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ABSTRACT

This study examined the modern fashion design based on Bakhtin's Carnivalesque and developed a for-
mative analysis. Carnivalesque 1s recognized and studied i all areas of art and culture today. The i1dea of
Carnival reflects the life and reality of a feast day for the common people. Mikhail Bakhtin(1895-1975) stud-
led Carnival in relation to folk culture and identified artisic phenomena revealed in Carmval masks. His
theory and expressive style, developed through Francois Rabelais's (1494-1553) novel, was divided into car-
nival laughter, contradictory ambivalence, and grotesque physical images. The Carnivalesque fashion design
analysis system, derived through research, appears as a clown image, a disassembled body, a factual re-
production of a body, an atypical body, and a heterogeneous combination of these. Analysis of the
Carnivalesque style, based on the characteristics of modern fashion, showed it to be derived from derived
from playfulness, ambivalence, abnormality, and fantasy. Carnivalesque can be mterpreted as an expression of
desirean expression of one’s desires from life in modern society. By understanding and actively utlizing the
meaning of modern fashion design through literary properties, we look forward to the possibility of ex-

pressive expansion and approaching an integrated perspective.

Key words: carnivalesque(ZF &#& 2~ =), contemporary fashion design(3 o] 3] A T] z}<l),
Francois Rabelais(Z &40} #HE&-4), grotesque(TZLZ B 2~ 3), Mikhail Bakhtin(®] 3} u}

ot

)

Corresponding author: Hosup Kan, e-mail: hosupkan@hongik.ac.kr


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2020.70.4.105&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

Rt 25704 49%

1. M2

| @7 S5 gl o

AthALE = v B Wt wet A A
oo Heojuyt ket v dHE Fdh 4Y
stel obFrhE ko] m7E ofym TF A vlH tii
o H1 g FAN Y FPoer wHHL
Atk 53] At M= AA el gk #A
I A 1Al FaE HY g Sle ARHX

fu
rob
oftt
>
1o
2
H
[
o
u[

o
53 S RS o2 AT B o
WEoR Rae] RoolA 7bg gol AvEel g
REE! & o, A, 48 § A% 2

FEAATE FAHY At A, 7kl A (Karen
Finley), vF$-21x1 2 71d &(Maurizio Cattelan), 2]#]
o} £ (Lygia Clark) ¢ ZEFeo] 7h2e] AdL
24 1 7S 9T doh(Lee, 2014). 3 &
o ZAe JZe23 Age Aud 2k
B (Shary Boyle), W= 419 m2H & (Misty
Gamble), #2 THE (Charles Krafft), vhzjo} Ful
A(Maria Rubinke), ©¥]$H(Debbie Han), A o€l
(Sean Erwin)5°] $1th(Bang, 2016). 7H&¢3 <A
B e AAE A, 23 JA0E RIFA A
girste] EAS Holm, duj sjide Agw W

3
>
1o

>
>
)
i
of
:é
)
o
30,
=
e
it
QL
d
BN
oflt
)
B

[¢

A ARl 1 ouE Bepd SAeN W
FoAx, AZS BT B AILE 5 1A 7}

N
(o]
-
lo
=
0t
o
L:4
T

— =< od

B oAz gy A 7wd Agisia oiel
284 dAFelt oF 8 a3 F3H3
£4& wgog 548 EA5Y olg EUE @t
ARl 2HE £HH EHS EF5UTE AT
o WoE EdE w3yt 103 F712 vhEEo] e
doe dg A7 At 259 ] EdES A
Fake] wkdal At 2010~ 20209971 AP R W
A5 s HA 40 =219 DEke(Milano), &

(Paris), 75 (Newyork), ¥ (London) & ZA#Ao=z
BEAsioth w3 A Alg MRS Y EIATE
Eg ORHAI, RIS A, E2A, LE,

3|
A Fol AFE AES OoR ST o

A

A, 7P A3 8t JelgE EAS ubE
o= 33, 27 § deFEAdA mdH=
AV Abw R,

YA, Fh e 26 Z1eke dgieA Aol

3 3



ol

B3

zlo] 7hetg 2~ = (Carnivalesque) ol 71¥He Ao A tizjele] 23 A A

1. Ftuere] 7[E D AL

o
(=

F e (carnival) & A FHIA Il A% Al
3 1=& 7198 98 4A 717 B 248
= AR Aled A FAE FA o) tH(Kim,
2014). A, & T3 38 712 el FHAE
718e &9t A Ade WHILE JIdste SAE
A% FoH(Han, 2009). $-2veke] migsol,

9E3} 2L UFRS S50 WAR LFe) I3
ot F2 AVE B 4L HWHIL A AEE
Holube Fash ke Bl AQ2UA e
(Oh, 2018). F3del 27 Alul, #sh4 Agoz
guiel 4 BYS wgasit 2 Ase WA
AAEA e5ge Jhge Zad Gust FuA
3 HdelE, & 5ol wol ol Folske] Fui
$EH 2482 Yt 24 249 Fust 99y

o3 BlE 3 (Mikhail Bakhtin)& 2]A]o}e] v

=3 T3kt 7k
£y gon,
HEH57] Al

N
il
N
°
e
1
a)
ofN
M
)
o
o
T
o
2
fore

1747 Fu A
AEd vEAS Aol
Yol deds 2R olssity
& Sha BYTH(Kim, 1999).

T @Ackel ABFe] ojgE AlUE 87 &

(Table 1) Carnival View of the World

o AgEsle] EAS 71 g Elo] F&53)

VAL, T FolNq = < 5

MY 23S YAk ‘carnival 3 -2 (F) <)
15e

HuAF ‘esque’ 7t ATE

o Ty
' pgaEl | ool o g ‘lyuts ¥ =y
AA'E o stk (David K, 1995). ZgHgro}l &g

(Francois Rabelais) ] &4 T7F271Hole} FElF
ol (Gargantua and Pantagruel) ;oA 2 ueksk AlA)
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djt ot

carnival view of the world

familiarization

contact with people without qualms

mesalliance

a combination of conflicting, heterogeneous, and contradictory elements

eccentricity

deviation from fixed identity

profanation

a carnival parody of profane, secular, blasphemy and indecent
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{Fig. 1> The Strange Masks,
James Ensor, 1892
(Wahooart, n.d.)
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obd, Fwel elge melFt AYA Ay

o}ﬁ’iq(Cho 2011) UV\E’_Q 3}7}(le peintre des
Fo2 ZAE (Fig.
DellAde mt2ds & J %01 ST T
AAEZR 739 TR (mise-en-scene) ol Al &
HAE 7ol HlE=e Al 7A4°ﬂ gsiA Ao
(Cho, 2011). of71ellA] ol<3kat HEFHe] ofw]x]d
A g =As e ANE BAE (Fig 2+
Bl 2YUF2A B9 (Christ Carrying the Crossy 2

o7 FAE T MEH 5o vehdrt 7
g F4s T 5L 94 g&E vigsy
T2 olmA e A M o9 iHE FHEATH
(Lee & Lee, 2016). (Fig. 3> ‘Bugx &E&
Hoe g2l FFojty Rugate] olujz|d z}
2ol &S AYstd, fA ouE AL Fot

{Fig. 2> Christ Carrying the Cross,
Hieronymus Bosch, 1510 - 1535
(Wikipedia, n.d.-a)

{Fig. 3> Self Portrait as Mona Lisa,
Salvador Dali, 1954
(Thevalue, n.d.)
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{Fig. 4> The Fight Between Carnival and Lent, Pieter Bruegel the Elder, 1559
(Wikipedia, n.d.-b)
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{Fig. 5 The Garden of Earthly Delights, Hieronymus Bosch, 1490-1510
(Wikipedia, n.d.-c)
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{Fig. 6> Devils thrilling Angels and Archangels,

James Ensor, 1888
(Dolorosa-reveries, n.d.)
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{Fig. 7> Doctrinal Nourishment,
James Ensor, 1889
(Jamesensor, n.d.)
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{Fig. 8> Shirley Temple, The Youngest, {Fig. 9> Intersects, {Fig. 10> Yin + Yin,

Most Scared Monster of the Cinema in Shary Boyle, 2009 Jake & Dinos Chapman, 1997
Her Time, Salvador Dali, 1939 (Dangerousminds, n.d.) (Artsy, n.d.)

(Wikipedia, n.d.-d)

{Table 2> Fashion Analysis System Elicitation Table with Carnivalesaue

carnivalesque literary expression style expressive characteristic in art

th f k:
carnival laughter St O

-a clown’s horse and mask

-the satire, the parody, the

humor, the joke

-between laughter and ridicule
-dismissal of hierarchy, pecking order

and taboos

contradictory ambivalence
-include death and birth at the same

time

-both-sided emotion due to abnormal
coupling

-inconsistency of unbalance and
eccentricity

-contradiction due to the combination
of heterogeneous images

half man half animal,
human-human combination

grotesque physical image

~-the combination of a deformed body

-realistic bizarre grotesque body

-a detailed but comic and humorous
description
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(Table 3> Fashion Analysis System Elicitation Table with Carnivalesque

carnivalesque
literary expression
style

expressive characteristic

carnivalesque
representation in fashion

carnival laughter

-expression through the elements of
carnival (mask, clown...)

-laughing through parody and satire
-laughter and ridicule due to the
destruction of hierarchical order.

work

-the name of the work that contradicts the

clown image

decomposed body

contradictory
ambivalence

-differential combination

-structural duality through contradictory
situational descriptions within one piece

a realistic reproduction of
the body

atypical body

grotesque
physical image

-unrealistic physical description

-detailed but sublimated with laughter

heteromorphic

combination
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{Fig. 11> Gucci
2018 F/W
(Vogue, n.d.-a)

{Fig. 12> Thom Browne
2014 S/S
(Vogue, n.d.-b)
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<Fig. 13> Moschino {Fig. 14> Moschino
2019 S/S 2020 Resort
(Vogue, n.d.-c) (Vogue, n.d.-d)
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<Fig. 15> Gucci
2018 F/W
(Vogue, n.d.-e)

<{Fig. 16 Victor & Rolf
2010 S/S
(Vogue, n.d.-f)

Ee 114101 34 2d<
aeoll AujAske] =t

3. M2 Al RS

e o] LAlA AMEA SR HAME ORHAA
Aol A g} ZFo] FHAelA Fh e A0 IRH)
23 FA oA E AEHOE NAE Adcte] B
A7) gk A E7o] YAH FHE et
st Al Ao Hdsks T3 Az"
FAGORA FHAE BT FEEH MES

dFE e =Hdedn

Y
N

rulo l-ﬂ X

{Fig. 17> Maison Margiela
2014 S/S
(Vogue, n.d.-g)
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O
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> e

{Fig. 18> Iris Van Herpen
2011 F/W
(Vogue, n.d.-h)

<{Fig. 19> Moschino
2020 S/S
(Vogue, n.d.-i)

{Fig. 20> Thom Browne
2018 F/W
(Vogue, n.d.-j)
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{Fig. 21> JC de Castelbajac
2011 F/W
(Vogue, n.d.-k)
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<Fig. 22> Moschino
2020 Resort
(Vogue, n.d.-I)
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{Fig. 23> Comme des Gargons <Fig. 24 Comme des Gargons
2017 F/W 2015 F/W
(Vogue, n.d.-m) (Vogue, n.d.-n)

<Fig. 25> Thom Browne
2012 F/W
(Vogue, n.d.-0)
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<Fig. 27> Vivienne
Westwood
2018 S/S

(Vogue, n.d.-q)
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{Table 4> Formation of Modern Fashion Design Based on Carnivalesque
carnivalesque representation | case and expression characteristics of carnivalesque in contemporary formative
of modern fashion Fashion characteristic
fantasy
clown image playfulness

-design that expresses or reinterprets the image of a stereotyped
clown

-funny and spooky image expression

-it is planned through performances such as circus and others, etc.

ambivalence

decomposed body

-disconnected and severed body

-destroy the beauty of the human body by repositioning the object
symbolizing the severed body

-an unconventional, shocking, humorous production

abnormality
playfulness
ambivalence

a realistic reproduction of
the body

-anatomical exposure of internal organs of the body
-visual illusion by painting the elements inside the human body on
the costume

abnormality
playfulness
ambivalence
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