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ABSTRACT

The purpose of this study is to review the history of black dandyism and to analyze the nego-
tiation of identity through the style of black people and its implications. For this, research was
conducted into the literature on dandyism, black dandyism books, previous studies, and internet
resources. The study’s scope encompasses the United Kingdom, the United States, and West and
South Africa, which are related to the 15th and 16th-century Atlantic slave trade in which early
black dandyism emerged, and traces its development to the present. It explains that the history
of black dandyism is the development of the dandified luxury slave into the self-conscious mod-
ern black dandy as a self-fashioning dandy. It argues that African and African diasporic identities
have been transformed from the negative black stereotypes formed under Western colonialism to
dandies with dignity who have expressed their outstanding aesthetics through the process. Black
dandyism, unlike Western white dandyism, which is distinguished by an aristocratic taste, has po-
litical implications related to black acclimatization to the colonialism and racist world-view deeply
rooted within black culture, as well as to post-colonial and post-racist resistance.
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{Fig. 1> 17C Luxury Slave
(“17th-century portrait, 2015)

CFig. 2> 18C Luxury Slaves
(“18th-century portrait, 2015)
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<Fig. 45 A Election Parade
of a Negro Governor
(Miller, 2009, p.86)
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3 o} (Kaiser. Rabine, Hall, & Ketchum, 2004). ©]
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{Fig. 5> Sunday Best of Early Black Church
( Biggest Moment, 2013)

{Fig. 6> Minstrel Show Poster
( Minstrel Show', 2020)
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{Fig. 7> The 1917 Silent Parade in New York
( Silent Parade. 2020)
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{Fig. 8> Duke Ellington {Fig. 9> Van der Zee’s Black Dandy  <Fig. 10> Du Bois as a Black Dandy
(Oliver, 2013) Portrait (W.E.B. Du Bois, 2020)
( James VanDerZee. n.d.)

AE TR Aotg FEgolu A4 flo] ¥ 2015a). &5 =Mz xd £9 F syl
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I50] %A otk AFafith" Y 2R tH(Young, A AFREE B3 5 A AT e g
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WA Fo] GAEZ(Louis Armstrong)# 73 & o}z 7} % (Pan-African movement)S 743}
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=50l d(Nea)ol TR ‘5219 T4 ek ollet ol A S5 THE HEE
9 (black public sphere)’ S ZZseE 2o H3 3 Aol A THKim, 2015a).
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o AFEE A TH Tulloch, 2004). AFZ7E ¥F g2 o] thdol HATE H HolA(Fig. 10)2k 19| A7t
A (Van Der Zee)= BlEZob2] w7 52 st A=E(West), AR (Chesnutt), 2H>(Larsen) 2
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(2) F= Ho|(Rude boy)

Ao 7} E9l ofo] 5 REA e} Gl =4l
SolA FgHE 53 A9, AE HNHANESL
AR ALY I the AujE HogE & A

—0'}1: ﬂ];g qu—rfll ﬁlM‘:]'(Hebdlge 1998) :'_T"
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S Bl e 1960de) Avolztel T Ao
A A9 A7 vl Ha) Reo] Ed 2L
oEe) rENE FEEA UF A2 FAMAG &
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{Fig. 11> Zoot
(Gregory, 2016)

{Fig. 12> Rude Boy
(Crowder & Chalkey, 2004)

(sapologie) & A 71th= ZAo|th(Tamagni, 2015).
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<Fig. 13> Sapeur
(Massey, 2015, pp. 200-201)

{Fig. 14> Swenka
(Saunders, 2019)
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{Fig. 19> Khumbula
(Lewis, 2017, p. 30)
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{Fig. 21> Sartorial Anarchy #5
lké Udé (Affricot, 2016)

<Fig. 22> Affectionate Men
(Yinka Shonibare. n.d.)

{Fig. 20> New Stereotype Blog
(The New Stereotype, n.d.)
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Western (White)

: Brummel / Baudelaire....

*Anti-bourgeeis

Abolition of slavery Africa independence

® e L @ o @
The late of 19C The mid of 20C

18C 19C 20C 21C
.. Modern-Independent Persol:lal
Luxury Slave Self-fashioning Black Dandyism Dandyism
Black Dandyism Black Dandyism : Harlem Renaissance ; Elacl;S.artorialist
: dandified black = M"".'Eo Macaroni character New negro dandyism s:al:hy:sm
*dandyism implanted : Festival dandy #post-colonialism & estheticism
by European *camivalesque dandyism post-racist agenda .
colonialism & racist : Sunday best dandy : Sartorial subculture dandyismi:lmﬁmffffp
" Fpnct iali nfluencer
agenda Minstrel Show post: colc:mallsm & c
. post-racist agenda Dandyism
: negative dandy stereotype 3 : Black Artist
* racistagenda (+deviance from !
mother culture) _‘?a"_"\.{"_’“ .

{Fig. 24> The History of Black Dandyism
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{Table 1> Implications of Black Dandyism
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-Western colonialism’s 'blaming the victim' strategy
Adaptive |-Agenda of white supremacy through racist ideology of ’civilization’ and ‘savage’
black -Forming a negative black stereotype, transplanting unconscious inferiority to blacks
dandyism |---)>Adherence to standards set by whites
A safe solution for escaping the dangers of deviating from the norms of whites
-Twisted mimicry of Western dandyism from a postcolonial perspective
Resistive |-Finding roots lost by imitating colonial culture but hybridizing with one’s own culture
black -Objectives of negative black stereotype correction
dandyism |---)>The expression of a new black character that can be respected by expressing the
outstanding talents inherent in black people

-Aesthetic perspective as a style signifier
-Dandyism as a pure style without political codes of conformity and resistance
---)>Self-satisfaction, a reflection of narcissism
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