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ABSTRACT

The “New Romantic” cultural movement began in London in 1979 as a new wave of music and fashion,
reaching its full glory in the 1980s with the Blitz Kids. The Blitz Kids was the name given to supporters of
the London club Blitz, which pioneered the style that represented the young fashion of 1980s London. New
Romantic fashion began by adopting the “Glam Rock” style of David Bowie as well as the British roman-
tic-era style, but later developed into an original and fantastical style that broke through the old boundaries
of stage costumes and fashion. The concept of Heterotopia addresses voluntary creation, where one can im-
plement utopia in everyday life. The Blitz Kids created their own Heterotopia by deviating from previous
fashion trends with clothing that blurred the distinction between gender or by expressing their own fashion in
a manner that disregarded religion or social norms. This type of trend can be seen as a willingness to ex-
press their own ego and escaping from the strict social atmosphere of the U.K. at that time by establishing
their own alternative heterotopic anti-space through fashion. This study establishes that the aesthetic character-
istics of New Romantic fashion, as derived through analyzing the case of the Blitz Kids in London, are in
line with the fundamental concept of Heterotopia. Additionally, it is meaningful that New Romantic fashion
created 1its own aesthetic charactenstics through a new heterotopic perspective, which mspired the modern
fashion world and enhanced various design attempts. It simultaneously acted as a symbolic form of culture,
which strongly influenced the fashion world by breaking existing frameworks of contemporary social concepts

in a bold attempt to reveal and highlight individual personalities.
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{Fig. 2> Francesca Von Thyssen {Fig. 3)> Steve Strange {Fig. 4) Trojan and

and Steve Strange. at The Blitz Club Mark at Taboo
1980, Derek Ridgers. 1980, Mike Lloyd. 1986, Derek Ridgers.
(Shapers of the 80s, n.d.-b) (Neal, 2019) (Victoria and albert museum, n.d.)
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(Fig. 5> Myra and Michele {Fig. 6> Clubbers dancing including (Fig. 7> Leigh Bowery in the jacket
1980, Graham Smith. Leigh Bowery at Taboo he customised.
(The guardian, n.d.-a) 1986, Paul Hartnett. 1980, Mark Baker.
(New now next, n.d.-a) (New now next, n.d.-b)

]
{Fig. 9> George O'Dowd in {Fig. 10> Jayne Sparke and Richard

{Fig. 8> Boy Geore of Culture Club

performs on stage at Wembley Arena. Wardour St. Wakefield at the Blitz Club in Covent
1984, Solomon N'Jie. 1981, Derek Ridgers. Garden. 1980, February 13, Mirrorpix,
(Pinterest, n.d.-a) (Steve strange, n.d.) (Alamy, n.d.)
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{Fig. 11> A New Romantic, Goth {Fig. 12> St.Moritz club {Fig. 13> Michele Clapton.
woman named Jane Khan. - Stevie Stewart. 1980, Graham Smith.
1983, Paul Hartnett. 1980, Graham Smith. (Pymca, n.d.-b)
(Pinterest, n.d.-b) (Pymca, n.d.-a)
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{Fig. 14> Scarlett Cannon <Fig. 15> hello, boy george speaking. <{Fig. 16> Boy George.
1980, Thomas Degen. Unknown. 1980, Graham Smith.
(Davidson, 2019) (Pinterest, n.d.-c) (The guardian, n.d.-b)
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%bl%— 3“06‘}311 °ﬂ%<ﬂl 19Aﬂ717477};<1 25
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{Fig. 17> Martin Degville.
Unknown, Sadie Coles HQ.
(The guardian, n.d.-c)

(Fig. 20> Trojan and Rachel Auburn.
1984, Graham Smith.
(Helmore, 2012)

{Fig. 18> New Romantics.
1980, Gabor Scott.
(Dazed, n.d.)

{Fig. 21> Trojan. and Leigh Bowery.
1983, Paul Hartnett.
(Fused magazine, 2014)

(Fig. 19) Steve Strange.
1980, Denis O’Regan.
(Lewis, 2015)

{Fig. 22> Boy George.
1985, Dave Hogan.
(New york daily news, n.d.)

4. HNIA2] g Uehje 23e) 879 WES RS oF
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IR hihato] WUV AEAAL AR B 5o appe waT HeldzA Gk OAE
2w, ¥]o]/](piercing) & 7 A9 5H This ~gelge HeRT Q= dAe A
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A BY WA w1 B F A% Fe 4y que mesegs 4402 aroe o
2 At ASd AU Zudel W A g i ol @EE st Fgorts Te
AxRE A Farel AAHR] elRIAE sl A Y (Muslim) o149l HE4F(Winter, 2008) Yol
92 B el B8 BN Fol QOB WA E ool o 4 owws soms e 2o
olmel, 5wl A% FHE YL AAR 40 L i wee = asges) g0
@dd 9 Fel ol AN WAHAEN OE o L won gus weaq 2eos g
AT ACIA RERE MR AAL L g pe wewa g wig 2e wage
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{Table 1> Analysis of New Romantic Fashion of Blitz Kids from the Perspective of Heterotopia

Category

Expression Method

A Deduction on the

Costume

Description of non-human being
gives dreamlike image

characteristics of New
Romantic Fashion of Blitz Kids
from the Perspective of

Deviant expression from a religion
or an original gender

Heterotopia

Mixture of various eras and
cultures

Transforming a traditional cloth
or a uniform into a modernized
look

Deviation

Hair

Deviant expression from a religion
or an original gender

Mixture of various eras and
cultures including punk and glam
rock-inspired styles

Make-up

Reflection of a particular idea of
art by artistic expression creates
fantastic image

Transforming facial feature
arrangement

Deviant expression from an
original gender

Mixture of iconic figures and
various characters

Accessory

Nostalgic hommage to iconic or
historical figures

e

Deviant expression from a religion
or sexual repression

Expression of unique image
through sadistic way of wearing
such as mutilating a body part
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{Table 2> Deviation

o

N

1

e Deviant expression from an original gender or a religion or a particular culture etc.

o Bitz Kids= 54 Zith 2819 A4 A8 o o2 ATARAY 28 T= ARAA AL,
o BT o2iH WlULA st UBH ol AYHoR BE FrtE THeUE dol
9 WRE o dol Wolag, AAAE AWE o WA o]Fo:th(Park, 2017).
£l w@sAn 54 Tau 2ahdel ol W 20y fHAe dolde o 1@
GES Q5o FEA9 B WOHES o E= 5 /R A4 R desel WA
2(Fro)d 872 £714 9% EZHE B4 49 3& W0 UEH U4 9= A
o Usgom AN /E AES 4RI 9o AZS 2HAS FzAUAY, /EY oF
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L ow o] 2R 24 oNAE EAY 2 AASE BH0E PR san ol:
omA ABe] AgHe WFAN gl 44 A ARH Hejo] 22aA @ Aol
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AEHE F7ATA He gAR B & A
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AR S RS Ae 9EER R g e E(Uniform) B3 2 AARRE A
saoh de) BAE 1S WA BE dme oot aae waa sl
WHE BEous wad Yoz AUW UYs

e Transforming a traditional cloth or a uniform into a modernized look
e Transforming of facial feature arrangement
e Sadistic way of wearing such as mutilating a body part
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{Table 5> Fantasy

¢ Nostalgic hommage to iconic or historical figures

¢ Description of non-human being gives dreamlike image
e Reflection of a particular idea of art by artistic expression creates fantastic image
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