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ABSTRACT

Fashion installation is now going beyond simply being clothing installed and displayed by designers as it is
moves In the new direction of connecting with art. As the categories of art, and more specifically fashion art,
expand, fashion installation often conveys a symbolic concept and showcases aesthetic value in various ways.
The body also shows important implications as a symbolic representation of the era. Therefore, the purpose
of this study 1s to analyze the body image shown in fashion installation as this is significant for broadening
the horizons of fashion installation. As a result of the study, a metaphorical body image, desired body im-
age, and angry body image were derived from analyzing a number of fashion installations. It can be seen
that the metaphorical body image criticizes social ideas or indirectly expresses an individual's identity through
an object imbued with meaning. Desired body image conveys human desire by exaggerating a part of the
body or reverting to space. In addition, creative desires are expressed through the process of dismantling a
part of the body. The angry body image expresses the feeling of anger by repressing the body or creating a
threatening appearance that leads to fear and instability through sadistic behavior. Through this, it can be
seen that fashion installation is difficult to analyze or nterpret without mentioning the body. It 1s hoped that
this study will be used as data to further understand the correlation between fashion installation and body

image in multiple ways.
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{Fig. 2> Anthropometry of the Blue {Fig. 3) Passageway {Fig. 4> Baba Antropofagica
Period (Morris, 1961) (Clark, 1973)
(Klein, 1960)
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(Smith, 1992) (Gormley, 2005~2006) (Yellin, 2017)
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(Table 1> Body Image on Installation

Body image on installation

Object Expansion Conceptual Theme Visual Metaphor
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{Fig. 11> The Giacometti Variations
(Baldessari, 2010)

2. MEH =H

d7tek Yatolus Ale] Az d4E 7,
APBIA olqpell HE M-S HF FPste] e
o AEFHJA FAE T MAE 719 (Anselm
Kiefer)= AR ZHE AL 723 70 AgE #
AR & AFS MdBole odzrtelty 2EFig. 12
13> e A AL Je I AAT AR
2 AREA e Folu #7855 83 A
2

=z
Qo] AN shgol 4AW FAIL HAHol JE AR
otk oAY eA&7ke AR SHE Wel HA9
LE2AS ADS AdHOE gRagon, Sax
g A= 7 2g4e A 35S ARY 5
3 £ ARE Fo A&7}

Ir
1)
e ot gy
oX
o,

N
=

of
ol

o
Y
g
Prl‘,
£
ot
Lo
Y
=

1498 7hsa ®

v A} H]ZZZE (Vanessa Beecroft)

C

o [

>,
é
il
ft
o
X
>,
=
ox
>,
o
kv
o
=
rir
Yy

=
E dertolth FE AAE UAE nd
A ofolel vt ALAIZICEH E AAE vl H ot
Py Holr] S8 AR 9o @ IS A
of gttt (Fig. 10FF £¢ v AHYE A

5 Stol@ AW AT oY pE:

_0|L
kd
e
-

Ly o2

1= oX & 1

& orle B o8 oox o

> Q

X
i
o)
o
B
o o

T oAeAY HER S 5 A e fEs
T AELR ol Iz EdAS wiAls: £H4
d FHOE B & Uk (Fig. 15) #F< 4¥E9
A X3 M A R A delek A%
I g4l Aelg Fol MdFrH(Jang, 2011).
Aol whEk BRE w4 oS ol Al A4
e AL Atade AFLE 2EE Aoth ®
wolel =ME FalA kEd] ARE tEA wds
FEE olE vol7k EHA F4S 24 F e H
=rhd o Slve derte e wgsta o
oY HARIZE #AFo] FE Ao 449 u
Ae AAd S8 2ve] qdes wAAA A5
T =] T AVIEH 2oy od =k
=7t AAME Fol v 282 dieseA
YT HAAZ HYGHIL o5 JFA:

Eg oA oW (Tracey Emin)& SkA-E3 ofvj %
o

=
AE A7) Bd FEE IAZ dez A4
ou < 3

o7 YetitKFig. 16).

(Fig. 1De 48 72st Azel YA" 492
BelFid PAe AAE FEF AYstel w@AA
Aol BAE 3T 72 ANAY Bro WA
L ogael AR wEel &v Bd 245 veh
39k ol el A ANt AL W &
Folth, wa ¥EL BT Atd AME s 9

|
—
[\
oo
|



A AdxgH el yehd AA oA A

(Fig. 14> VB45
(Beecroft, 2001)

{Fig. 13> Die Schechina

{Fig. 12> Paete

(Kiefer, 2010)

(Kiefer, 2000)

{Fig. 16> Poor Thing {Fig. 17> Man’s Best Friend

{Fig. 15> VB52
(Beecroft, 2003)
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{Fig. 23> Moths Drink
the Tears
(Ellis, 2019)
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Classification Metaphorical Body Image
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Y‘; 7

e Social issues and personal identity are reflected on body image.

e Interpret multiple meanings can be possible, not just single meaning of image by concealing
Features . . .

and dismantling of body image.
¢ Concision of body image delivers a wide range of prospective and new ideas.
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(Table 4> Anger Body Image

Classification Angry body image
Image
¢ Extreme expression is shown through restrained and suppressed the body.
Features e Qutrage induces by passing a sadistic pain from the damaged part of the body
e Brutal fear delivers by combining animal and the human body.
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