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ABSTRACT

The purpose of this study is to analyze Rick Owens design characteristics using the concept of
rhizome and consider rhizome as a new paradigm for design analysis. To do so, the concept and
principle of rhizome as characterized by Deleuze and Guattari was reviewed and linked to the
philosophy of Deleuze to produce based on which Rick Owens design was analyzed. Rhizome is
a term used philosophically by Deleuze to refer to underground stem plants and includes the
principles of connection and heterogeneity, multiplicity, asignifying rupture, and cartography and
decalcomanie. Among Deleuze's philosophical concepts, the concept that can be considered most
related to rhizome refers to deterritorialization and reterritorialization, multiplicity theory, and de-
venir theory. The study examined from 2006 F/W to 2019 S/S men’s and women’s ready-to-wear
fashion collections as well as the furniture and interior works Rick Owens designed himself. After
analysis, the design characteristics from the concept of rhizome were determined as follows. The
characteristics of blurring boundaries and decoded design were present in the creative activities
regardless of the area of creation. Further, fluidity and openness were revealed by the rhi-
zome-like acceptance of inspiration and the mixture and of heterogeneous elements. The features
of transformation and expansion were shown by the expression of creative “becoming” and ex-
perimental fashion shows.
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<Fig. 10> Maison objet <Fig. 11> Wall <Fig. 12> Rick Owens X
collection(2016) installation(2016) Addidas (2014 S/S)
(Owens, 2018, p. 84) (Owens, 2018, p. 173) (Sneakernews, 2013)

AL, AL mhEe] ok (Black-magic Fuckboy), EFUE gl JAT, AA YAl #le X3
F7¢e oFgH(Necromantic Savage)' 3 Z& % sl Aoy AdAnkHow ol Eg ©F S
449 HAE mARATHNam, 2019). 1% 8 Qo dgHoltk AnF HAYYS Fol@ &
SAxE FE AA Tl R i e = A AE JEAA BAYHEAE At A7 27
J AT e =5, FJuHAME A7EHAE Htstth

T3 g AE 2EZ TN Y 2 2= 37He WA Qivk(Nam, 2019). ZL2vh sjA
Y 2gAA oFE g4 AAHEASER &E JHAME SFFoEA Ad™e traw
s B3 24AS "ARLE MBolx gtk TF AR ofFE AT Lud, folst Ald
58 A Ropl A ke HATS AL AY @ 28, BERT 4949 28U 52 ¥y
s, AFd 72 BAE BRAE, Ax= WA shue Vsu HAde R ART F jle
BT o} ]‘3} (Fig. 12>, Z#&22] ¥]A(vegan) g FE3d EAS HoFy Yt
2472 BAE WA (Vep), 2EE, 79 244 T Y eqat d%He sz Aol
o wlFe TF OF, HHLE HAEA A8 F A Wold sAs AFHoR Pt AT
Z(Chrome Hearts) %< JdS S o9 oA bzls MEo|x Atk EFe] AAe
tAelel MEs e AT Uk ES A 53 wAelu shAdel vjeln 2T ULl
Fd Mooz {3t o]~EY (Eastpak), ¥ HE&eAA Mz HAR Asdrh o 2AgelA
B0 AAF $95hs BASS AYste] FUS  BAHOR AN HAY JEE wel: By
HMHZ Fo g 229 En JjAI9 25 A Estet b Xl NEE FGEE UEe AQES
e 5 39S Adsta o }oolRolRt gYERE shte] YE} T2E

Mol Zolw, AQEFE AZe JEY 72

D ¢ 2=3h & 2348 A 2 ok g 2l o 292E o) o

g oglre] Ugele AudHely gmesy B RO U Afe] HH0E ST
%S Bk 119 YAl £ thA Iy X~
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L2450 HA4d MER HE 7S x¥ske A FE WE 2o sAE © e e
g7 woh E¥2e E‘r"kiﬂoﬂ el oldEe] @ Hd, AAs winhdo] dele v AAT 2
dstEol7ke HgE BoFe EsHe AdedA o|tH(Kim, 2012). & A|Zb F<t A3 HsiH
Ao /el JUIE e F v B oA s Ay AskA A (alabaster) 53

$kth(Yeon, 2011). 252 AANAM = ol d L4 22 ARe AR 7HAE FH4oR 2¥sY
AR o} AdE Tl thFAle]l 2ol AlLeAM B2 ARl A 7Fsd W g A<l
Hstely] WEolth ggAEe] Ao £ o AdE B AAdE Hsturg, das
g 24 ze] gaRleMe M2 g o]d4 84 e AR HlolE(Fig. 172 o127 W
=0l A= FHEL EAH e, 53] 1A AR AEE BT OE oAl on7t
Sk AIZE () T 247 EAEL AL % Ae Aoy Ve HAF7] fs kHse

e Bt (Owens, 2018)" ZL¢] 7h- HjAkRl dot2 & Hof
g Lz HA gARleld 7k HAklE Zth
g Ak AxE AA7E A3 A H 7HA] g Y edxe AR flo] Uy x
o A Fde Eduh A "AdedMe @9 71%E g mdol REd AANS AHHoR
g AR Hig SHEE FHOE ARG o Arol Ao AE Holde A4 28 2o
A EE kE wige AEATHKim, 2012). FAT FEeAR] e FAH Ao dutd
7HE HARIA M s AL B-EGE oA A WS oM E B A oteThHE
HEo] 2 Be WA ste] o] dH el o]mAE of < Al Zdeke dARlE AF AR I
33 CFig. 16), UF-gaoly SAUEAT 8 7h 2371 TE 2 2942 UE 2SR =
Azt Aoy e § WAL = A Ui 2525 obd, Aol EAdA Aed &
EE s Aol MEL 7HAE Fofstith Erdolglet. olgA e e AAVE EEd b
Al 24% B W, I 7 TAAAA Al ARle Tl Al Al gaglol Aoy

740 FH07 ousEe
9. 27k 7HE EARlelA

{Fig. 13> 2019 S/S
men’s collection
(Vogue, n.d.-a)

<Fig. 14> 2016 F/W
women’s collection
(Vogue, n.d.-b)

ARE I AL clBTE PR FTaY
27 AgsH Msh

{Fig. 15> 2018 S/S
women’s collection
(Vogue, n.d.-c)
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Fig. 16> Chairs
(Owens, 2018, pp. 136-137)
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{Fig. 18> 2016 S/S {Fig. 19> Rick Owens installation at Selfridges (Fig. 20> Wax figure at Milan store
women’s collection (2014) (Thesquidstories, 2017)
(Vogue, n.d.-d) (Pursuitist, n.d.)

{Fig. 21> 2014 S/S {Fig. 22> 2014 S/S

men’s collection women’s collection
(The cut, 2013) (Fashionjunaui, n.d.)

orAE EHHoR A A3 2’8}y EAYHByng, 2013). sht 5@
004 S/S PAE AYMANE drEUctel AR, 2 FEu AP F FE RS

B3 WY WE U Fol(Winny Puhh)®) WH  FA 94 RS A=Y, oM mue

Sol Brje] %S AAelT ohrlEES Sob  gxdl ZEd 9L AW 2Ash 99 9%

AFE o Alolel Buo] WE ALoR Bl Al ghal AAAG Be) 2e AAS Auela)

39 oF TolA 7L dhel BEI AL 2} A BAFAT

HFig. 21). BE AZ G4E AR E AT

3 Be 7)8ae] oA WAL JEH ZRE V. #=

HAHTKFg, 220, 84 A= WA~ 2

L Hale A% AHLRS AP T AN, Sgze) Aee Ae W oluel FA, £,

HAol AT = BRGNS BE RS o Fop T rpoke s Ropia ©Ee] A3
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