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ABSTRACT

The aim of this study is to develop a fashion collection line inspired by cosmopolitan modernism.
The research is divided into two sections, of which this paper is the second, also known as research
II. The research questions to achieve the aim of the paper are as follows. First, what is the educa-
tional purpose of Bauhaus, and how can we define cosmopolitan modernism? Second, what are the
formative characteristics of cosmopolitan modernism from the analysis of design theory in Bauhaus?
Third, how is the concept of cosmopolitan modernism reflected in the design process of the re-
searcher? This research involves use of the methods of literature review and content analysis to de-
velop a fashion line consisting of eight clothing items. The author lays the foundation for the re-
search by identifying the characteristics of cosmopolitan modernism through an analysis of books
about Bauhaus. Finally, the researcher uses the results of the analysis as a source of design inspira-
tion and draws a collection line consisting of three men’s clothing items and five women’s clothing
items. In conclusion, cosmopolitan modernism represents the principle of contemporary design style
in its realization of the process of functionalization for the universalization and mass production of
art by modularizing the object and fusing the artistry of colors and materials through the in-
dividual’s conceptual approach. Thus, the researcher deconstructs and reconstructs the characteristics
of cosmopolitan modernism and expresses reinterpretation of the conceptual approach to objects
based on his own ideas and the functionalization process in a fashion line that consists of eight
cdothing items resulting from this study.
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(Table 1> The Design Theory of Masters in Weimar and Dessau Bauhaus

Weimar Bauhaus

The Design Theory of Masters in Weimar and Dessau Bauhaus

Masters Date Literature Contents Masters Date Literature Contents
Abpiril, "Bauhaus L . r . . .
1919 Manifesto - The purpose, principle, and curriculum of Bauhaus Laszlo Moholy 1995 Malerei, fotografie, - Photogram: convergence of photography and form
! Nagy film, - "Typo Photo,: convergence of photography and type
July, An oration in - "Formlehre,
Walter Ad‘?lf 1919  student exhibition - A new structure for modern design included art and technology Laszlo Mohol "Offset, book and
Georg Gropius Nagy v 1926 commercial arty, | - The characteristics of modern typography: clarity, brevity, and accuracy
- The bipolar concept of gender in "Formlehre, No. 7
1920 In a manuscript - Symbolization of body, sprite, and senses of human
- A study on essence of geometrical forms Laszlo Mohol Septernber - Bauhaus and typography: “uniform lettering as a basis for their
Na v 1926 > TAnhalt review, publications(Wingler, 1976, p. 115)”
f Analysis of old masters &Y - Arrangement of the Bauhaus typography style
- J
. . ~ o .
Johannes Itten 1921 Utopia, a recode A study on essenc.e of ‘form‘s‘based on 1nd1v1'd1{a1 spnt'e . o FOffset. book and . .
of truth, - Harmony of opposites: ‘Intuition and method’, ‘subjective experience and objective . - The weaving workshop in Bauhaus
ol Gunta Stolzl 1926 commercial art,, » .
recognition No. 7 - A composition of form, color and material as a whole.
r - r
Gertrud Bauhaus Theory of harmony, . . "Offset, book and | - Outlines of the Bauhaus stage in Dessau period
1923 1919-1923,, - A compound study on synesthesia, color, music, and forms . ) . . . . .
Grunow 90-23 _ Creative formative desien based on intuition of artists 1926 commercial art;, - Experiment and creation a new forms of theatrical play: mathematically precision
bp- g Oskar No. 7 aid in elements such as language, form, color, light, space, and movement
Schlemmer
. - "Paths of nature study,
"Bauh W P s .
Paul Klee 1923 a11191a g;l-s1 92; fmar | _ The synthesis of outer sight and inner seeing 1926 Dfasﬁzjs m - Mathematic ballet: Human body and movement expressed by geometrical forms
! - An ideal study of nature based on relationship of dot, line, figure, and color !
Hannes Mever September, In text of a speech - New curriculum in the Bauhaus
FBauhaus - Based on "The art of spiritual harmony,(1912) 4 1928 P - A politico-philosophical and collectivist point of view
1923 - Basic elements of form: relationship of 2D and 3D’, ‘form and color’
1919-1923,, p. 26 . . . . . .
Wassily - The method of basic art expression founded on idea Josef Albers 1998 'Bauhaus journals, - Self-Directed Learning
Kandinsky Vol. 2, No. 2-3 - Creative form training
fBauhaus Weimar Seminar of color
1923 1919-1923,. p. 27 - Studgnts deal with the nature of color, means of external perception, and results of Hannes Meyer Lo28 Bauhaus journals, - "Construction,
the internal effect. Vol. 2, No. 4 - An architecture theory and a building department
Paul Klee 1924 "Pedagogical - Stru-cture of movemgnti brain(first‘organ: active) -muscle(second organ: Mies van der August, "Forms. No. 15, |- "Training in building,
sketchbook, medial) -physique(third organ: passive) Rohe 1930 p. 406 - An embrace of the changed economic and social conditions
Wassily Apiril, In minutes of - Importance of color in wall painting Gunta Stolzl Tuly. 1931 "Bauhaus ournals "The development of the Bauhaus weaving workshop, : importance of artistic
Kandinsky 1924 Bauhaus council - Harmony of different color modules in architecture v ! ! value in construction space

(Table by Researchers, 2020)
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(Table 2> Theoretical Information of Design Precess

Theoretical Information of Design Precess

> Inspiration [> Theme__ TArtistic Realismy

- The concept of Cosmopolitan Modernism - The bipolar concept of gender in "Formlehre,,
Walter Gropious, 1920

[> Design Identity_ FAbstract Body. [> Color plan__ TThe Colors of Body.

- "Formlehre,, Walter Gropious, 1919 - The bipolar concept of gender in "Formlehre,,
Walter Gropious, 1920

[> Fabric plan_ The Study of Twofold Properties [> Textile design development_ The

in Different Material Characteristics of the Bauhaus Weaving
Workshop
- The material study in the preliminary course - "The Development of the Bauhaus weaving
- Organza: Photogram, Laszlo Moholy Nagy, 1925 workshop,, Gunta Stolzl, 1931
- Wool: representative material used in weaving workshop - Patch work in Anni Albers's works

- Canvas: basic material used in the preliminary course

[> Silhouette plan__ Theory of Oskar Schlemmer and the Formative Characteristics of Cosmopolitan
Modernism

- "Die bithne im Bauhaus,, Oskar Schlemmer, 1926

- The formative characteristics: the balance of reason and sentiency, scientific rationality and creative
experimentation

(Table by Researchers, 2020)

(Fig. 2> Studies from Klee's course,  <Fig. 3> Connections between colors, <Fig. 4> Composition with proportional
1923-1924 forms, and sexes, Lodwig Hirsehfeld figure, 1923, Andor Weininger
(Droste, 2015, p. 64) Mack (Droste, 2016, p. 23)
(Droste, 2016, p. 28)
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{Fig. 5> Director’s office in Weimar,
1924, Walter Gropious
(Droste, 2016, p. 43)
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(Fig. 6> "Triple Weave,,
Albers
(Droste, 2016, p.
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926, Anni <Fig. 7> Plan of mural designs, 1923,

Oskar Schlemmer

150) (Droste, 2016, p. 88)
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g 44 GAHS $YHE ETE AgeE
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9 Zold ‘united spiritual yel-
to}h, wHH ‘double conceptual white’
A d7E B2 Aotk vk

‘double conceptual white’ Z2]E ‘united spiritual
yelow'sh 3 AA8 248 B FHz
ek W, vaes A ES e,

28l 548 o830l 9 BHE AN
We LRHEH, B ATE o2

PAolehe Apasta A4 Lol YAE FEA 99
8491 g0, 271 5] HHE AsjA st primary
skin beige, ‘cubic brick brown’, ‘composed dark

skin brown' Z#E F&3KFig. 5.
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{Fig. 8> "Nothings front <Fig. 9> "Nothings side
(Design Work by (Design Work by
Researchers, 2017) Researchers, 2017)

{Fig. 10> "Nothing,
back
(Design Work by
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{Table 3> Design Sources of FArtistic Realisms Collection Line

Practical
Work I

Practical
Work I

Practical
Work 1T

Practical
Work IV

Practical
Work V

Practical
Work VI

Practical
Work VI

Practical
Work W

Concept Textile development Color Detail Silhouette Item Doodling
a__double conceptual white(PANTON P 179-3C)
b__cubic brick brown(PANTON 7599U) patchwork sleeveless
r . - double glen pattern . . . .
Nothing . c__composed dark skin brown(PANTON 7533U) glen pattern - unbalance dome silhouette slim straight pants
- ideal tartan pattern .
d__primary skin beige(PANTON 720U) tartan pattern Jacket
i e__united spiritual yellow (PANTON 108U)
o a__cubic brick brown(PANTON 7599U) )
- double elen vattorn ! b__composed dark skin brown(PANTON 7533U) - patchwork  unbalance silhouctte - jumpsuit bl
"True Womany . sen b c__primary skin beige(PANTON 720U) - glen pattern o . - lap skirt l
- ideal tartan pattern - pencil slim silhouette
d__double conceptual white(PANTON P 179-3C) -~ tartan pattern - coat
b
e__united spiritual yellow(PANTON 108U)
a__cubic brick brown(PANTON 7599U) /ml
, b__composed dark skin brown(PANTON 7533U) * patchwork , - sleeveless long dress iR
"True Many - ideal tartan pattern ) ) ) - glen pattern - H silhouette fi| ¥
c_ primary skin beige(PANTON 720U) - tartan pattern - vest ?L‘ \
b d__united spiritual yellow (PANTON 108U) 7“ [
a__united spiritual yellow (PANTON 108U)
. patchwork - off shoulder crop top
"Be in Confusiony | -ideal tartan pattern b__cubic brick brown(PANTON 7599U) ~Fartan pattern - unbalance over silhouette - unbalance pants
- 1 t
B, c_orimary skin beige(PANTON 7200) one e
. a__double conceptual white(PANTON P 179-3C) BN
- double glen pattern | . b__composed dark skin brown(PANTON 7533U) - patchwork e e " i
e Gulfy - ideal tartan pattern c__primary skin beige - glen pattern - unbalance H silhouette
"The Gulf ideal tart tt i kin beige(PANTON 720U) 1 tt bal. H silhouett ~capge v 7
- irregular stripe pattern d__united spiritual yellow(PANTON 108U) - stripe pattern ‘
2 e__cubic brick brown(PANTON 7599U) bt
- a_composed dark skin brown(PANTON 7533U) -l
b__primary skin beige(PANTON 720U) . . ! ‘ﬂ‘w
eep Male Side; | - non-tille ] o - unbalance over silhouette . ‘
D Male Sid tilled 3 glen pattern bal Thouett coat \‘
c__united spiritual yellow(PANTON 108U) - power shoulder - straight pants |
b d__cubic brick brown(PANTON 7599U) "
a_ composed dark skin brown(PANTON 7533U) |
d [}
- b__primary skin beige(PANTON 720U) * patchwork .
-1 1 i - gl - H silh - midi (1
FAct Feminines | | guiar stripe pattern ®  c_united spiritual vellow(PANTON 108U) glen pattern silhouette midi-dress i
- rigorous stripe pattern - tartan pattern - oval silhouette - midi vest \ {1
d__double conceptual white(PANTON P 179-3C) - stripe pattern =H
° e__cubic brick brown(PANTON 7599U) i
. a__cubic brick brown(PANTON 7599U) &
- ideal tartan pattern -a b_primary skin beige(PANTON 720U) :pfl;ghv‘;i?e{m - H silhouette ~long dress J\A/
"Human Realismy | - irregular stripe pattern c__united spiritual yellow (PANTON 108U) ) fartarllj pattern U silhouette - long vest /l
- rigorous stripe pattern . d_double conceptual white(PANTON P 179-3C) . power shoulder  unbalance vest ‘
- e__composed dark skin brown(PANTON 7533U)

(Table by Researchers

. 2020)
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{Table 4> Development of Fashion Design Collection Line Inspired by the Cosmopolitan Modernism

Practical Work 1

Practical Work 1II

Collection
drawing

: ™Nothing.

. "True Womans

8

Development of Fashion Design Collection Line Inspired by the Cosmopolitan Modernism

Practical Work I
. "True Mang

. "™Be in Confusions

Practical Work IV

Practical Work V
: "The Gulfs

Practical Work VI
: TDeep Male Sides

Practical Work VI

: "Act Feminines

[2]

Practical Work I

A A

-
L’

£ |
i
]I. |

V1 ¥y

e |

g-.;_-:r.-.:-;-'éf

. "Human Realisma

i

Flat sketch

Color

Fabric

Pattern &
muslin

Practical
work result

(Table by Researchers, 2020)
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front
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side
(Design Work by
Researchers, 2017)
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(Design Work by Researchers, 2017)
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{Fig. 16> "True Mans front
(Design Work by
Researchers, 2017)
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(Design Work by
Researchers, 2017)

4) ¥ N__ "Be in Confusions
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Researchers, 2017)
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{Fig. 26> "The Gulf,
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{Fig. 28> "Deep Male Sides <Fig. 29> "Deep Male Sides

front side
(Design Work by (Design Work by
Researchers, 2017) Researchers, 2017)
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