd e

e = "
: [ &
5 h -

27 ANBZ At AT AE 2]

AZ o]zt 28] o]/

o] L& 7}Z 140cm x AIZ 60cm F71E Y]
Atk

HA AAE xHd FAEo e EEE ¥
A5G A A3 s 60T oA 3087 AX
& AU olF HRHHEFAY 8%, 5
0C)S ARE3le] 30&2F Auid st w9 ol
Y FAES ESA d3le EYoE He ¥
53 A& Aol £ AAM wEEA &
A9 =t 3, ESA AES wie 3
ol A dekAtelel] 3717 Eol7F 7|Z7F EA
7] Qe Eoly EFE AMSse V|2 E HEE
S 2 "ojio] dFo] A= AL AT T, F
o] SIS 2A2Y glo] Yol EXA =
& Fo3iy By JiE 2=t

& uRE, UREE, i E Sl
i ®

sl AFESE e

=
ARl ol 27t A=
Sem7} YREE 3 10
= 3en, AT E@3G
AH-E 15me] th2d
= @9ol ¥ AsAx
o] oFAFE 0.8em

Ei

n

® Tieing of Hemp @ Twist the left side
string

@ Turn a wooden
stick

{Fig. 7> Tighten of Wooden Printing Block
(photo by autor, 2010)
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@ Insert wooden stick
on the other side
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® Dyeing red

{Fig. 8> Dyeing Red
(photo by autor, 2010)
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® Closing the holes dyed in light red
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® Dyeing blue

@ Closing the holes in the areas dyed

in red

{Fig. 9> Dyeing Blue
(photo by autor, 2010)

- 1562 -



® Closing holes in areas dyed purple

@ Dyeing yellow

® wooden printing block
dismantling

{Fig. 10> Dyeing Yellow
(photo by autor, 2010)
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{Fig. 11> Resist Clamp Dyeing Reproduction Results
(photo by autor, 2010)
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{Fig. 12> Fabric Dyeing
(photo by autor, 2010)
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® Sewing the Git ® Making the lining @ Connecting the Shell

@® Sewing Geotseop and

and lining

and sides

Anseop(shell)

Rolling blind stitch of Ran’s

® Angit running stitch @© Upper part of

® Blind stitch a

hem

Banbi

hole

{Fig. 15> Upper Part & Ran Sewing

(photo by autor, 2010)
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® Lining blind stitch

® Connecting the
upper part & Ran
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(photo by autor, 2010)

part & Ran
{Fig. 16> Connecting the Upper Part & Ran

® Basting the upper

® Fold with Shell
Finish Line
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