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ABSTRACT

This study investigates the social and cultural roles of the Salon and its effects on the Merveilleuses in the
late seventeenth and early eighteenth centuries. Both domestic and international literature and photographs col-
lected from books and museum sites indicated that the Salon was a unique space where women exercised so-
cial and cultural influence while enjoying equal status with men as significant participants in society. Certain
characteristics of the Salon enabled the Merveilleuses, a progressive female entity, to emerge as an equal
counterpart to the Incrovables, a male entty, who significantly contributed to social change in that era. The
research discovered that the Merveilleuses style strongly emphasized the natural beauty of the female body,
especially regarding its maternal characteristics. This stylistic change can be viewed as the outcome of an un-
likely combination of two ideologies: social demands for a more modern conception of maternity and an in-
dividual psychology of liberation. In addition, the study asserts that the significance of the Merveilleuses de-
rives from their hybridization of antiquity and luxury, which led to the rise of women as modern consumers

who derived fundamental pleasure from actively engaging in the performance of consumption.
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{Fig. 4) Portrait of a Young Woman <Fig. 5> Citizen Tallien in a Cell in La
Force Prison, ¢.1796
(Rauser, 2020. p. 164)

in White
(National Gallery of Art [NGAI, n.d.)

{Fig. 6> Madame Hamelin, ¢.1798
(RMN-Grand Palais, n.d.-b)
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Panis Lay 85 B GBI
(Fig. 7> Parisian Ladies in their Full

Winter Dress for 1800
(Library of congress, n.d)

(Fig. 8> Portrait of a Lady
Marie-Guillemine Benoist, ¢.1799
(Lowery, 2019. p. 269)

{Fig. 9> Portrait of Madame
Récamier, ¢.1800
(RMN-Grand Palais, n.d.-c)

2239 2 (Robespierre) A 131 T% o €HA U AW 2HEH 2 BUH ACENE ARE
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@ B JoE BEY A9 oW ANE LA F o WS ANI AAzYA 2o Asel paz
$34 9l sol RAT FUS SO, oAl A B BRI FIAAD 5L odEd JW A
MES FYsE $AZ daf 9%0) o7 Qo] AT B AREA £301I sl B F dE A
A 9l A58 2 59t Sennett, 2017). of e oboltlelst 549 Rolt(Uzanne, 1887)

SR Zuzso2sl e A% FAATl ARz B4 el Aokl g FARE A7)
Sol HRAQ Bae] U olsh RS A W b AYE I 22 ol% 4Ry #F S e
Agoz BEAYT AA Aslel ddol F7ke) Ak mAA FAL Byse 2AY BE W ARt

°] flofxl

<Fig. 10> Joséphine as Venus by
Andrea Appiani, c.1796
(Bietoletti, 2009, p. 64)

ABES A9 E9HE

i
|
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{Fig. 11> Costume parisien, ¢.1797
(Paris musées, n.d.)

(Geczy, 2013).

{Fig. 12> Costume Parisien, Fichu,
c.1797
(Rauser, 2020, p. 179)
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Be FA9 3232 & (Herculaneumr) 3+ &3 ©]
(Pompeii) 29 338 wrZox w3z I8 A
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(virtuous) EE Aol AR FAsto] BIRE 7138}
WA B2 A9 A EHF Al & Ry
(volume) & Hth 3} (hypertrophy) & ®olu & o &
A8 (streamlined) ©] EJ 2 A8 F tH Geczy, 2013).

Py

AN ) A A wys XA A
B9719kE OEA FAAR] A AR 9
ol gt Ats FA duon, AAHES FAIY
A3 Ao T2} 7o o 4-4 2o 32§
A2& 839 th(Clifford, 1999). oW g A=
2 xZFo] AYd dHEwo]eze] FA2 E(tulle)
I35 WM& (muslin) F 22 ¢ AEZ ALEHA

owl o] HEE Bo| FA

o
SFig. 9, 100, 44e) AAE Tz Zejht ol
@ Bge 89y ¥ Ru 2907 o Qw

_>,i

ofg o
>,

' of

Ae 71393 2| Z(outré appearance)© 2}
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A dFY AT e A s TS
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), Q%A M<& A (Indian muslins) & Z&3 ot
(Geczy, 2013).
o5 Eg EI(furs) 9k olFHA & (exotic
shawls), B1®(turbans), &2l & Ad FAIF(de-
corative feather ornaments)E 24 FtH(Davis,

2006). 1229k 2ol BAo HHE fi G459

WAL o BEHYAL o]5H<l Zol9] o 7}

A Az WA HAsE, Sl BA zstEd
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W 72e Ao war|E fondFig 11, 12), B
Al %

o FA A At A= %& AEE nprE] HoAo
(Geczy, 2013). ©]¢} 7
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