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ABSTRACT

Historical dramas set in Korea have developed into K-content that the world is paying atten-
tion to. Historical dramas have a dichotomous structure, combining history and drama; but re-
cently, they have been reborn as a form of complex media content called convergence historical
drama. In this study, historical dramas are recognized as content that is set against the backdrop
of history and intended to faithfully reproduce the clothing of the time. Historical drama costume
design has evolved from a modified form of traditional costumes, to serve as an important visual
medium for conveying information about the character, situation, etc. This paper uses Jay David
Bolter and Richard Grusin’ remediation, theory of visual media to create a framework of crea-
tivity to understand the process of costume design in the Korean historical film " 7he Fatal
Encounter,. The design framework was presented in the form of representation, Absorption, refa-
shion, Extension, which are remediation. It hope that this will help in the field of Korean tradi-
tional costumes research for K contents.

Key words: absorption(¥<), extension(Z7), historical drama(A}=}), refashion(7] %),
remediation(#] v} 7}), representation(z] &)
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(Table 1> Characters Description and Item of Costumes in History Drama " 7he fatal encounter,

Characters

Name of actor

Key word of Feature

Item

king Jung Jo

Hyun Bin

Upright and frugal king

Gonryongpo ( HHi#1),
Iksunkwan (#3%5&), Yoongbok (# k),
Jeonlip (&%) Chamchoi(#7%%)

Hwankwanbok (F'E lk), Dopo(i&#),

G J Jae Y Royal offi
apsu ung Jae roung oval othieer heuklip(££45), costumes for assassin
Assassin, Dopo(GE#8), heuklip(&45),
Eulsu, Jo Jung Suk .
Upper class, costumes for assassin
N , political desi .
Jungsunwanghu Han Ji min g){ﬁroiot;tli(;i WeitS;re Dangui(f#), Wonsam(HE12),
& g . . Chamchoi(#7%%), Robe Gown
King Jeongjo
Hyegyeonggung Kim Sung Ryung | Warm-hearted mother |Dangui(F#)

Hong Kuk young

Park Sung Woong

Captain of
KeumWiYoung

Yoongbok (# /i), Jeonlip (#k4%)
Gabot (1)

Noron, Captain of

Yoongbok (#: k), Jeonlip(#45)

Goo Sun Bok Song Young Chang | Uyuongchung Confron .
s . i . |Gabot (FHH)
tation with KingJeongjo
An Kuk Rea Lee Do Gyeong Eunuch Hwankwanbok ( & IR)
Gwang Beak Cho Jae Hyun The forces b'ehmd the Costumes of humble man(f&, #5)
assassins
Nainbok fRR), hat& f,
Kang wol Hye Jung Eun Chae court lady ainbok (4 A FR) .a scar
costumes for assassin
Ko Su Ae Seo Yi Sook court lady Gungyuibok (& Zc k)
Choi Se Bok Kim Min Jae double agent Dopo(GE#1), heuklip(FE45)

Yoongbok (# k), Jeonlip (#45)

Kang Yong Hui Kim Dae Myung officer Gabot (1)
Hong Sang Bum Kim Ju Wan fficer Yoongbok (# /), Jeonlip (#k4%)
Bok Bing Yoo Eun Mi Assist court lady Nainbok (A A IR)
The Little JeongJo Koo Seung Hyun Crown prince Gonryongpo ( ZEFEff1)
little Gapsu Sung Yoo Bin Begger, eunuch Beggar’s coat, Hwankwanbok (B E IRk)
assassins A number of people| Upper class, assassin Dopo(35#8). heuklip (2£4%).

Assassin’s outfit

Military officers

A close aide to King

o e
of KeumWiYoung A number of people Jeongio Yoongbok (# k), Jeonlip (#&45)
Milit ffi th iti f Ki X . a
Litary ottieers A number of people © Oppost 101”{ of fung Yoongbok (#8z), Jeonlip (#k4%)
of Uyuongchung Jeongijo
Ladi ttendant i
acies attendant - o imber of people Assist court lady Nainbok (A A i), frugal uniform
Sedapbang of the palace
Ladies attendant
in the palace for A number of people Court lady Nainbok (K A i), fancy dress
jungsoonwanghoo
Ladi t
adies attendant A number of people Assist court lady Nainbok (A ARR), frugal uniform

in royal kitchen
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dr 2 of

Remediation

Representation

In case the form is restored to reflect the old
media characteristics.
Build trust through familiarity with inmates

Old Media

New Media

Remediation
of Historical

film {Fig. 1> Dang-ui
"The fatal
encounter,

(Encyclopedia of Korean Culture, n.d.)

{Fig. 2> Jungsunwanghu
in Film "The Fatal Encounter,

{Fig. 3> Dopo, 19¢

(Gyeonggi Province Museum, n.d.)

(Lee, 2004)

{Fig. 4> Eulsu in Film

"The Fatal Encounter,
(Lee, 2004)
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2] 3
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of AALYA 9T 5 ek <Tab1e 2
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| -
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=4 (Absorption)

F2 AYee 443 542

o
A
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FrAe W

Remediation

Absorption

e Forget artificial intervention with the
perfection of technology and believe in the
reality of fantastic images

New Media

Old Media

Remediation
of Historical

{Fig. 6> Hyegyeonggung

film {Fig. 5> Robe A-La Francaise
"The fatal (Agefotostock, n.d.) in Film "The Fatal Encounter,
encounter, (Lee, 2004)

<Fig. 7> Frangois ler en
habit a I'italienne
(Communaute-tradition-equestre
-francaise, n.d.)

<{Fig. 8> Jeongjo
in Film "The Fatal Encounter,
(Lee, 2004)
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{Table 4 Refashion

Remediation

Remediation
of Historical
film
"The fatal
encounter,

e Comparing the two media, experiencing

familiarity and unfamiliarness at the

Refashion same time, and developing forms of
expression through technology
Old Media New Media

{Fig. 10> Coronation of Christian
VIl of Denmark, from a
Contemporary Engraving, 1840
(Pinterest, n.d.-a)

{Fig. 9> Jerome
Bonaparte
(Akgimage, n.d.)

{Fig. 11> Jeongjo
in Film "The Fatal Encounter,
(Lee, 2004)

{Fig. 12> The Red
Shoes Bookcase
(Amazon, n.d.)

{Fig. 13> Red Shoes
(Pinterest, n.d.-b)

{Fig. 14> Jungsunwanghu

in film "The Fatal Encounter,
(Lee, 2004)

{Fig. 15> Alexander Mcaqueen, 2008
F/W Collection
(Woddisreviews, n.d.)

{Fig. 16> Jungsunwanghu

in Film "The Fatal Encounter,
(Lee, 2004)
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FX

Remediation

Extension

e Unrealizable spectacle, unexperienced fantasy expression

e Offers conceptual reality beyond real-life

e Improves immersion through the mixture of strangers and
familiarity

Old Media

New Media

Remediation
of Historical
film
"The fatal
encounter,

<Fig. 17> Armor in Film
TLord of the Rings.
(Jackson, 2001)

<Fig. 18> GooSunBok
in Film
"The Fatal Encounter,
(Lee, 2004)

{Fig. 19> HongGukYoung
in Film
"The Fatal Encounter,
(Lee, 2004)
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{Fig. 21> Eulsu with Jeongjo {Fig. 22> Euls
<Fig. 20> Assassin in Film in Film
Creed in Game "The Fatal Encounter, "The Fatal Encounter,
(Fandom, n.d.) (Lee, 2004) (Lee, 2004)

{Fig. 24> Jungsunwanghu

(Fig. 23 Bath Robe in Film "The Fatal Encounter,

(Pinterest, n.d.-c) (Lee, 2004)
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